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CTpykTypa nporpaMmmbl y4e0HOI0 NpeaMera

I.

II.

I11.

IV.

VL.

IogcHUTEIbHAA 3aAMUCKA

- Xapaxmepucmuka yuebHo2o npeomema, e2o Mecmo u poib 8 00pazo8amenbHOM npoyecce;
- Cpok peanuzayuu yuednoeo npeomema,

- Obvem yuebHo20 8pemeHuU, NPedyCMOMPEHHbIL YUeOHbIM NIAHOM 00PA308aMeNbHO
opeaHu3ayuU Ha pearu3ayuio yuebHo20 npeomema,

- @opma nposedeHust y4eOHbIX ayOUMOPHLIX 3AHAMULL

- Llenv u 3a0auu yuebnoco npeomema;

- ObocHosanue cmpykmypol Npocpammvl y4eOH020 npeomema;

- Memoouwl ob6yuenus,

- Onucanue MamepuaibHO-MeXHUYECKUX YCI08Ull pearusayuu yuebHo2o npeomema,

Conep:kanue yueOHOIro npeaMera
- [0008bIe mpebosanus no Kiaccam,

TpeOoBaHusl K YPOBHIO IOATOTOBKH y4alIUXCS

®opMbI 1 METOAbI KOHTPOJISl, CHCTEMA OI[€HOK

- Ammecmauyus: yenu, 8uovl, popma, cooepaicanue;
- Kpumepuu oyenxu;

MeTtoguueckoe odecrieueHne y4eOHOro mpomecca

- Memoouueckue pekomeHOayuu nedazo2uieckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu camocmosmenbHou pabomvl Y4aujuxcs,

Cnucku pekoMeHayeMOH HOTHOI M MeTOMUYECKOM JTUTEPATYPhI

- Cnucox pexomenoyemou HOMHOU TUMepamypbul;
- Cnucok pexomernoyemot MemoouyecKol Jumepanypol



I. MOACHUTEJDBHAASA 3AIINCKA

1. Xapakmepucmuka yuyeoH020 npeomema, e20 MeCmo U poilb 6
obpazosamenvHomM npouecce

[Iporpamma yuebHOTO npeamera «CHenuaibHOCTh M YTEHUE C JIUCTA» TIO
BUJy MHCTPYMEHTa «cakcoQony», naiee - «CHenuaabHOCTh M YTEHHE C JIHCTa
(cakcodon)», paspaborana Ha OCHOBEe (emepanbHBIX TOCYITaPCTBEHHBIX
TpeOOBaHMI K MHHHMYMY COJACP)KaHHS, CTPYKType M YCJIOBHSM peaau3aluu
JOTIOJTHUTENBHON MpeanpopeccuoHanbHOM 00111e00pa30BaTeabHON MPOrpaMMbl B
o0nacT My3bIKaTBbHOTO HCKycCTBa «HCTPYMEHTHI SCTPaJHOTO OpKECTpa» H
CpOKy 0OydYeHHs 10 ATOU IporpaMme.

VYueOnwiii mpeamer «CrnenuanbHOCTh W UYTEHHE C JucCTa (cakcodoH)»
HaIPaBJICH Ha:

BBISIBIICHHE OJJAPCHHBIX JIETeH B 00JACTH MY3bIKaJIbHOTO MCTIOJTHUTEIHCTBA B
paHHEM JETCKOM BO3pacTe, MpHoOpeTeHne u GOpMHUpPOBaHHUE y JETEH KOMILIEKCa
3HaHWW, YMEHUH W HaBBIKOB WIPHl HAa CaKCO(pOHE, TO3BOJSIONINX HCIOTHATH
MY3bIKaJbHBIC TPOU3BEACHUS B COOTBETCTBHU CO CTHJICBBIMH TPATUIIASIMH |
HEO0OXOIUMBIM YPOBHEM MY3bIKaJIbHON TPAaMOTHOCTH;

BOCIIUTaHWE y  JeTe  KyJIbTypbl  COJNBHOTO H  aHCaMOJIEBOTO
UCTIOJTHUTENHCTBA;

MpUOOPETEHHNE I€TbMH OIBITa TBOPUYECKON JEATEIHHOCTH;

OBJIaJICHUE JIETbMH JYXOBHBIMH M KYJBTYPHBIMH IIEHHOCTSMH HapOOB
MUDA;

MOJITOTOBKY OMAapEHHBIX JeTe K TMOCTYIUICHHIO B 0Opa3oBaTrelbHBIC
OpraHM3alliM, PeaM3yIolIe OCHOBHBIC MpodeccuoHaNbHbIE 00pa30BaTEIbHbIC
MPOrpaMMBbI B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

[TIporpamma yueOHOTO Tpeamera «CrenuaibHOCTh W YTEHHE C JIMCTa
(cakcooH)» pazpaboTaHa C y4E€TOM:

o0ecrneyeHHs IMPCCMCTBCHHOCTHU IIPOIPpaMMBI «CHGHI/IaHBHOCTL N 4TCHHC C



mucta (cakcodoH)» U OCHOBHBIX 00pa30BaTENIbHBIX MPOrPAMM CpPEIHEro npodec-
CHOHAJIBLHOTO M BBICIIETO 00pa30BaHUS B 00JACTH MY3BIKAJIBHOTO HCKYCCTBA
ACTpabl;

COXpaHEHHMsI eIMHCTBa 00pa3zoBaTebHOTO MpocTpancTBa Poccuiickoit dene-
pauuu B cepe KyJIbTypbl U UCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YaIllUXCsl HaBBIKOB TBOPYECKOM
JIeATEIbHOCTH, YMEHHUS IUJIaHUPOBaTh CBOIO JIOMAIIHIOO PaboTy, HaBBIKOB
OCYILIECTBJIEHHUS CAMOCTOATEIIbHOTO KOHTPOJISI 32 CBOEU YyUEOHOM N1eSITeIIbHOCTHIO,
YMEHUS JaBaThb OOBEKTHUBHYIO OIICHKY CBOEMY Tpyay, (GOpMHUpPOBaHHUS HABHIKOB
B3aUMOJICUCTBUS C IIPEMOJABATEIIEM.

BrisiBnenne omapeHHOCTH y peOeHka B mporiecce OOydeHHUsS IMO3BOISIET
IIEJICHANPABIEHHO Pa3BUTh €ro npodecCUOHaIbHbIE M JIMYHOCTHBIE KauecTBa,
HEOOXOUMBIE TSI TPOJOJIKEHUS MpodeccuoHaabHOro ooydyeHus. B 1o xe Bpems
mporpaMma paccuyMTaHa U Ha TeX JIETEH, KOTOphIE HE CTaBsT IMepea coOou Ienu
cTaTh MPOPeCCHOHATBHBIMU MYy3bIKAaHTaAMU.

2. Cpok peanuzayuu yuednozo npeomema «CneyuaipbHocmoy u yumenue c
aucma (caxcoghon)» 171 neTeu, MOCTYNMUBIINX B 00pa30BaTebHYIO0 OPraHU3aIUIo
B [IEPBBIM KJIACC B BO3pacCTe:

— ¢ wecmu iem wecmu mecayee 00 oeeamu iem, cocmaeusem 8 iem.

— ¢ Oecamu 00 08eHAOUamu iem, cocCmaeisiem 5 nem.

Jnst nereil, He 3aKOHUMBIIMX OCBOEHHE OOpa30BaTEIbHOW MPOrpamMMbI
OCHOBHOTO 00ImIero o0pa3oBaHUS WJIM CpPEIHEro o0mero o0pa3oBaHUs U
IJIAHUPYIOUTUX TOCTYIJIEHHEe B 0Opa3oBaTelibHbIC OpraHU3allud, peaiu3yroIue
OCHOBHBIC TpPOQeCcCHOHANBHBICE O00pa30BaTeIbHBICE MPOTPAMMBI B 00IacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHUSI MOXKET OBITh YBEIMYEH Ha OJIUH TO/I.

3. Oovem yueoHO20 6pemeHu, NPEOYCMOMPEHHBIIL YUEOHBIM NIAHOM
odpazoeamenvHoil  oOpeanHuzauuUU HA peanusayulo  y4ebHo20 npeomema

«Cneyuanvnocms u ymenue ¢ aucma (Caxkcohomn)y:



Tabnuuya 1
Cpok oovuenus — 8 (9) Jjer

Conep:xkanue 1 kiaacc 2-8 kJ1accnl 9 kyacce

MakcumanpHas yueOHas 1727,5 231

Harpyska B 4acax

KomnuuecTBo YacoB Ha 641,5 99

ayIMTOPHbIE 3aHATUS

OO0111€€ KOJIMYECTBO YacoB Ha 740.,5

AYJAUTOPHBIC 3aHATHA

OO1iee KOJIMYECTBO YacoB Ha 1086 132
BHeayIMTOPHbIE

(caMOCTOSITEIbHBIE) 3aHATHS

Taonuua la
Cpok o0yuenus 5 (6) jer

Conep:xanme 1 kaace 2-5 kiaacewl 6 KJacce
MakcumanbHas yueOHas 1006,5 231
Harpy3ka B yacax
KomnuecTBo JacoB Ha 445,5 99
ayIMTOPHbIE 3aHATHS
OOmiee KOJMYECTBO YacoB Ha 544.5
ayIUTOPHBIC 3aHATHS
OOmiee KOJIMYECTBO YacoB Ha 561 132
BHeay/IUTOPHbIE




(caMOCTOSITEIbHBIE) 3aHATHS

4. @opma npoeedenusn yueOHbIX ayOUMOPHBIX 3AHAMUI: VHIVNBUyalIbHAs,
peKOMeHIyeMas IPOJOJKUTEIILHOCTh YPOKa - 45 MUHYT.

NunuBumyanpHas ¢hopMa 3aHATHI TTO3BOJISIET MPEMOIAaBATEINIO JIYUIlle Y3HATH
y4YEHUKa, €ro My3bIKaJlbHbIE BO3MOXKHOCTH, CIHOCOOHOCTH, 3MOIIMOHAJIBHO-
TICUXOJIOTHYECKHE OCOOCHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «CneyuanvHocms u ymeHue ¢
aucma (caxcogon)

Hean:

pPa3BUTHE MY3BIKAJIbHO-TBOPYECKUX CIIOCOOHOCTEH ydalIuxcs Ha OCHOBE
MPUOOPETEHHBIX UMU 3HAHUH, YMEHHI U HABBIKOB, MTO3BOJISIOIINX BOCTPUHUMATD,
OCBaWBaTh M UCTIOJIHATH HA CAKCO(OHE MPOU3BENCHUS PA3TUNIHBIX )KaHPOB U (HhOpM
B COOTBETCTBHH C IIPOrpaMMHBIMH TPeOOBaHMSIMH, a TAaK)KE BBISIBJICHHUE HanOoee
OJTAPCHHBIX JIETCH B 00JIACTH MY3BIKAJLHOTO HMCIIOJHUTEIHCTBA Ha CaKCOPOHE H
MOJITOTOBKY WX K JAJbHEHIIIEMy MOCTYIUICHUIO B 00pa30BaTeIbHbIC OpraHu3aIliig,
peanu3yoIme OCHOBHBIC o0Opa3oBareiIbHbIC IPOTrpaMMBbl CPEIHETO
npo¢eCCHOHAILHOTO 00pa30BaHus B 00JIaCTH MY3bIKaJIbHOTO HCKYCCTRBA.

3apaumn:

- pa3BUTHE YCTOWYMBOTO MHTEPECAa K MY3bIKaJbHOMY HCKYCCTBY, OBJIQJICHUE
3HAHUSMM XapaKTEPHBIX OCOOCHHOCTEH M CTHIIMCTHYECCKHX HANpPABJICHUH KaHpa
ACTPagHOM W JKA30BOM MY3BIKH B  COOTBETCTBUHM C  IPOTPAMMHBIMHU
TpeOOBaAHUIMU;

- pa3BUTHE MY3BIKAJIbHBIX CIIOCOOHOCTEH: Cilyxa, MaMsATH, PUTMa, YyBCTBa
CBHHTA, SMOITMOHAIBHON C(ephbl, My3bIKAJIbLHOCTH U apTUCTHU3MA,

- OCBOCHHE MY3BIKAJIbHOW TPAMOTHI, 3HAHUE MY3bIKATbHOW TEPMUHOJIOTHH, B
TOM 4YHClie, chenu@uyeckoi HKa30BOM, Kak HEOOXOAMMOTO CpeJCTBa IS

MY3bIKAJIbHOI'O UCITIOJIHUTCIIBCTBA Ha CaKCO(l)OHC;




- HaBBIKOB MOJ0Opa MO CIIyXy, UMIIPOBU3AIMN M COYMHEHHUS B MPOCTHIX
dbopmax, MepBUYHBIX HABBIKOB B 00JIACTH TEOPETUUYECKOTO aHaJIM3a UCIOJHIEMBbIX
MIPOU3BEJCHU;

- OCBOGHME MMIIPOBU3ALUMOHHBIX TEXHOJOTMH W NOPUHIUIIOB UX
OpraHu3aIuu;

- OBJAQJICHUE OCHOBHBIMU HCIOJHUTEIIbCKUMH HaBbIKAMU UIPbl Ha
cakco(hoHe, MO3BOJISIONIUMH TPAMOTHO MCHOJHATh MY3bIKAJIIbHBIC MPOU3BEICHUS
COJI0 U B aHcaMOII€;

- pa3BUTHE UCIOJHUTEIHCKOM TEXHUKU C HUCIIOIH30BAHUEM CIENU(DUUECKUX
JKA30BBIX ~ IPUEMOB KAk  HEOOXOAMMOIO  CpeacTBa JJId  peau3aluu
XyJI0’)KECTBEHHOTO 3aMbIClla KOMIIO3UTOpPA, YMEHHE CO3/1aBaTh XyJI0>KECTBEHHBIN
o0pa3 Mpu UCTIOJTHEHUU MY3bIKAJIbHOTO MPOU3BEICHUS;

- o0yueHHE HaBbIKAM CAMOCTOSITEJILHOTO pa3yuyuBaHUs MY3bIKaJIbHBIX
IIPOM3BEICHUN PpA3JIMYHBIX JKAHPOB KJIACCHYECKOM, 3CTPAJHOM M JI)KA30BOU
MY3bIKH, YTCHHS C JIUCTA HETPYAHOTO TEKCTA;

- MPUOOPETEHUE JIETbMHU OIbITa TBOPYECKON NESITEIHbHOCTH U MyOIUYHBIX
BBICTYILICHUU;

- (¢dopmupoBaHue y Haubojee OJAPECHHBIX BBIMYCKHUKOB OCO3HAHHOU
MOTHBAITUH K TTPOJOHKEHHIO TTPO(ECCHOHATBHOTO 00yUeHUSI.

6. Obocnosanue cmpyKmypsl RpoZpammvl  yuedHO20 npeomema
«CneyuanvHocmov u ymenue ¢ aucma (Caxcohon)

O060cHOBaHMEM CTPYKTYpPHI porpammel siBisitotcss DI'T, oTpakaroriue Bce
aCIeKThl padOTHI MIPEIO/IABATEIIS C YUCHUKOM.

[IporpamMma COAEPKUT CIIEAYIONINUE PA3/IEIb:

® CBElEHUS O 3arparax Y4eOHOTO BpPEMEHH, TMPEIyCMOTPEHHOTO Ha
OCBOCHHE YYEOHOTO MPEIMETA;

® pacnpe/erneHre ydeOHOro MaTepuana mno rogaMm oOyueHus;

® OIIMCAaHUC JUAAKTHYCCKUX CANHMUIL y‘-I€6HOFO npeamMeTa,

L Tp€60BaHI/I}I K YPOBHIO ITOATOTOBKU YYaAIIHUXCA,



e (GopMBI 1 METOIBI KOHTPOJIS, CHCTEMA OIICHOK;

® METOJAMYECKOEe obecreueHne yueOHoro npouecca.

B cooTBeTcTBHM C JaHHBIMH HAIPABICHHSIMHU CTPOUTCS OCHOBHOH pasen
nporpamMmbl «CojiepkaHue yaeOHOro mpeaMeTar.

7. Memoowt 00yuenus

JIns 1MOCTWKEHHMS TOCTaBISCHHOM IIENM M pealu3aluu 3ajad IpeaMeTa
UCITOJIB3YIOTCS CIICTYIOIINE METOIBI O0yUCHUS

- CJIOBECHBIN (pacckas, becena, 00bsICHEHHUE);

- HAJBSIAHBINA (IEMOHCTpAIHs, HAOIOIEHUE);

- MPAaKTUYECKUI (BOCTIPOU3BOIAIINE M TBOPUCCKUE YIIPAKHEHUS).

8. Onucanue mamepuanbHo-mexHU4eCKUX yciao8uil peaiu3ayuu y4eoHozo
npeomema

MarepuanbHO-TeXHAYECKasT 0a3a 00pa30BaTEeIbLHON OpraHWU3alMH JIOJDKHA
COOTBETCTBOBaTh CAHUTAPHBIM M TPOTHBOIOKAPHBIM HOpPMaM, HOpMaM OXpPaHbI
Tpy/a.

Y4eOHple  aymuTOpuHM  JUISL  3aHATHH 1O  y4eOHOMY  TIpenMeTy
«CrienimanbHOCTh M UYTEHHE ¢ JucTa (Cakco(oH)» MOMKHBI MUMETh IUIOMIATL HE
MeHee 9 KB.M W 3BYKOHM3OJAINIO. B 00pa3zoBaTeNbHON OpPTraHM3aIlid CO3AI0TCS
YCIOBUS I COJAEP)KAaHHSA, CBOCBPEMEHHOTO OOCIIY)KMBaHHS W PEMOHTA

MY3bIKAJIbHBIX HHCTPYMCHTOB.

II. COAEP)KAHUE YUYEBHOI'O ITPEIMETA

1. Céedenun o 3ampamax yuedHO20 6pemeHuU, TPELYCMOTPEHHOIO Ha
ocBoeHHE ydyeOHoro npenMera «CrnenumasbHOCTh U YTEHUE C JIUCTa (CaKCO(OH)»,
HAa MAaKCHUMAaJbHYIO, CaMOCTOSATEIbHYIO HArpy3Ky YydYalluxcsi M ayJUTOpPHBIC

3aHATUA:



Cpox o0yuenus — 8 (9) net

Taonuua 2

Pacnpenenenne no rogam oOydeHus

Kiacc

1

2

3

4 5 6 7

[TponomxuTenbHOCTh
Y4eOHBIX 3aHATHI

(B HexemsAX)

32

33

33

33 33 33 33

33

33

KommuecTtBo 9acoB Ha
ayIMTOPHbIE 3aHATUS B

HCOCIIIO

2,5

2,5

OO0111E€ KOITUYECTBO
4acoB  Ha  ayJUTOpHBIE

3aHATUA

641,5

99

740,5

KonnuecTtBo 4acoB Ha
BHeayJIUTOPHbIE 3aHATUS B

HENEII0

OO011ee KOIU4ECTBO
YacOB Ha BHEAyJIHTOPHBIC
(caMOCTOSATEIBLHBIC)

3aHATHA 110 IroJaM

96

99

132

132 | 132 | 165 | 165

165

132

OO61ee KOTMYEeCTBO
YacOB Ha BHEAYJIUTOPHBIC
(camoCTOsITETTLHBIC)

3aHATHUA

1086

132

1218

MaxkcuMaJjbHoe
KOJIMYECTBO 4YacOB 3aHATHH

B HCICIIIO

6,5 | 65 | 7,5 8
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Ob6mee MakcumaibHoe | 160 | 165 | 198 | 2145 | 2145 | 2475 | 264 | 264 | 231
KOJIMYECTBO  YacOB IO
rojgam
OoO1ee MaKCUMAaJIbHOE 1727,5 231
KOJIMYECTBO YacOB Ha BECh 1958.5
HeproJT 00yUCHHUS

Tabnuya 3

Cpoxk oOyuenust — 5 (6) net

Pacnpenenenue no rogam oOydeHus

Knacc 1 2 3 4 5 6
[TponomkUTenbHOCTh YUEOHBIX 3aHATUI 33 33 33 33 33 33
(B HEHEISIX)
KonmuuectBo wacoB Ha ayautopssle | 2,5 2,5 2,5 3 3 3
3aHATHUS B HEEIIO
OO011ee KOIHYECTBO 445.5 99
4acoB Ha ayJUTOPHbIE 3aHATUS 5345
KonnuectBo yacoB Ha BHEayIUTOPHbIE 3 3 3 4 4 4
(camocTOATENbHBIE) 3aHATUS B HENIEIIO
O0111ee KOIMUECTBO 561 132
4acoB Ha BHEAYJUTOPHbIE
(camocTosITENTbHBIE) 3aHATHUS 09
MakcumanpHO€ KOJIMYECTBO YacoB Ha | 5,5 5,5 5,5 7 7 7
3aHATHUS B HEEIIO
OOmee MakcuMmajbHOe KomuyecTBo | 181,5 | 181,5 181,5 231 | 231 231
YacoB M0 rojiaM
OO0mee MakCUMaJIbHOE  KOJIMYECTBO 1006,5 231
4acoB Ha BeCh MepHoja 00ydeHUs

1237.,5
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VY4eOHbIE MaTepuasl paclpeaensercs Mo rojaM OOydeHHsl - Kiaccam.
Kaxnapiii kmacc wuMeeT CBOM JUAAKTHUYECKHE 3aladd W OObEM BpEMEHH,
HEOOXOAMMBIH JI1 OCBOCHUS y4eOHOTO Marepuaia.

Buowt eneayoumopnoii pabomol:

- camocmosmenvhvle 3aHAMUs N0 HOO20MOBKe UCHOIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPONbHBIM YPOKAM, 3a4emam U IK3AMEHAM,

- 10020MOBKA K KOHYEPMHbIM, KOHKYPCHbIM 8bLCHYNLEHUAM,

- nocewjenue YupexrcoeHull Kynvmypul ((uiapmMoHutl, meampos, KOHYEPMHbIX
34108, My3ees);

- yyacmue Y4auwjuxcsi 8 MBOPYECKUX MepOnpusmusax (KOHKYpcul, @ecmusan,
macmep-Kuaccol) u KY/IbIMYPHO-NPOCEEMUMENbCKOL oesmenbHoCmu

00pazo06amenbHOl Op2aHu3ayuu u op.

Toooevie mpeboeanusa no Kaaccam

Cpoxk o0y4enusi — 9 jer

IlepBbii KI1ace
AyoumopHnvie 3auamus 2 yaca 8 Heoenro
Koncynemayuu 6 uacog 6 200

B nocnennee necaruneTue cpenu mperonaBareiedl kiacca cakcodoHa
MOJIyYUJI PACHPOCTPAHEHUE U OMNPEACICHHOE NPU3HAHUE MPAKTUUECKUM OIbBIT
WCIIOJIb30BaHUS CakcO(OHA-CONPAaHO Ha HAYaJbHOM JTane oOy4deHus. OTo
OOBSCHSIETCS HE TOJIBKO HEOOXOIUMOCThIO ydyeTa (PM3UYECKOTO pa3BUTHS peOeHKa,
HO M OCOOBIMH Ka4eCTBaMH JTaHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKHUM
BBIPA3UTEIbHBIM 3BYKOM. JlaHHBIE (haKTOpPHI MO3BOJISIOT MOAJEPKUBATh MHTEPEC
peOeHKa K 3aHIATHSIM U €ro JKeJlaHue UrpaTh Ha Cakco(OHe-COMpaHo.

3a y4eOHBIA TOJ YYalIWiCS JOHKEH ChITPaTh OJWH 3a4eT B IEPBOM
NOJYTOJMM U DK3aME€H BO BTOpoM monyroauu. OOpa3oBaTelibHas OpraHU3alus

MOJKET IUIAHUPOBATh B KOHIIE YYEOHOIO TO/la HE HK3aMEH, a MEPEBOIHOM 3a4eT.
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[lepBbie ypoKH HEOOXOAMMO TMOCBSITUTH O3HAKOMIIGHUIO C CaKCO(OHOM,
MOKa3y yI0OHOro crnocoda aep KaHusi, MPaBUIbHOTO MOJ0KEHHUS KOPITyCa, TOJIOBBI,
PYK, TaiblleB W HOT, OOBSICHCHHIO OCHOBHBIX TPAaBWJI COOPKH/Pa30OpKH U
oOpalieHusi ¢ UHCTPYMEHTOM, IOKa3y CHOCOOOB JIbIXaHMsI, IPUEMOB H3BIICUCHUS
3ByKa, apTUKYJISIUU, ANTIMKATypPHOM MOCTAaHOBKE.

Urpa ramm, Tpe3Byuuid, apnemkuo sBIAECTCS HEOOXOIWMON YacThIO
oOyueHusi Ha cakcodone. I[lepBbIMM TamMMaMH JJii H3YYEHHUS] MOTYT OBITh
Ma)XOPHBIE W MHUHOPHBIE TaMMBl B TOHAJIBHOCTSIX C OJHUM 3HAKOM B YTOOHOM
temrie. OJHOBPEMEHHO HEOOXOAMMO OCBAMBaTh YNPAXKHEHUS, ATIONBI, a TaKXKe
pernepTyap B BUJEC JIETKUX MbEC B Pa3HBbIX CTUISX U dKaHpax.

[Ipu BBIOOpE pemepTyapa misi cakco(hOHA-COMPAHO MOJIE3HO HCIOIb30BaTh
HOTHBIN MaTepuall U3 IIKOJ, TOCOOUM, COOPHUKOB, XpECTOMATHI /JIsl KIIapHETa, HO
C HEOOXOMMOM aanTaluen, yYuThIBAIOIIECH TUana3oH U anIuIMKarypy cakco(oHa.
KenarenpbHo, 4YTOOBI OMNBITHBIE TIPETOAABATENIA BIIAJECTN YMEHUSMU JeNaTh
NEPeSIOKEeHUs pa3HOOOPA3HBIX MO JKaHPY MPOU3BEICHUN HAPOJHOM, KIIACCUUECKOH,
JI)Ka30BOM MHCTPYMEHTAIBHON U BOKaJIbHOW MY3bIKH.

IIpuMmepHbIN penepTyapHbIi CIIUCOK

Ynpasicnenusa u smroon

[amMMmbl, JTiIOABI, ynpakHeHus s cakcodoHa. 1-3 roael oOydeHUs.
CocraButenp u penakrop M.IIanomnHukosa. M., 1988

NBanos B. IlIkona akanemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. Illlkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiino JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Amngnpees E. [TocoOue no HayanbHOMY 00y4ueHHUI0 Ha cakcodone. M., 1973
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwn

Xpecromarus aiq kiaapuera. Cocrasurenu M.Mosrosenko u A.lllTapk.
Y.1. M., 2004:

Pycckas napognas necus «lletymox», o0p. A.I'pedyannHoBa

bnok B. «KonsiOensHas

Pycckas naponnas necHs «AX, Bbl CEHU, MOU CEHHY

Pycckas naponnas necust «IIpo JoOpeiHio»

Mouapr B.A. «Amerperro»

Pumckuii-Kopcakos H. «Jlerckas necenka»

JIanoB A. «3aliunk»

Pycckas naponnas necus «Koca b Mosi, KOChIHBKa», 00p. [1.YaitkoBckoro

CnanaBekkua A. «Ilecenka»

Kabanesckuii []. «Harn kpaii»

MsckoBekuii H.«Becennee HacTpoeHue»

[y6ept @. «Banbe»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodres C. «IlecHs 6e3 cioB»

:xka3zoBomy cakcodgoHucry. YueOHoe mocoome 1 — 2 kiaacesr JMII /
CocraBuresnb u penakrop M.3sonapes. CII6, 2009 (aa BeIOOp nipenogaBareris)

Menoauun  mxkaza. AHtoqorusi. CocraBureab B.Cumonenko. Kues,

My3u4na Ykpaina, 1984:
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Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee Rivery
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpuMepbI IporpaMM nepeBoaHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
JIsimoB A. « 3a0aBHas
Pasens M. «IlaBanay»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT
MsckoBckuii H.«Becennee Hactpoenue»
Kabanesckuii . «Harn kpaii»
Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoi kiace

Ayoumopnvie 3auamus 2 uaca 8 Heoenro

Koncynomayuu 6 uacos 6 200

3a yueOHBIM TON YydYalMiicsl JOHKEH ChITpaTh JBa 3a4eTa B IEPBOM
NOJIYTOAMM, 3a4€T M 3K3aMEH BO BTOPOM MOJYroauu. MaKOpHbIE U MUHOPHBIC
raMmbl 10 JIByX 3HAaKOB BKIIIOUMTENbHO. Apnemxkuo. Tpe3Byuus (B yMEPEHHOM
temie). 10 3TiogoB cpeHel TpyaAHOCTH (110 HOTaMm).

[Ibecel. Pa3BuTHE HaBBIKOB UTEHHS C JIUCTA.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasrxcnenua u smrwon

['aMMbl, 3TIOABI, yOpakHEHUS s cakcopoHa 1-3 roabl oOyuyeHus.
CocraBurens u pegakrop M. [llanomnukoBa. M., 1988

NBanor B. Illkona akagemuyeckoi urpel Ha cakcodone. U.1. M., Muxaun

Huxos, 2003
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PuBuyn A. llIxona urpsi Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HavanpHOMY 00y4ueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarusa s kiaapHera. Cocrasurenu U.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (1a BeIOOp TIpeIoaBaTeis)

Po3anos C. Llkosa urpsl Ha kiaapHere. M., 1963:

I'enquke A. «ManeHbkas mbeca» cod.6 Ne2

I'egnens . ©. Anaxuno

I'muaka M. «Ceepnas 3Be31a» (IlecHs)

AnekcanapoB AH. «Ilecenkay»

I'enuke A. «Manenbpkas npbeca»

XavarypsH A. AHJAHTUHO

Momapt B.A. Mapm u3 onepsl «Bomnme6nas ¢ieiitay

Crapunnblil Pppaniry3ckuii Tanen «Mro3eTT» U3 onepbl «ApMuaa»

[lIyman P. «ManeHbkast mbecay u3 «Aab00oMa JijIsl FOHOIIIECTBA

Xpecromarus s kiaapHera. Cocrasurenu U.Mosrosenko u A.lllTapk.
Y.2. M., 1994:

T'occexk @. I'aBor

Bebep K. «Xop oxoTHUKOB» U3 onepbl «BonieOHbIi cTpernok»

baprok b. «Beuep B nepeBHe»

I'muuka M. Kpaxossik u3 onepsl «MBan CycaHun»

berxosed JI. Conaruna
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I'ennens I. Aunante u3 CoHaThl I CKPUIIKH M (DOPTETHAHO
Mennenscon @. Anaxuno uz CoHarsl sl OpraHa
CoOopunk mnbec i kKiaapHera " ¢Qoprenuano. CocraBurenn
Bb.bepe3oBcknii u I.Kynucok. M., 1980:
Mouapr B.A. «/lepeBeHckuil Taneny, nepenoxenue C.Pozanoa
I'eanens [®. Capabanna, nepenoxenue C.Pozanoa
O®pankép @. Cununmnana, nepenoxenue C.Po3zaHosa
bax N.C. Anrnes, ob6pabotka B.bioka
Menoauu  gxaza. AHrtogorusi. CocraBureab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsl IporpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
JIsnoB A. «KosnbioenbHas»
Mormuapt B.A. Mapmr u3 onepsl «BonmeoHas dieittay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuMaHT
I'ennens I Angante u3 CoHaThl JUisl CKPUNKY U (OPTENHUAHO
bax U.C. Anrnes, ob6paborka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
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Tpernit knace

AyoumopHnvie 3auamust 2 yaca 8 Heoenro

Koncynemayuu 6 uacoe 6 200

3a yueOHBIM TON YydYallMiicss JODKEH ChIrpaTh JiBa 3ad4eTa B IEPBOM
MOJIyTOJINHU, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

[TepeBon yuaierocs ¢ cakcooHa-CompaHo Ha allbT-CaKCO(OH.

B HekoTOphIX ciyyasix MOXHO MpOJOJkKaThb OOydeHHME Ha cakcodoHe-
COIPaHo.

Pabota naj nmocraHoBko# aMOyIitopa, KOOpJAUHAIIMEH MANIbIIEB HA aJITOBOM
cakcodone.

l'amMbl Ma)XOpHBIE M MHUHOpPHBIE JO JIByX 3HAKOB BKJIIOYUTEIBHO, HIpa
apre/KUPOBAHHBIX TPE3By4YMid B JBE OKTaBbl. JlOMHMHAHTCENTaKKOPIbl K
Ma>KOpPHBIM TaMMaM U YMEHBIIEHHbIE CENTAKKOP/Ibl K MUHOPHBIM TaMMaM.

Xpomarudeckasi raMmMa B TOHAJIBHOCTSX (TaMMbl MCHOJHSAIOTCA IITPUXaMU
JieTalle u jeraro). Pa3Butre HaBHIKOB YTEHUS C JIUCTA. 3HAKOMCTBO C MPUHIIMIIAMU
TPAHCIIOHUPOBAHUS HA MaTepHuaje MPOMICHHBIX ATIOOB U MbEC

OcBoeHME HABBIKOB UCIIOJIHEHUS J1)Ka30BOM MY3bIKH.

10-15 s1r0110B (110 HOTaM).

8-10 nwec.

IIpumMepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusa u smioow

[amMMmbl, BTIOABI, ynpakHeHus it cakcodoHa. 1-3 roael oOydyeHUs.
CocraButenp u penakrop M.IIanomnHukosa. M., 1988

WBanoB B. Illkoma akagemudeckoir urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

I'ammpbl, oTi0B1. CocTaButens I.ManunoBckas, M., 2011

PuBuyn A. lllxona urpsr Ha cakcodone. H. I. M., 1965

Muxatiinos JI. Illkona urpsr Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBsiii ciioBaps. M., Menorpad, 2002
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[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. TlocoOue no HayanbHOMY 0Oy4eHHIO UTpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menoauid. Beimmyck 1. CI16, Kommnosurtop, 2004

Huxayc JI. OcHOBBI [ka30BOM wurpsl Ha cakcooHe. 12 mKa30BbIX
YIIPa)KHEHUU.

10 mxazoBbix Menonuid. Beimmyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwn

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elys€es»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatuss A cakcopona-aapbra. HavaabHoe  oOyueHwme.

CocraButensb u penakrop M.IIanomnnkosa. M., 1985:
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Hebtoceun K. «ManeHbKuid HErpUTEHOK

HMro0Oya I1. «Becenbuaky», «ManeHbKuii 0aner»

berxosen JI. Conaruna

Crapunsblii GppaHity3ckuit Tanen «bpaniby

[Tpoxodren C. «llecHs 6€3 ciaoB»

Xpecromarus ais cakcopona-aabra. CocraBuresar b.IIpopBuu. M.,
1978:

[Tpoxodres C. « 3enenas poutuna», op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuannnoB A. «benopycckas smerus»

:xa3zoBomy cakcoonucty. YdueOHoe mocodome 1 — 2 kiaaccnr JMIII.
CocraBurenb u pexaxkrop M.3Bonapés. CI16, Kommosurtop, 2009:

Haponnas menonus «Cotinu BHU3, Mowuceii» (Traditional «Go Down,
Mosesy)

Hapomnas menogust «Mepuxon» (Traditional «Jericho»)

Onnepnun H. «Oun Cipunr» (Adderly N. «Ann Spring)

Tpona mxasza. IlomyasipHbie 3apy0OexkHble MeEJOAUM IJIA CaAaKCOPOHA U
¢poprenuano. CocraBurens I.®upruy, CII10, Komnozurop, 2009:

Hennnc M. «Bce, uro mpoucxogut co MHOi» (Dennis M. «Everything
Happens To Me»)

Menaoauu a:xa3a. AHrtosiorusi. CocraBurtenab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnron b. « [Ixa - [la» (Carlton B. «Ja — Day)

[Munkapa M. «Mwunas xxopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

HNonanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiins K. «Mekku — vHoxx» (Weil K. «Mack the Knifey)

IIpuMepbI IpOrpaMM nepeBoaHOr0 IK3aMeHa (3a4eTa)
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1 BapuanT
He6toccu K. «ManeHbkuil HErpUTEHOK»
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menonus «Cotinu BHU3, Mowuceit» (Traditional «Go Down, Moses»)
Kapnron b. «/Ixa - [la» (Carlton B. «Ja — Day)

2 BapuMaHT
Beethoven L. «Petite Valse»
[Tpoxodres C. «IlecHs 6e3 ciaoB»
[Munakapa M. «Munas J>xopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co MHoi» (Dennis M. «Everything Happens To
Mey)

YeTBepThIN KJIACC

AyoumopHnvie 3auamus 2,5 uaca 8 Heoenio

Koncynemayuu 8 uacos 6 200

3a y4eOHBIA TON YydYallMiCs JO/DKCH ChITpaTh JBa 3a4eTa B IIEPBOM
MOJTYTO/INH, 3a49€T U SK3aMEH BO BTOPOM ITOJTYTO/IHH.

MaxopHble W MUHOPHBIE TaMMbl, TEpIWHU, AapreKUO TPE3BYUHH C
oOpalieHHsIMH B TPSAMOM M JIOMAHOM JIBFDKCHHWH, JOMHHAHTCEITAKKOPIIbI,
YMEHBIIICHHBIC BBOJHBIC CENTAKKOPABI B TOHAJIBHOCTAX JIO TPEX 3HAKOB B
ynoOHOM Temne. XpomaThueckass TraMma, OXBaThIBalolasi BECh JUANa3oH
WHCTPYMEHTA IITPUXaMHU JI€TaIlle, JIEraTo MWW JHKa30BBIM ITPUXOM. PaszButue
HABBIKOB YTEHUS C JUCTA. TpaHCTIOHUpPOBAHUE.

10-15 s1r0110B (110 HOTaM).

8-10 msec.

IIpuMmepHbIN penepTyapHbIil CIUCOK

Ynpasicnenusa u smioon

[amMMbl, BTiIOABI, ymnpakHeHus s cakcodoHa. 1-3 roael oOydeHUs.

CocraButens u penakrop M.IIanomnukosa. M., 1988
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Hauanbnoe oOyuenue wurpe Ha cakcodone. Meromuueckas pazpaboTka.
CocraButens A.Oceituyk. M., 1986

I'ammel, aTI0nBI. CocTaButens I"ManunoBckas. M., 2011

Mapxkun FO. [I>xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. I1lIkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [Tocobue no HawanbHOMY 00y4deHUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI ka30BoW wWrpel Ha cakcodoHe. 12 mKa30BbIX
YIPaXKHEHUH.

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnoszutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecw

Xpecromatuss A cakcopona-aabra. HavaabHoe  oOyueHme.
CocraBurensb u pegakrop M.Illanomaukosa. M., 1985:

HIwutte JI. DTIO

[Myman P. «/len Mopo3» u3 «AnbOoma i1 FOHOIIECTBaY
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bax N.C. Apus

Xaina K. ®oxkcTpor

Xpecromarus Ajs cakcopona-anabra. 4-5 rogsl 00yuenus. CocraBuresb
M.IIanomnukoBa. M., 2005:

['msp P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Mopuc I1. «Ilecus mist mambly, «l{piranka» u3 crouThl I cakcooHa U
opkectpa «Kaptunsl [IpoBanca»

Jlancen C. «CakcodoHunanay

Mycoprckuit M. «Kaptuaku ¢ BeIcTaBKN»: «CTaphlil 3aMOK»

Muxaiisios JI. llIkoJsia urpsl Ha cakcoone. M., 1975:

Ceun-Canc K. «JIlebenp»

[Iy6ept ®@. Cepenana

I'pur O. «Ilecusa ConbBelr»

Yaiikosckuit I1. Banbc

Xpecromatuss s cakcogona-anbra. CocraBuresas b.IIpopsuu. M.,
1978:

[Mumanosckuit K. Kpakosik

bax U.C. Apus

Ckpsoun A. [pemoaus

d:xka3zoBomy cakcodonucty. YdeOHoe mocodme 1 — 2 wkiaaccsr JAMIII.
Cocrasurensb u pegakrop M. 3sonapes. CII6, Komno3urtop, 2009:

bapuer 3. «Moti neuansHbii Massiin (Burnett E. «My Melancholy Baby»)

Kepn JIx. «9ta necus — te1» (Kern J. «The Song Is Youy)

dxazoBomy cakcodponucry. YdeOHoe mocodome. 3 kuaacc JMIII.
CocraBurennb u penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Keccen A. «/lymt — ny ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)
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Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl IporpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
I'misp P. Pomanc, cou. 45
HBopxkak A. FOMopecka
Bbapuet 3. «Moii neuansHbii Manbin (Burnett E. «My Melancholy Baby»)
Keccen A. «/lymt — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapuMaHT
CkpsiObun A. [pentonus
[ITumanosckui K. Kpakossik
Raksin D. «Lauray»

McHugh J. «I’m Shooting High»

Iarbiil k1ace

AyoumopHvie 3auamus 2,5 uaca 8 Heoemnio

Koncynemayuu 8 uacog 6 200

3a yueOHBIM TON YydYallMiicss JODKEH ChIrpaTh JiBa 3a4eTa B IEPBOM
MOJTYTO/INH, 3a49€T U SK3aMEH BO BTOPOM ITOJTYTO/IHH.

MaxopHsbie " MUHOpPHBIE raMMBbl, TpE3BYYHs, aprie Ko,
JIOMHHAHTCENTAKKOP/IbI, YMEHBIIICHHBIC BBOJHBIC CEMTAKKOPABI B TOHAJIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM TeMIle. XpomaTudeckue Trammbl. (["'aMMbl
UCIIOJIHAIOTCS IITPUXAMH JIeTallle, JIEraTo WK HKA30BBIM IITPUXOM). UTeHHe HOT
c nmucrta. TpancronupoBanue. HauanbHbIE 2JIEMEHTHI HMIIPOBH3AIUH.

10-15 »sTr0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIii penepTyapHbIi CIIMCOK
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Ynpasrxcnenua u smrwon

PuBuyn A. 150 ynpaxuenuit aiig cakcodona. M., 1960

Puuyn A. 40 stion0B 11 cakcopona. M., 1960

COopHuk n30paHHBIX ATIONOB I cakcodona. CoctaBurens E.Anapees. M.,
1976

I'ammMmel, oTronb1. CocTaButens I.MannHoBckas. M., 2011

Mapkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. llIkona urpsl Ha cakcoone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

HauanbHoe oOydeHue wurpe Ha cakcodone. Meromuueckas pazpaboTka.
CocraButenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI ka30BoW wWrpel Ha cakcodoHe. 12 mKa30BbIX
YIPaXKHEHUH.

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimmyck 2. CI16, Komnosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

ITvecnt
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Xpecromarus s cakcopoHa-anbra. 4-5 rogsl 00yuenus. CocraBuresb
M.IIanomnukoBa. M., 2005:

Kynepen ®. /{nnmxanc

Kopemnu A. Kura

Pumcknii-KopcakoB H. «llecup IllemaxaHckoM wapuup» W3  OIEpbI
«30J10TOH NETYIIOK)

[IocrakoBuy JI. PomaHc U3 My3bIku K KUHOPUIBEMY «OBOMI»

Pamo XK.®. TamOypun

Moruapt B.A. Ponno

Muxaiisio JI. llIkosa urpel Ha cakcopone. M., 1975:

I'pur 3. «Taneu AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHaUICKOTO TOCTS» U3 onepbl «Cagko»

Hebroceu K. «Manenbkuii mactyx»

Juct @. HoktiopH Ne3

Xpecromatust s cakcopona-aabra. CocraBuresas b.IIpopBuu. M.,
2005:

Ckpsibun A. Maszypka. Op. 3, Ne3

[Ipoxodren C. «3eneHas pouuia

CBupunos I'. «My3bIkanbHbIN MOMEHT» U3 JleTckoro ampooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

Jxa3zoBomy cakcogonucty. YueOHoe mocodue. 4 kiaacc JIMIIL
Cocrasurensb u pegakrop M.3Bonapes. CI10, Komno3zutop, 2009:

Kaprep P. «Manenbkuii Banbe» (Carter R. «Little Waltzy)

Mamnuren JIx. «[lonnym» (Mulligan G. «Catwalky)

3BoHapeB M. «bto3 Eby
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Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsl IporpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
Kynepen ®. «/lunmxancy
Kopemnu A. XKura
Kaprep P. Manenbkuit Bansc (Carter R. «Little Waltzy)

Mamnnuren JIx. «ITonuym» (Mulligan G. «Catwalky)

2 BapuMaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumcknii-Kopcako H. «IlecHst nnauiickoro roctsi» u3 onepsl «Caako»
Warren H. «September In the Rainy
Warren H. «Jeepers Creepers»

Ilecroi Kiace

AyoumopHvie 3auamus 2,5 uaca 8 Heoemnio

Koncynemayuu 8 uacog 6 200

3a yueOHBIM TON YydYallMiicss JODKEH ChIrpaTh JiBa 3a4eTa B IEPBOM
MOJIyTOJINHU, 3a4€T U SK3aMEH BO BTOPOM IOJIYTO/IUH.

MakopHble U MHHOpPHbIE TaMMbl B TOHAJBHOCTSX 10 YETHIPEX 3HAKOB,
JIOMMHAHTCENTAKKOP/Ibl, YMEHBIIEHHbIE CENTaKKOpAbl M HX OOpauieHusl.
XpomMaTU4eCcKHe TaMMbl B TOHAJbHOCTSIX (FaMMbl HCIOJHSIOTCSA IITPUXaMU
JeTamie M Jeraro, Ju00 JKa30BbIM - MITpuxoM). UYUTeHMe HOT C JucTa.
TpancnonupoBanue. CEeKBEHLIUH.

10-15 »sTr0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIii penepTyapHbIi CIIMCOK
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Ynpasrxcnenua u smrwon

PuBuyn A. 150 ynpaxuenuit aiig cakcodona. M., 1960

Puuyn A. 40 stion0B 11 cakcopona. M., 1960

COopHuk n30paHHBIX ATIONOB I cakcodona. CoctaBurens E.Anapees. M.,
1976

I'ammMmel, oTronb1. CocTaButens I.MannHoBckas. M., 2011

Mapkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. llIkona urpsl Ha cakcoone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

HauanbHoe oOydenue wurpe Ha cakcoone. Meronuyeckass pazpaboTka.
CocraButenpb A.Oceituyk. M., 1986

Nnemep K. Metoauueckoe mocobue mo UMIPOBU3AMU i cakcodoHa U
JIPYTUX MY3bIKAJIbHBIX HHCTPYyMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBbI m1ka30BOil urpsl Ha cakcodone. 12 mxKa30BBIX
YIPAKHEHUN

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBeix Menoauid. Bemyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecot

Xpecromarus Ajs cakcopona-anabra. 4-5 rogsl 00yuenus. CocraBuresb
M.IIanomnukoBa. M., 2005:

Paens M. Conarnna

I'engens I"®. Apus ¢ Bapuauusimu

Po3oB A. «B nonpaxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — map»

XpecTomarus A8 cakcopoHa-anabra. 5-6 rogsl 00yuenus. CocraBuresb
M.IIanomnukoBa. M., 2005:

Maprunu x. Pomanc

[Temertu . IIpecro

JIBop:kak A. «PomanTHuecKas npecay

PaxmanunoB C. «TanbsiHCKas MOJIbKa

Kocma XK. «OnaBuive 1UCTh»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,.New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth
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dxazoBomy cakcodponucry. YdeOHoe mocodome. 4 wuaacc JMIII.
CocraBurenb u penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:
Hennnc M. «To, uto mpoucxomut co mHOW» (Dennis M. «Everything
Happens To Mey)
Apnxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
bouda JI. «JlackoBbrit qoxkauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’1l Never Stop Loving You»
IIpumepsl IporpamMm nepeBoOAHOIO IK3aMeHa (3a4eTa)
1 BapuanTt
Maprtunu Ix. Pomanc
PaxmanunoB C. «TanbsiHcKast MOJIbKa
Kocma XK. «OnaBuiue J1uCTh»
CrpeiixopH b. «I'pe3za» (Strayhorn B. «Day Dreamy)
2 BapuaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMoii ki1ace
AyoumopHvie 3auamust 3 yaca 8 Heoenro
Koncynomayuu 8 uacog 6 200
3a y4eOHBIM TroJ yualuiics [OJKEH ChITpaTh JBa 3adeTa B IEPBOM
MOJYTOAMH, 3a4€T U 3K3aMEH BO BTOPOM IOJTyTOUH.
MaxopHble M MHHOPHBIE TaMMbl B TOHAJIBHOCTSAX JIO IISITKU 3HAKOB,

JOMHWHAHTCCHITAKKOPAbI, YMCHBIICHHBIC CCIITAKKOPABLI U UX O6paH_[€HI/I$I.
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XpoMaTu4ecKre raMMbl B TOHAJTbHOCTSIX.

['aMMBl HCTIONMHSIOTCA INTPUXAMH JETalle | JIeTaTo, JU00 JKa30BBIM
wTpuxoM. Urenue HOT ¢ nucrta. TpancnonupoBanue. irpa cekBeHIUM.

10-15 s1r0710B (110 HOTaM).

4 echl U 1 mpousBesIeHHE KPYITHOU (POPMBL.

IIpumepHbIi penepTyapHbIi CIIUCOK

Ynpasicnenusa u smroow

Pupuyn A. 150 ynpaxuennii 1iia cakcopona. M., 1960

PuBuyn A. 40 stronoB 1151 cakcodona. M., 1960

COopHuk n3dpaHHbIX 3TH00B 17151 cakcodoHa. CocraBurtens E.Anapees. M.,
1976

I'ammpel, oTI0B1. CocTaBuTenb I.MannnoBckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBaps. M., Menorpad, 2002

Pupuyn A. IllIxona urpst Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPBI HA cakcoone. M., 1977

Hauanbnoe oOyuyenue wurpe Ha cakcodone. Meronuueckas pazpaboTka.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. MeToanueckoe mocoOue Mo MMIIPOBHU3AMHU IS cakcodoHa U
JIPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun J[ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI ka30BoW wWrpel Ha cakcodoHe. 12 mKa30BBIX
YIPaXXHEHUN

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi nokopwjia mup. Ilomyjsipuble mpou3BeaeHHs JIAA
cakcopona u doprenuano. CocraBuresb u penakrop B.Axkrtucos, CIIO,
Kommnosurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

:xka3zoBomy cakcodonucry. YueOHoe mocodome. S5 kuaacc JMIII.

CocraBurenb u pexakrop M.3Bonapes. CI16, Komnmosurtop, 2009:
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Bbpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennnc M. «Houb, koTOpyto MblI Ha3biBanu AHeM» (Dennis M. «The Night
We Called It A Day»

Xaboapa ®@. «Tel gy menst Bce» (Hubbard F. «You’re My Everythingy)

Yunesimc C. «bmo3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreamsy»

IIpuMepbI IPpOrpaMM nmepeBoAHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Hennnc M. «Houb, koTopyto Mbl HazeiBasiu AHEM» (Dennis M. «The Night We
Called It A Day»
Xab0oapa ®@. «Tel qyist mens Bce» (Hubbard F. «You’re My Everythingy)

Bocbmoi kirace

AyoumopHvie 3ansamusi 3 uaca ¢ Heoeiro

Koncynomayuu 8 uacog 6 200

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIOObIE TPOU3BEACHHUS HA YCMOTPEHUE
npenojaBarelis; KOJIMYeCTBO 3a4€TOB U CPOKH CIIeMalIbHO He onpeneneHsl. [lepen
UTOTOBBIM DK3aMEHOM yYaIIUHCS OOBITPHIBACT BBITYCKHYIO TIPOrpaMMmy Ha
3a4eTax, KJIACCHBIX BeUepax M KOHIIEPTax.

MaxopHble ¥ MUHOPHBIC TaMMbl B TOHAJIBHOCTSX JIO ISITH 3HAKOB, B TOM
YHCJIC JTOMHUHAHTCENTAKKOP/Abl, YMEHBIIICHHBIC CENTAKKOPJAbI M WX OOparieHus.
HcronHaTh B OJBMYKHOM TEMIIE PA3IMYHBIMU IITpUXaMH. UTEeHUE HOT C JIHCTA.

TpancnionnpoBanue. Mrpa cekBeHIUN.

33



15-20 s1r0110B (110 HOTaM).

4 nbeckl U 1 mpou3BeaeHUE KPYTHOM

IIpuMepHbIii penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

NBanoB B. 18 xapakTepHbIX mbec B popMe 3TIONIOB ISt cakcodoHa - COJIO.
M., 2002

NBanor B. Illkona akanemudeckoit urpel Ha cakcodone. Y. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxknenuii 11s cakcogona. M., 1960

PuBuyHn A. 40 sTr010B 117151 cakcodpona. M., 1960

COopHuK n30paHHBIX ATIONOB 11 cakcodona. CoctaBurens E.Anapees. M.,
1976

I'ammbl, 3TI01BI. CocTaButTens I"ManunoBckas. M., 2011

Mapxkun 1O. [Ixa30Bsiii cioBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpsi Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HavanbHoe oOyueHue wurpe Ha cakcodone. Meronuueckas pa3zpadboTKa.
Cocrasurenb A.Oceituyk. M., 1986

Unsmep K. Metoauueckoe mocoOre Mo MMIIPOBU3ALMU JUIsl cakcooHa u
JIPYTUX MY3BIKAJIBHBIX MHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

AnwOounonn T. Anaxwuo. [lepenoxkenue nns  anwr-cakcodona M.JIeGenena.
My3bIKaabHBIA UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, kotopass nokopwia mup. Ilomyasipuble mpousBeaeHHs JIA
cakcopona u ¢oprenunano. CocraBurenb u penakrop B.Axrtucos. CIIO,
Kommno3zurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»
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Goodman B. «Stompin’ At the Savoy»

:xka3zoBomy cakcooHucTty. Y4deOHoe mocodome. 6 kuaacc JIMIII.
CocraButenb u peaakrop M.3Bonapes. CI16, Komno3urtop, 2009:

Onmuarton 1. «IIpocto mpmxmucek ko mHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «Ba mager 060 mae» (Ronnel A. «Willow Weep For Me»)

OnmunrtoH [, «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep J[x. «Bepasie apy3psa» (Klenner J. «Just Friendsy)

IIpumepsl nporpaMM BHIMYCKHOI0 K3aMeHAa

1 BapuanTt
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «I Sonatay (III — IV 4u.)
Goodman B. «Stompin’ At the Savoy»

VYuamuecs, mpoaoipkaronme oOyueHue B 9 Kjacce, CHAIOT BBITYCKHOMN
’K3aMeH B 9 Kiacce.

JleBaATHIN Kace

Ayoumopnvie 3anamus 3 uaca 8 Heoenio

Koncynemayuu 8 uacos 6 200

B nesarom kiacce o0OydaroTcsi ydamuecs, KOTOpbIC IEJICHAIPaBICHHO
TOTOBATCS K  TOCTYIUIEHWIO B  MpodeCCHOHAIbHYI0  00pa3oBaTEIbHYIO
OpraHM3alMi0. YUYEHUKU JCBATOrO Kjacca WrparoT B YYEOHOM TOdy 3a4yeT |
9K3aMeH: B Jiekabpe u mae. B nexabpe — kpynnas ¢opma. Ha BeIyckHOM SK3aMeH
(uToroBas aTTecTalys) BBIHOCUTCS ITpOrpaMma ¢ MpuOaBICHUEM MbECHI.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTAX JO IIECTH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAaKKOPJAbl H WX O0OparieHusl.
HcrnonHeHne B TMOABMXKHOM TEMIIE Pa3IMYHBIMU IITPUXaMH. BeinonHenue

MMPAaKTUYCCKUX 3aJa4 Ha HCIIOJHCHHUC TI'aMM II0 KBHMHTOBOMY KPYI'y B IOPAAKC
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YBCIMYCHHUA KOJIMYCCTBA KIIOYCBBIX 3HAKOB. 3HAaKOMCTBO C TaMMaMH B

TOHAJIBHOCTAX JI0 CEMHM 3HAaKOB (B MEIJICHHOM Temriie). UTeHue HOT C JIuCTa.

TpancnonnpoBanue. CeKBEHIIUU.

15-20 s1r0110B (110 HOTaM).

4 echl U 1 mpousBesIeHHE KPYITHOU (POPMBL.
IIpumepHbIi penepTyapHbIi CIIUCOK
Ynpasicnenua u smrwoo

HBanoB B. 18 xapakTepHbIX mbec B ¢GopMe ATIONOB ISl cakcopoHA-COIIO.

M., 2002

WBanoB B. Illkona akagemuyeckoil urpel Ha cakcodone. Y. 2. Muxaun

HuxoB. M., 2004

1976

Pusuyn A. 150 ynpaxuenuit 1js cakcogona. M., 1960
PuBuyHn A. 40 stronoB ais cakcodona. M., 1960

COopuuk n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Anapees. M.,

I'ammel, 3TI01BI. CocTtaButens I"ManunoBckas. M., 2011
Mapxkun 1O. [Ixa308Bsiii cioBaps. Menorpad. M., 2002
PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965
Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975
[Tpopeud b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavanbHoe oOyueHue wurpe Ha cakcoone. Meronuueckas pa3zpaboTka.

CocraButenpb A.Oceituyk, M., 1986

Nnemep XK. Metoauueckoe mocodue mo MMIPOBU3AMU IS cakcodoHa U

JIPYTUX MY3BIKAJIBHBIX MHCTpyMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Camapos B. ConaruHna 151 ansT-cakcodoHa u poprenuano, www.partita.ru

My3bika B cTHJIe peTpo s cakcoona u poprenuano. CocTtaBurelib U
penakrop M.Illanomnnkosa. M., 1996

A6pay O. «Tuko — TUKO»

Kepma B. «ITanbust Pynn»

Bunodt P. «Mazanerra»

JlakT M. «Py6aro Bunodrar

Makxkep P. «’Konmiep»

PuBuyH A. «KoHUEpTHBIN 3THON»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry

Lemoine, 1996
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http://www.partita.ru/

dxazoBomy cakcodponucry. YdeOHoe mocodme. 7 waacc JMIII.
CocraBurenb u penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Konwi JI. «9xkcra3z Kapu» (Konitz L. «Kary’s Trance»)

Mannuran JIx. «JIeBunas tTpona» (Mulligan G. «Line For Lyonsy)

I'epmBun [Ix. «Jletnas nopa» u3 omnepsl «Ilopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I'. «Becb mup Ha crpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl nporpaMM BHIMYCKHOI0 K3aMeHAa

1 BapuanTt
CamapoB B. Conaruna miist anbr-cakcodoHna u ¢hoprenuano
I'epmBun  [Ix. «JletHsis mopa» u3 omepwl «llopru um becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapuMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A Stringy)

To0o6vie mpedoeanusa no knraccam

Cpoxk o0y4enusi — 6 et

IlepBblii K1ace

AyoumopHvie 3anamusi 2 uaca ¢ Heoeiro

Koncynemayuu 8 uacog 6 200

VYuuTbIBas BO3pacTHBIC M WHAMBHAYAJIbHbIE OCOOCHHOCTH YYEHHKA MOXKHO
cpa3y BecTu oOyueHue Ha anbr-cakcopone. Kparkue cBeneHUs MO HUCTOpUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YacTeH U MpaBUiia yXoja 3a CaKCO(HOHOM.

[TonmoxxeHune KopIryca, HOT, TOJIOBBL, PYK U MaJbIIEB, a TAKKE HHCTPYMEHTA BO
Bpemsi urpbl. McmomHuTenbckoe apixaHue. [loaroroBka K 3BYKOM3BICUCHHIO:

YCTaHOBKAa MYHAIITYKa BO PTY, pCryjIupoOBaHUC SA3BIKOM JIBUKCHHUC BBII[BIXaeMOﬁ B

39



MYHIITYK CTPYH Bo3ayxa. M3BiedeHue MmpojoKUTEIbHBIX 3BYKOB. OObSICHEHHE
U TIPAaKTHYECKOE 3HAKOMCTBO C TOHATHUSAMU aMOYIIIOp, aTaka 3ByKa, IITPUXH.
N3yueHne anmmKarypsl.

3a y4eOHbIN roji y4Yaluiicsi JOJDKEH ChIrparh 3a4eT B MEPBOM IOIYTOUH,
HK3aMEH BO BTOPOM IOJYTOJIUU.

["aMMBI MaXOpHBIE 1 MUHOPHBIC, TOHUYECKHE TPE3BYUHS B TOHAILHOCTSX J10
JIByX 3HAKOB B YMEPCHHOM TEMIIE.

["aMMBI UCTIOTHAFOTCS ITPUXAMU JICTAIIIC U JIETaTO.

10 3Tr010B (110 HOTaM).

6-8 mbec.

IIpuMepHbIii penepTyapHbIi CIIUCOK

Ynpasicnenusn u smroown

['aMMbl, 3TIOABI, yOpakHEHHUS s cakcopoHa 1-3 roabl oOyuyeHus.
CocraBurenp u pegakrop M.Illanomnukosa. M., 1988

Pupuyn A. lllxona urpsi Ha cakcodone. U. I. M., 1965

WBanoB B. Illkoma akagemudeckoir urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBEI TeXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HawanbHOMY 00y4deHUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecw

Xpecromatuss A cakcopona-aabra. HavaabHoe  oOyueHwme.
CocraBurensb u pegakrop M.Illanomaukosa. M., 1985:

CrapuHHast TUTOBCKAs MEeCHS «S y MaTyIIKH JKH1J1a

CymMmapokoB B. «Becenas kykyiika» u3 ukia «JIeCHble KapTUHKN
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CymapokoB B. «JIeHHBBII MEABEKOHOK» U3 LUKNA «JIeCHbIE KApTUHKI

CyMmapokoB B. «IleceHka 0XOTHUKOB» U3 IMKJIA «JIeCHbIE KapTUHKIY

lyGept @. Banbc

bax 1.C. Ilecns

Kapensckast HapoaHas necHs «KpacHas 1eBuna»

bax N.C. «YTpo»

berxoseHn JI. Dkoces

Peiounkuii @. MajgeHpKui mmasig

AmMepurkaHckast HapoaHas necHs «IIpocreukuii napenb bumn»

[ITocrakoBuy /1. «Bpoae mapiuay»

Pycckas HapogHas necHs «OW, yTynika Most JIyroBas»

[Iyman P. «Menogus» u3 « AnbOoma JJisi FOHOIIIECTBAY

Komnaneen 3. Bainbc

Myp3un B. «/lenp KoHUMICS»

AmepuKaHcKasi HapojHasi ecHst «Hapinu u MmeaBe1b»

Henno — JIxxono H. «be3nemymka

NBano B. IlIkosa akagemMuuyeckoid urpol Ha caxkcopone. U.1. M.,
Muxauna Iuxos, 2002:

boprusuckuii /. KonpioenpHas

Pumckuii-KopcakoB H. «/leTckas necenka»

Pycckas naponnas necusa «Ha 3ape»

NBanoB B. «3amoxk ['amneTay

['peuanunoB A. «CTy4uT — OpeHUUT

Pycckas naponnas necusa «Ha rope — to kanuna»

berxosen JI. Conatuna

[lTyman P. «IIpuBer»

Juabemm A. Ckeprio

[Iy6ept ®. «Dx0»
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Tpona mxasza. Ilomyasipabie 3apy0exxHble MeJIOAUM A CakcodoHa U
¢poprenunano. Cocr. I. ®upruu. CI16, Komnosurtop, 2003:
baiipax P. «Bs3» (Beirach R. «Elmy)
Aunr B. «Ilpekpacnas mo60Bb» (Young V. «Beautiful Lovey)
Hennuc M. «Bce, uro npoucxomut co MHoI» (Dennis M. «Everything
Happens To Me»)
150 AmepukaHckux mgka3oBbix TeM. Bbimyck 1. CocraBurtenb u
penakrop B.Kucuies. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpuMepbI IpOrpaMM nepeBoaHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
Komnaneen 3. Bainbc
berxosen JI. ConarnHa
Ellington D. «C Jam Blues»
Baiipax P. «Bs3» (Beirach R. «Elmy)
2 BapuMaHT
[ITyman P. «IIpuser»
Huabemu A. Ckepuo
Kern J. «Yesterdays»
Sur B. «IlIpekpacnas mo60Bb» (Young V. «Beautiful Lovey)
Bropoi kiace
Ayoumopnvie 3auamus 2 uaca 8 Heoenro
Koncynomayuu 8 uacog 6 200
3a yueOHBIA TONM ydYalmMiicsl JODKEH ChITpaTh JBa 3a4e€Ta B IEPBOM

IMoJIyroouu, 3a4€T U 3K3aMCH BO BTOPOM IIOJIYT'OAWH.
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KonTponp 3a mocraHoBKo#l KopIyca, TOJIOBBI, PyK, MajbIeB, aMOyIIOpa;

PSKUMOM JIBIXaHUS U apTUKYIISAIHCH.

MaxopHble W MHUHOPHBIE TaMMBbI, TEPIUU, TPE3BYUYHUsS, apIEHKHO B
TOHAJIBHOCTAX JI0 TPEX 3HAKOB B CPETHEM TEMIIE.

l'amMmbl ucnonHstOTCS WTpUXaMu jAeTamie W Jjeraro. (O3HaAKOMIICHHE C
JKA30BBIM IITPUXOM.

3HAaKOMCTBO C IMpaBWIaMu pa3z0opa HOTHOTO TEKCTa HEOONBIINX IIbEC,
yIOpaXHEHUs IO YTEHHI0 HOT ¢ Jncta. DopMuUpoBaHHME HABBIKOB HCIIOJIHEHUS
JIKA30BOM MY3bIKH.

15 a1r010B (110 HOTaM).

6-8 nbec.

IIpumMepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenua u smioow

[amMMbl, BTIOABI, ynpakHeHus it cakcodoHa. 1-3 roael oOyueHUs.
CocraButens u penakrop M.IIanomnHukosa. M., 1988

Pupuyn A. llIxona urpsl Ha cakcoone. U. I. M., 1965

HBanos B. IlIkona akagemudeckoii urpsl Ha cakcodone. U.1. M., 2003

WBanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Muxatiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UIPhI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [Tocobue no HavaibHOMY 00y4deHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBBI mxka30BOM urpbl Ha cakcodone. 12 mKa30BBIX
YIPOKHEHUN

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosurtop, 2004
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Ilveco

Xpecromatuss  Jaaa  cakcopona-aabra. HavaabHoe  oOyueHwme.
CocraBurensb u pegakrop M.IIlanomaukosa. M., 1985:

Yarikosckuit I1. «Ha G6epery»

[TocrakoBuy /. «Xopomuil 1eHbY

XayarypsiH A. AHIaHTHUHO

berxosen JI. «HaponHblii TaHEe1»

Mycoprckuit M. «Ilecust Mapdbi» u3 onepbl « XOBaHIIWHA

I'enpens I.®. Apgaxuno

bpamc U. «IleTpymika»

Momuapt B.A. «JlepeBeHCKu TaHEI»

I'ennens [.O. «I'aBOT ¢ BapuanusamMm»

d:xka3zoBomy cakcooHucty. Y4deOHoe mocodome. 3 kuacc JIMIII.
CocraButenb n peaakrop M.3Bonapes. CI16, Komno3surtop, 2009:

Xancon VY., Mwuinc WU. «Jlynnas gopoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jxonc K. «Cocuutait» (Jones Q. «Count’emy)

Crpeitun [[x., Jluak X. «Manenskue rmynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxass nomoit neBymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepukaHckux maka3oBbix TeM. Bbimyck 1. CocraBurtens u
penakrop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT

Mycoprckuit M. «Ilecust Mapds» u3 onepbl « XOBaHILIUHA»
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I'ennens [LO. «I'aBOT ¢ BapuanusaMm»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Hxonc K. «Cocuutait» (Jones Q. «Count’em»)

2 BapuMaHT
I'ennens [.®. Anaxuno
Moruapt B.A. «JlepeBeHCKuit TaHEI»

Xancon Y., Munc U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «Moonglowy)
Crpeitun Jx., Jluak X. «Manenskue mrynocti» (Strachey J., Link H. «These
Foolish Things»)

Tpernii k1ace

Ayoumopnvie 3anamus 2 yaca 8 Hedenio

Koncynemayuu 8 uacos 6 200

3a yueOHBIM TON YydyallMiicss JODKEH ChIrpaTh JBa 3adyeTa B IEPBOM
NIOJIyTOJINH, 3a4€T U 3K3aMEH BO BTOPOM ITOJIYTOJIHH.

MaxxopHble Y MHUHOpPHBIE TaMMBbl, TEpPLHH, TPE3BYUHs, apIEIKHUO,
JIOMUHAHTCENTAKKOPAbl B Ma)XKOPHBIX TaMMax M YMEHBIIEHHBIE CENTAaKKOPJbI B
MUHOPHBIX FTaMMaX B TOHAJIBHOCTSIX JI0 TPEX 3HAKOB B CPETHEM TEMIIE.

XpoMaruueckas raMma.

['aMMBbl UCHONHSIOTCS WITPUXaMH JIETAallle U JIEraro, a TaKXKe J>Ka30BbIM
IITPUXOM.

VYipaxHeHUs 110 YTEHUIO C JINCTA U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOIO
TEKCTA.

10 sTr0710B (110 HOTaM). & TIbEC.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasrxcnenua u smrwon

['amMMbl, 3TIOABI, ynpakHeHus Uil cakcodoHa. 1-3 roasl oOyuyeHus.
CocraBurens u pegakrop M.Illanomnukosa. M., 1988

I'ammMmpel, oTi0B1. CocTaBuTtens I.MannnoBckas. M., 2011
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HBanoB B. Illkona akagemudeckoil urpsl Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTpbI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AngnpeeB E. Tlocobue mo HaganpHOMY OOy4eHHIO MTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOM wurpsl Ha cakcodoHe. 12 mxKa30BbIX
YIPaXHEHNMN.

10 mxazoBeix Menoauid. Beimyck 1. CI16, Kommnosurtop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecw

Xpecromatuss A cakcopona-aapra. HavaabHoe  oOyueHme.
CocraBurens u peaakrop M.Illanomaukosa. M., 1985:

[Tpoxodres C. «IlecHs 6e3 cioB»

Yarikosckuit I1. «I'pycTHas neceHka»

berxosen JI. Conaruna

HIwutte JI. DTIO

bax U. C. Apus
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He6roceu K. «ManeHbkuii HErpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

:xka3zoBomy cakcooHucty. YdeOHoe mocodome. S kuaacc JIMIII.
CocraButenb u penakrop M.3Bonapes. CI16, Komno3surtop, 2009:

Jlxonc K. «IIporynka cmona» (Jones Q. «Elefant’s Walky)

Xur JIx. «Tonpko nnst munopa» (Heath J. «For Minors Only»)

OBanc P. «Hukakoit myns» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Lauray

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepbl NporpamMmal NepeBOHOIO IK3aMeHa (3a4eTa)

1 BapuanTt
He6toccu K. «ManeHbkuii HErpUTEHOK
Tartini G. Grave
Raksin D. «Lauray
OBanc P. «Hukakoit nyns» (Evans R. «No Moon At Ally)

2 BapuaHT
Weber K. «Petite Valse et Tyrolienny»
Schomann R. «Scénes d’ enfantsy»: «Réveriex

Xur JIx. «Tonpko s munopa» (Heath J. «For Minors Only»)
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Roemheld H. «Ruby»

YerBepThlil KiIace

Ayoumopnvie 3anamusa 2,5 uaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

3a yueOHBIM TOJ YydyallMiicss JODKEH ChIrpaTh JBa 3a4eTa B IEPBOM
MOJIyTO/INHU, 3a49€T U SK3aMEH BO BTOPOM TTOJIYTO/IUH.

MaxopHble WU MHUHOPHBIC TaMMbl B TOHAJIBHOCTAX JO0 YETHIPEX 3HAKOB,
JIOMHHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPJAbI © WX OOparieHusl.
XpoMmarnyeckrue raMMbl B TOHAJIBHOCTAX (TaMMbl HCIIOJHSIOTCS IITPUXAMHU
JIETAIIe U JIETaTo, TN0O KA30BbIM IIITPUXOM).

3HAKOMCTBO C MEJIU3MaMH, TEXHUKOW U CITIOCOOaMM MX UCIIOJTHCHHUSI.

PerynsipHble 3aHATHS 1O YTEHUIO HOT C JINCTA W TPAHCIIOHUPOBAHUIO
HETPYIHBIX Ibec. PazyunBanme MTKa30BbIX METOINYECKIUX (Dpa3 M1l CEKBEHITHM.

HavanbHbple HaBBIKU UMITPOBU3AIIHH.

10-15 s1r0110B (110 HOTaM).

4 mpechl 1 | IpOn3BEICHUE KPYITHOW (POPMBI.

IIpuMmepHbIN penepTyapHbIil CIUCOK

Ynpasicnenusa u smroon

I'ammMmel, oTronbl. CoctaButens I.MannHoBckas. M., 2011

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. TlocoOue mo HaganbHOMY OOy4eHHIO UTpe Ha cakcodone. M.,

1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

48



Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mKa3oBOW wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIPKHEHUN

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBeix Menoauid. Beimmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecot

Xpecromarus Ajs cakcopona-anabra. 4-5 rogsl 00yuenus. CocraBuresb
M.IIanomnukoBa. M., 2005:

Paens M. Conarnna

I'engens [.O. «Apus ¢ BapuauusMm»

Po3oB A. «B nonpaxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — map»

XpecTomarus A8 cakcopoHa-anabra. 5-6 rogsl 00yuenus. CocraBuresb
M.IIanomnukoBa. M., 2005:

Maprunu x. Pomanc

[Temertu . IIpecro

JIBop:kak A. «PomanTHuecKas npecay

PaxmanunnoB C. «TasbsiHCKas IOJIbKaY

Kocma XK. «OnaBuive 1UCTh»

Konueptusiii penepryap cakcogonucra. COopHuk nbec s
cakcoona-anbra. Beimmyck 1. CocraButens B.Mscoenos. M., CoBpeMmeHHasn
My3bika, 2008:

®ypmanoB B. «OceHHsist Menonus»

AxumoB K. « Tet-a-ter». Crouta 15 cakcopoHa-anbTa 1 GopTEenuaHo
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IIbecnl B nepesioxxennu s cakcopona u poprenuano A.PuBuyna. M.,
N3narenncknii 1om «Kommozurop», 2000

Heobroceu K. «ManeHnbkuii mactyx»

He6roccu K. «JIyHHBIN CBET»

Pagenb M. «IIbeca B popme xabaHepb»

Pagens M. «IlaBana crisiien KpacaBUIbD»

Pagens M. «Paiickue nTtuusp

Xpecromatuss s cakcogona-anbra. CocraBuresas b.IIpopsuu. M.,
1978:

CrpaBunckuit U. «IlacTtopanb»

Ckpsioun A. [pemroaus op. 39, Ne 3

Ckps6un A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xka3zoBomy cakcooHucty. YdeOHoe mocodome. 4 kuaacc JIMIII.
CocraBuTtenb n peaakrop M.3Bonapes. CI16, Komno3urtop, 2009:

Hennnc M. «To, uyto mpoucxomut co MHoW» (Dennis M. «Everything

Happens To Me»)
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Apnxaiim I. «Cnankas u yynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dream»)

bouda JI. «JlackoBsiii moxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

[Ipumepsl NporpaMMbl NePEeBOIHOT0 IK3aMeHa

1 BapuanT
Maptunu Ix. «PomaHe»
PaxmanunoB C. «tanbsiHCKas OJIbKa»
bonda JI. «JlackoBbrit noxauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBuiue JIUCTb»

2 BapuMaHT
Chopin F. Nocturne. Op. Posth.
ITemerTn /. [Ipecto
Hennuc M. «To, uto npoucxoaut co MHoi» (Dennis M. «Everything Happens To
Mey)
Kaper B. «On Green Dolphin Street»

IaTeiil K1ace

AyoumopHnvie 3auamus 2,5 uaca 8 Heoemnio

Koncynemayuu 8 uacos 6 200

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIFOObIC MPOU3BEICHUS 110 YCMOTPEHUIO
MpEerno/iaBaTelis; KOJUYECTBO 3aU€TOB W CPOKU CHEIHAIBbHO HE OIpEAesICHBI.
YuuteiBas pusnonornueckue 0COOCHHOCTH M >KEJIaHHE YYallerocss BO3MOXKHO
JanbHeiee o0y4eHrue Ha TeHOP-cakco(oHe.

I'maBHas 3amava mMATOrO Kiacca — MPEIOCTABUTH BBIMMYCKHYIO MPOrpaMmy B
MaKCUMaJbHO KayeCTBEHHOM Buje. llepen sk3amMeHOM ydaniuiicsi OOBITphIBACT

BBIITYCKHYIO ITPOTpaMMy Ha 3a4eTax, KJIACCHBIX BeYepax U KOHLIEPTaXx.
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MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSAX JIO TISITU 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIECHHBIE CENTAKKOPAbl U HX OOpalieHusl.
Xpomarnyeckue TamMMbl. VICTIOMHATHP B TIOABMIKHOM TEMIIE Pa3IMYHBIMU
HITPUXaMHU.

Cucremarnyeckre  yHmpaXHEHUs] IO YTEHUI0O HOT C JIUCTa |
TPAaHCIIOHUPOBAHUIO JIETKUX Thec. PadyunmBaHue MXa30BbIX MeENOIUYecKuX (pas
JUISl CEKBEHIIMM. Pa3BuTHE HaBBIKOB UMITPOBU3AIIUU

15-20 aTr0710B (110 HOTaM).

4 nibechl U 1 pou3BeIeHNE KPYITHOU (POPMBI.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenua u smioon

Pusuyn A. 150 ynpaxuenuit 1js cakcogona. M., 1960

PuBuyHn A. 40 stronoB ais cakcodona. M., 1960

COopuuk n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Anapees. M.,
1976

I'ammel, 3TI01BI. CocTtaButens I"ManunoBckas. M., 2011

Mapxkun 1O. [Ixa308Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[Tpopeud b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavanbHoe oOyueHue wurpe Ha cakcoone. Meronuueckas pa3zpaboTka.
CocraButenb A. Oceituyk. M., 1986

Unsmep K. Mertoauueckoe mocoOue Mo MMIIPOBU3ALMU JUIsl cakcooHa U
JIPYTUX MYy3BIKAIBHBIX NHCTPYMEHTOB. M., Muxaun /{uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

52



Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecw

Xpecromatuss s cakcopoHa-ajabTa. CocCTaBUTeb H  PeIaKTOp
M.IIanomnukoBa. M., 1989

broccep I. «Actypuay (PanTazusi Ha UCTIAHCKUE TEMBI)

bax N.C. «Cumunuana u Asuterpo» u3 Conarel No 2 s diedTsl u
dboprennano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G.Schirmer,

Inc., U.S.A
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Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

KamunakoBuu I'. «PomanTuueckuii Baabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

Jxa3zoBomy cakcogonucty. YueOHoe mocodue. 7 kiaacc JIMIIL
CocraBuresnb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Yomnep T.- Bpyke I'. «Yepnoe u neuwansnHoe» (Waller Th. — Brooks G.
«Black And Bluey)

[upunr Ix. «KonbibenpHas ntuubero octpoay (Shearing G. «Lullaby Of

Birdland»)
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IIpuMepbI IPOrpaMM BBINYCKHOI0 IK3aMeHa

1 BapuanTt
bax . C. «Cununuana u Amerpo» u3 Conarsl Ne 2 st griediTel u popTenuano
Hanly J.F. «Indianay»
Young V. «Street Of Dreams»

2 BapuMaHT
broccep I'. «Actypuay (DaHTa3us Ha UCTIAHCKHUE TEMBI)
[upunr JIx. «KomsibenpHass mtudabero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnnep T.- bpyke I'. «Yépnoe u neuansnoe» (Waller Th. — Brooks G. «Black And
Bluey)

VYuanuiics, mpoaoipKaronmi o0ydeHre B 6 Kjacce, CHAeT BBIMYCKHOMN
DK3aMeH B 6 Kitacce.

Ilecroi KkiIace

AyoumopHnvie 3anamus 2,5 uaca 8 Heoemio

Koncynemayuu 8 uacog 6 200

B mecrom kmacce oOyuaroTcst ydaiiuecs, KOTOpPbIE IIeJICHAIPaBICHHO
TOTOBSITCSI K  MOCTYIUIGHHIO B  MOpodeccHoHalIbHYI0  00pa3oBaTelIbHYIO
OpraHu3alii. YYEHWKH IIEeCTOr0 Kilacca WrpaloT B y4eOHOM TOAy 3adeT |
’K3aMeH: B Jiekabpe u Mae. B nekabOpe — kpynHast popma. Ha BeimyckHOM 3K3amMeH
(uToroBas arTecTalys) BBIHOCUTCS IPOrpaMma ¢ JOHMOJHUTENbHON MbECOM.

MaxkopHble W MUHOPHBIE TaMMbl B TOHAJIBHOCTAX JO IISITU 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAKKOPAbl U HX OOpalieHusl.
NcnonaHsaTh B NOJBUKHOM TEMIIE PA3TUYHBIMU IITPUXAMH.

3HAKOMCTBO C raMMaMH B TOHQJIBHOCTSIX JI0 CEMH 3HAKOB (B MEIJICHHOM
TEeMIIe).

Pa3BuTHe HaBbIKA UTEHHUS C JINCTA, YIIPAKHEHUS IO TPAHCIIOHUPOBAHUIO.

AKTHBHBIE pETYJSIpHbIE YIPaKHEHUS B CBOOOAHOW HMMIPOBHU3AIMU HA

3aJJaHHYIO TEMY.

55



15-20 sTr000B.

4 mvechl U 1 mpousBeiIeHHE KPYITHOU (POPMBL.

IIpuMepHbIii penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

PuBuyn A. 150 ynpaxuenuii s cakcogona. M., 1960

PuBuyn A. 40 stron0oB amst cakcodona. M., 1960

COopHuk n30paHHBIX ATIONOB A cakcopona. CocraButenb E.Auapees. M.,
1976

I'ammel, o016, CocTaButens I"Manunosckas. M., 2011

Mapxkun FO. [[xa3oBbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsr Ha cakcodone. H. I. M., 1965

Muxatiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UIPhI HA cakcodone. M., 1977

HauanbHoe oOyueHue wurpe Ha cakcoone. Meronuyeckass pazpabOoTka.
CocraButenps A.Oceituyk. M., 1986

Unemep K. Metoauueckoe mocoOre o WMITPOBU3ANMH TSl cakcooHa u
JIPYTUX MY3bIKAJIbHBIX MHCTpYMEHTOB. Muxaun {ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromarus ajs cakcopona-anabra. 4-5 rogsl 00yuenus. CocraBuresb
M.IlIanomaukoBa. M., 2005:

Mopuc II. «Ilecus mis mamb», «lpiranka» u3 CrouTsl aiis cakcodoHa U
opkectpa «Kaprunsl [IpoBanca»

MuxaiisioB JI. llIkosa urpel Ha cakcodone. M., My3bika, 1975:

Taiinn M. Anaskuno

He6roccu K. «ManeHpkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHHnatopa»

Konuepruniii penepryap cakcoponucra. COOpHHUK 1bec IS
cakcoona-aabTa. Boinmyck 1. CocraBureas B.Mscoexos. M., CoBpeMmeHHast
MYy3bIKa, 2008:

OypmanoB B. «BnoxHoBeHue»

®ypmanoB B. Ckepuo

MsicoenoB B. «Apxauk — 011103

bax U. C. Ckepiuio u3 ctoutsl h-moll

®unk H. «BocioMmunanue»

PuBuyHn A. «KoHUEpTHBIN 3TION

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot

Editor, 2006
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Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

:xka3zoBomy cakcooHucty. YdeOHoe mocodome. 8,9 kuaccsr JMIII.
CocraButenb u penakrop M.3Bonapes. CI16, Komno3surtop, 2009:

Anr JI. «I[larugacopoii mxaiiB» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nenbruy» (Carter B. «Easy Money»)

Xedtu H. «IIponnmarensno» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammeBsie Oammauku» (Parker Ch. «My Little Suede
Shoesy)

bpon6enn A. «He cnpamuBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIstouc JIx. «Ixanro» (Lewis J. «Django»)

[Ipumepsl nporpaMMbl BBITYCKHOTO IK3aMeHa

1 BapuanT
PuBuyn A. «KoHUEpTHBIN 3THOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
XedTu H. «IIporumarensno» (Hefti N. «Cute»)
Bbpon6enn A. «He cnpammubaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Sur JI. «IlatuaacoBoit kaiiB» (Young L. «Jive At Fivey)
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JIstouc [Ix. «xanro» (Lewis J. «Django»)

III. TPEBOBAHUA K YPOBHIO ITOATI'OTOBKH YUALIUXCA

JlanHas mporpaMma oTpakaeT pazHooOpasue pemnepryapa, akaIeMHUYeCKyIO
HalpaBJIICHHOCTh Yy4yeOHoro mnpeamera «CnenuaibHOCTh M UYTEHHE C JIUCTA
(cakcooH)», a TakKe BO3MOXXHOCTh WHIUBUIYAIIBHOTO IMOAXOAA K KaKIOMY
yueHuky. Conep:kaHue mporpaMMbl HalIpaBJIEHO Ha 00eCTeYeHUe Xy/10KECTBEHHO-
ACTETUYECKOTO PAa3BUTHUS JIMYHOCTH U TNPUOOPETEHHS €10  XyJOKECTBEHHO-
VCIIOJTHUTENBCKUX 3HAHUM, YMEHHUI 1 HABBIKOB.

Peanuzayus npoepammur obecneuusaem:

HaJIMYKME y YYaIIEerocs MHTEpeca K MY3bIKAJIbHOMY HUCKYCCTBY, CaMOCTOS-
TEJIbHOMY MY3bIKAJIBHOMY HUCIIOJHUTEIbCTBY;

c(hopMHUPOBAHHBIN KOMIUIEKC HCTIOTHUTEIBCKUX 3HAHWA, YMEHUW W HABBI-
KOB, TMO3BOJISIONIMN HCIOIb30BaTh MHOTOOOpa3HbIe BO3ZMOKHOCTU MY3bIKAJIbHBIX
MHCTPYMEHTOB IJIsl JOCTHXKEHUs HaubOosee yOeqUTENbHOW HWHTEPIpETalud aB-
TOPCKOTO TEKCTA, YMEHUS CAMOCTOSITEIIbHO HAKAIUIMBATh PENEPTyap U3 MY3bIKaJIb-
HBIX MTPOU3BEACHUN Pa3IMUHBIX 310X, CTUIICH, HAITPABICHUM, )KaHPOB U POpM;

3HaHUE B COOTBETCTBHH c MpPOrpaMMHBIMU  TPEeOOBaHUSIMU
UCIIOJHUTENBCKOTO penepTyapa, BKIIOYAIOIIErO IPOU3BENEHUs 3apyOekHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB PAa3HbIX MCTOPUYECKUX MEPUOLAOB, CTHIEH H
YKaHPOB KJIACCUYECKOMN U J)Ka30BOM MY3bIKH;

3HAHHE XYI0KECTBEHHO-UCTIOTHUTEIbCKUX BO3MOXKHOCTEH cakco(poHa;

3HaHue MPodeCCUOHAITBHON TEPMUHOJIOTUH;

HaJlMyue YMEHUU MO YTEHUIO C JIUCTA U TPAHCIIOHMPOBAHHUIO MY3bIKAIBHBIX
MPOU3BEACHUHN pa3HbIX )KaHPOB U (HOpPM;

HAaBBIKH 110 BOCIIUTAHUIO CIIYXOBOT'O KOHTPOJISI, YMEHHUIO YIPABIATH MPOLEC-
COM HCIIOJIHEHMS MYy3bIKAJIBHOTO IPOU3BEIACHNS;

HAaBBIKM 110 HCMOJb30BAHUIO MY3bIKaJIbHO-UCIIOIHUTEIBCKUX CPEACTB BbIpa-

3UTCIBHOCTH, BbIIIOJIHCHHUIO adHAIW3a HWCIIOJIHACMbBIX HpOHSBCI{CHHﬁ, BJIaACHHIO
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pPa3TUYHBIMU BUJAMU TEXHUKU HUCIIOTHHUTENIbCTBA, UCIOIb30BAHUIO XyJIO0KECTBEH-
HO OTPaBAaHHBIX TEXHUYECKUX MTPUEMOB;

HAJMYME TBOPYECKOM WHUIMATUBBI, CPOPMUPOBAHHBIX MPEACTABICHUA O
METOJIMKE pa3ydMBaHUsl MY3bIKaJIbHBIX MPOU3BEICHUN U MpUeMax paboThl HAJl UC-
MOJTHUTEIILCKUMH TPYTHOCTSIMH;

HAJMYHE MY3bIKAJTbHOW MaMATH, PA3BUTOTO MOJU(OHUYECKOTO MBIIIJICHUS,
MEJIOUYECKOTO0, J1aIOrapMOHUYECKOTO, TEMOPOBOTO CITyXa;

HAJMYHME DJICMEHTAPHBIX HABBIKOB PEMETUIIMOHHO-KOHIIEPTHONH paboTHl B
Ka4eCTBE COJIUCTA.

IV. ®OPMbI U METOAbI KOHTPOJISI, CHCTEMA OILIEHOK

1. Ammecmayus: yenu, 6uosl, hopma, cooeporcarie

OCHOBHBIMH BUAaMH KOHTPOJISI yCIIEBAEMOCTH SIBISIOTCS:

® TEKyIIUi KOHTPOJIb YCIIEBAEMOCTH yYaluXCs,
® IIPOMEKYTOYHAS aTTeCTaIMs,
® UTOroBas arTecTalusl.

Kaxp1i BUI KOHTPOJIS IMEET CBOM IIEJTH, 3a71a4, (DOPMEI.

Texymuii KOHTPOJIb HAMpPABICH HA MOJJEPKaHUE YUCOHON NUCIUIUIMHBI,
BBISIBJICHUE OTHOIIICHUSI K MPEJAMETY, Ha OTBETCTBEHHYIO OPraHU3aIIMI0 TOMAITHUX
3aHITHH, WMEET BOCIHTATEIBHBIC IIEIH, MOXET HOCUTh CTUMYJIHUPYHOIIHMA
xapaktep. TeKymuid KOHTPOJb OCYIIECTBISICTCS PETYISIPHO TIPEToaaBaTesiem,
OLICHKM BBICTABISIOTCS B JKypHaJI M JAHEBHUK yuwanierocs. [lpu oneHuBanun
YUHUTHIBACTCS:

- OTHOIIICHNE YYCHHKA K 3aHSTHIM, €T0 CTApaHUs U IPUICKHOCTB;

- KQ4€CTBO BBITIOJTHEHUS MTPEIJIOKEHHBIX 3a/1aHHH;

- WHUIIMATUBHOCTH U MPOSIBIICHUE CAMOCTOSTEIPHOCTH KaK Ha YPOKE, TaK U
BO BpeMsi JIOMaIIHell padoThl;

- TEMITBI TIPOABUKCHHUSI.

Ha ocHoOBaHWM pe3yabTaToB TEKYIIETO KOHTPOJS BBIBOISTCS YCTBEPHBIC

OLIEHKH.
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Oco0oit  Qopmoil TeKyIIero KOHTPOJISI SBISAETCS KOHTPOJIBHBIA YPOK,
KOTOPBI MTPOBOAUTCS MPETOIaBaTeNieM, BEAYIIIUM MTPEIMET.

IIpomeskyTouHasi arrecTanMsi ONPENEISET  YCICIMIHOCTh  PAa3BUTHUSA
y4Yalerocsi U CTENeHb OCBOCHHUS MM YYEOHBIX 3a7ad Ha OIpelIeJICHHOM JTare.
Haubonee pacnpocTpaHeHHBIMU (pOpMAMU TPOMEKYTOUHOU aTTECTAILIUU SIBIISFOTCS
KOHTPOJIbHBIC YPOKH, TMPOBOJUMBICE C TMPUITIAIICHHEM KOMHUCCHUHU, 3a4€THhl,
aKaJIeMHYECKHUE KOHIIEPTHI, TEXHUUECKHUE 3a4EThl, IK3aMEHHBI.

Kaxnass ¢popma npoBepku (Kpome MepeBOAHOTO 3a4yeTa (dPK3aMEHa) MOXKET
ObITh Kak nU(hepeHITIPOBAHHOM (C OIEHKOH ), Tak 1 He TudPepeHIInPOBAHHOM.

[Ipn oneHuBaHuMK O00S3aTENBHBIM SIBISETCA METOAMYECKOE OOCYKIEHUE,
KOTOPOE JIOJIKHO HOCUTh PEKOMEH IaTeIbHBIN, aHATUTHICCKUN XapaKTep, OTMEYaTh
CTENEHb OCBOCHMSI y4eOHOTrO Marepuayia, aKTUBHOCTb, MEPCIEKTHUBBI W TEMI
pa3BUTHS YUCHUKA.

VYyacTue B KOHKypcax MPUPABHUBACTCA K BBICTYIUICHHIO HAa aKaJeMUYECKHUX
KOHIIepTax M 3aderax. [lepeBogHOI 3aueT (3K3aMeH) SIBISETCA 00sI3aTeNIbHBIM IS
BCEX.

[TepeBoHOI 3a4eT (3K3aMEH) MPOBOIUTCS B KOHIIE KaXKJOTO Y4eOHOTO Tofa,
OIpeeIsieT KaueCTBO OCBOEHHUs Y4eOHOro MarepHalia, YpOBEHb COOTBETCTBHUS C
y4eOHBIMU 3aJladaMHu Toia.

KoHTponbHBIE ypOKM M 3a4€Thl B paMKax IPOMEXYTOUYHOM aTTecTaluu
IPOBOMATCA B KOHIE YYEOHBIX NOJMYTOAWA B CUET ayAUTOPHOTO BpPEMEHH,
MPETyCMOTPEHHOTO Ha mpeaMeT « CenraibHOCTh U YTEHUE C JINCTA (CAaKCO(POH)».
DK3aMeHbI MPOBOATCS 3a MpeAeaMH ayIUuTOPHBIX YYeOHBIX 3aHSATHH, TO €CTh TI0
OKOHYaHWHM TIPOBEACHHS YYEOHBIX 3aHATHH B Y4eOHOM TOmy, B paMKax
MIPOMEKYTOUYHOM (3K3aMEHAIMOHHO) aTTeCTallUH.

K »sKx3ameHy nonmyckaroTcs ydyalluecs, IMOJHOCTBbIO BBINOJHUBILNE BCE
ydeOHbIe 3aJaHusl.

[To 3aBepiieHNM 3K3aMeHa JOIMYCKAETCsl ero Inepeciada, eciu ydauiuiics

MOJIyYUJI HEYJIOBIETBOPUTEIBHYIO OIICHKY. YCIOBHS TEpecaud W TOBTOPHOMU
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C/lauM dK3aMeHa OIpeJIeICHbl B JOKAJIbHOM HOPMAaTUBHOM aKTe€ 00Opa30BaTesIbHOM
opranuszaiuu «llosoxxeHne O TEKylmieM KOHTPOJIE 3HAHUW M MPOMEXYTOYHOU
aTTeCTallUM YYalluXCs».

Hrorosasi arrecranus (BBIMYCKHON JK3aMEH) ONPEIECISACT YPOBEHb U
KaueCTBO BJIAJCHHUS IOJHBIM KOMIUIEKCOM MY3BIKAJIBHBIX, TEXHUYECKUX U
Xy[IO’KECTBEHHBIX 33/1a4 B PAMKaXx IIPEACTABICHHON COJIBHOU IPOrPaMMBI.

2. Kpumepuu oyenxu
Tabnuua 4

5 («OTJII/IIIHO») TCXHUYCCKN KAYCCTBCHHOC M XYIOXKCCTBCHHO
OCMBICJICHHOC HCIIOTHECHHC, OTBCYUAIOIICC BCEM

TpeOOBaHMSIM Ha IAHHOM JTare 00y4eHUs

4 («XOpOoIIO») OLICHKA OTpa)XaeT TIpPaMOTHOE HCIIOJIHEHHE, C
HEOOJBIIMMHU HelouYeTaMH (KaK B TEXHUYECKOM

IUTaHEe, TaK U B XyJI0KECTBEHHOM )

3 («yIOBJIETBOPUTETHLHOY) VICIIOJIHEHUE c 00JIBIITM KOJINYE€CTBOM
HEJIOYETOB, a WMEHHO: HEIOYYEHHBIA TEKCT,
crnabast TEXHHUYECKast MMOATOTOBKA,
MaJIOXyJ0’)KECTBEHHAs UTPa, OTCYTCTBHE CBOOOIbI

HUI'pOBOTIO armapara mu T.1.

2 («HEYTOBJICTBOPUTEIHHOY») | KOMILIEKC HEJIOCTATKOB, SIBJISTFOILIMM CS
CJIEACTBUEM OTCYTCTBUSI AOMAIIHUX 3aHATUH, a
TAKXKE IUIOXOW IIOCEIMIAEMOCTH  ayJIUTOPHBIX

3aHATUU

«3auer» (0e3 OIECHKH) OTPAXKAET JI0CTATOYHBIA YPOBEHB MTOATOTOBKHU U

HCIIOJIHCHUA Ha JaHHOM J3TalIC O6yquH$I

Cornnacao ®I'T, nanHasg cucTeMa OICHKU KauyeCTBAa HMCIIOJIHEHHS SBIISIETCS
OCHOBHOM. B 3aBUCHMOCTH OT CIIOXKMBIIUXCS TPAAUIIMNA TOTO HJIM HHOTO Y4EOHOTO
3aBEJCHUS U C YUETOM IIeJIECOOOPA3HOCTH OIICHKA Ka4eCTBa WCIIOTHEHUS MOXKET
OBITH JIOTIOJTHEHA CHCTEMOM «+» M «-», U4TO JaCT BO3MOXKHOCTH 00jiee KOHKPETHO

OTMCTHUTD BBICTYIUVICHUC YUalICTOC.
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@DOH/IbI OLIEHOYHBIX CPEACTB MPU3BAHBI OOECIEUMBATH OIICHKY KayecTBa
MPUOOPETEHHBIX BBHIMYCKHUKAMU 3HAHUW, YMEHUU M HABBIKOB, & TAKXE CTEICHb
TFOTOBHOCTHU YYAIIUXCA BBITYCKHOTO KJlacca K BO3MOXXHOMY IPOJOJIKEHUIO
npodeccuoHabHOrO 00pa30BaHus B 00JACTH MY3bIKaIbLHOTO UCKYCCTBA.

[Ipu BbIBEIEHUH UTOTOBOM (MIEPEBOIHOM ) OLICHKHU YUUTHIBAETCS CIICYIOIIEE:
® OIICHKA TOI0BOM PabOTHI YUCHHKA,;
® OIICHKA HA aKaJIEMUYECKOM KOHILIEPTE, 3a4E€TE UM IK3AMEHE;
® JIpyrue BBICTYIUJICHUS YUYEHUKA B TE€UCHUE y4eOHOIO roja.

OLEHKM BBICTABJISIOTCS MO OKOHYAHMM KaXKJ0M YETBEPTU W MOIYTOIUi

y4eOHOro roja.

V. METOAUYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O
IMPOLECCA
Memoouueckue pexomenoayuu nedazo2uiecKum pabomHuKam

B pabote c yuammumMmcs mnpernonaBareib JOHKEH CIIEIOBaTh MPUHIIMIIAM
MOCJIEIOBATEIBHOCTH, TTOCTETICHHOCTH, JAOCTYITHOCTH, HATISAIHOCTH B OCBOCHHH
MaTepuarna.

Becy mporiecc oOydeHuss AOMKEH OBITh MOCTPOCH MO MNPUHIMILY: OT
MPOCTOTO K CIOKHOMY - M YYUTHIBaTh MHAWBUAYAJIbHBIC OCOOCHHOCTH yYCHHKA:
ero pu3nuecKue JaHHbIC, YPOBEHb Pa3BUTHSI MY3bIKAIBHBIX CLIOCOOHOCTEH.

HeobOxoaumbIM  ycroBueM [JIsi YCHEIIHOTO OOy4YeHUsi Ha cakcogoHe
saBiseTcss (OPMHpPOBAHWE Yy YUYCHUKA YK€ Ha HAYaJIbHOM JTare TMPaBHIBHON
MOCTAaHOBKHU I'y0, PyK, KOPITyca, UCIIOTHUTEIHCKOTO JIbIXaHUS.

Pa3BuTHIO TEXHUKH B y3KOM CMBICIIE clioBa (O€MIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET CHCTeMaThyeckas paboTa Haja yHpaKHEHUSIMH, TaMMaMu |
sTionamu. Ilpy  ocBoeHMHM TaMM, YHOpaXHEHUH, OTIONOB U JAPYToro
BCIIOMOTATEIPHOTO ~ Marepuanga PEKOMEHAYeTCS  NPUMEHEHHE  Pa3IuIHBIX

BAPHAHTOB — HITPUXOBLIX, AMHAMHUYICCKUX, PUTMHYCCKHUX U T. 1.
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PabGora Han KkauecTBOM 3ByKa, WHTOHALMEH, PUTMUYECKUM PUCYHKOM,
JAHAMUKOW — BaXXHEUIIMMHU CPEACTBAMU MY3bIKaJIbHOW BBIPA3UTEIBHOCTU —
JIOJDKHA TIOCIIEIOBATENIbHO MPOBOIUTHCS HAa MPOTSHKEHUM BCEX JIeT OOy4yeHHs U
OBITh IPEAMETOM ITOCTOSSHHOTO BHUMAHUS MI€1arora.

[Ipu pabore Haj TEXHUKOM HEOOXOAUMMO JaBaTh YETKHE WHIUBUIYAJIbHbBIE
3aJIaHUA U PETYJISIPHO MPOBEPSTH UX BBIIIOJIHEHHE.

B yueOHOli pabore Takxke CIeAyeT HCIOJIb30BaTh IEPEIOKEHUS
NPOU3BEACHUI, HANMCAHHBIX JUIsl JAPYTUX HWHCTPYMEHTOB WM MJIA TOJoca.
PekoMeHIy0TCS NIEPENIOKEHNS, B KOTOPBIX COXPAHEH 3aMbICENl aBTOPA M LIMPOKO
UCIIOJIb30BAHbl XapaKTEPHbIE 0COOEHHOCTH KJIapHETA.

B pabGore Haxm My3BIKAIBHBIMH  MPOU3BEICHUSMU  HEOOXOIUMO
IPOCIEKUBATh CBSI3b MEXKIY XYIOKECTBEHHOM U TEXHHYECKOH CTOPOHAMHM
M3y4aeMoro Mpou3BECHUSI.

Pexomenoayuu no opeanuzayuu camocmosamenbHou pabomol yuaujuxcs

1. CamocrosiTenbHbIE  3aHATUS  JIOJDKHBI  OBITh  PETYISAPHBIMU U
CUCTEMATHYECKUMHU.

2. ITeproanYHOCTh 3aHATUM: KaXKIbIA JICHb.

3. KonuuecTBO 4acoB CaMOCTOATENBHBIX 3aHATUH B HEAECTIO: OT JABYX JO
YeThIpEX.

OO0BbeM caMOCTOATENBHOM pabOThl ONPENENAETCS ¢ YyYeTOM MHUHUMAaJbHBIX
3arpar Ha MOJArOTOBKY JOMAIIHEro 33/JaHMs C YYETOM IapajlieIbHOTO OCBOEHHUS
JNETbMH MPOrpaMMbl OCHOBHOIO 0O0IEro o0pa3oBaHus, a TakXke C YYETOM
CIIOKUBIIMXCS MEIarOrHYeCKUX TPAIUIMI B yueOHOM 3aBEICHUU U METOJIUYECKOM
1EeTIECO00PA3HOCTH.

4. Y4yeHUK AOKEH ObITh (PM3MYECKU 3/I0pOB. 3aHATUS IMPHU MOBBIIIEHHOM
TEeMIIepaType OMNAacCHbI JUJIS 370pPOBbS M HEILEIeCO00pa3Hbl, TaK KaK pe3yJIbTaT
3aHATUHN Bceraa Oy/leT OTPHUILIATEIbHbBIM.

5. UnauBuayanbHas JoMalHsAs paboTa MOXKET MPOXOJUTh B HECKOJIBKO

MMPHUEMOB U JOJIDKHA CTPOUTHCA B COOTBCTCTBHUU C PCKOMCHAALIUAMU ITPCTIOAABATCIIA
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10 CIIELIMAJIbHOCTU. YUYEHUK JOJKEH YUTHU C YPOKa C SICHBIM IPEICTABICHUEM HaJl
4yeMm emy paborarh JoMa. 3a/1a4M JIOJKHBI ObITh KPATKO U SICHO C(hOPMYJIMPOBAHBI B
JTHEBHUKE.

ConepxaHueM JOMAIIHUX 3aJaHUN MOTYT OBITh:

® yIpaXXHEHUs JJIs Pa3BUTHUS 3ByKa (BbIAEP>KAHHBIE HOTHI);
® paboTa HaJ pa3BUTHEM TEXHUKU (FaMMBbl, YIPAKHEHUS, STIObI);

® paboTa HaJ XyJOXECTBEHHBbIM MaTepuajoM (Ib€Chl WM IPOU3BEICHHE
KpyHHOU (hopMmBbl);
® YTEHUE C JIUCTA.

6. Ilepuoguuecku cleayeT NPOBOAWTH  YPOKH, KOHTPOJUPYIOLIUE XOJI
JoMaInrHed paboThl YUeHHKA.

7. g ycnemHoW peanu3auud nporpamMmbl «CHenuaibHOCTh U YTEHUE C
nucta (cakco(oH)» YUYEHHK JOKEH ObITh 00€CTeUeH JOCTYNOM K OUOIMOTEYHBIM
dboHmaM, a Takxke ayauo- U BHUACOTEeKaM, C(HOPMUPOBAHHBIM IO IIpOrpaMMam

y4eOHBIX NMPEAMETOB.

VI. CHUCKHU PEKOMEHAYEMOM HOTHOM 1 METOJIMYECKOH
JUTEPATYPBI

Cnucok pexomeHOyemoil HOMHOU TUmMePAnypPbl

1. Anounonn T. Apaxwuo. Ilepenoxenue s anbT-cakcodoHa
N.JlebeneBa. My3bIKaabHbBI UHTEPHET — KOJUIEMXK «7 HOT»

2. AanpeeB E. Ilocobue mo HauanpbHOMY OOydeHHIO Ha cakcodone. M.,
Mys3bika, 1973

3. Mammbl, 3THONBI, yOpakHeHus it cakcodona. 1-3 roasl oOyuenus. Cocr.
u penaktop M.IanomuaukoBa. M., My3sbika, 1988

4. I'ammsl, 3Tr01BI. CocTaBuTens [.ManunoBckas. M., Amnerpo, 2011
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5. Hxa3zoBomy cakcodonucty. Yuednoe nocodue. 1- 9 xnaccst JAMIII. Cocr.
u penakrop M.3Bonapes. CI16, Komno3zurtop, 2009

6. Banos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. UBanoB B. 18 xapakrepHbIX mbec B opMe 3TIOOB ISl cCakCOPOHA-COJIO.
M., Muxawun Jlukos, 2002

8. UsanoB B. Illkoma akagemuveckoir urpel Ha cakcodone. Y. 1. M.,
Muxaun Juxos, 2002

9. Umamor B. Illkona akamemmueckod wurpel Ha cakcodore. Y. 2. M.,
Muxaun J{ukos, 2004

10. Unemep K. Metonuueckoe nmocoOue 1o MMIPOBU3ALIUU JJIsi cakcooHa
U IPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxawi [{uxos, 2004

11. Mapkun FO. [I»a3oBsrii ciioBaps. M., Menorpad, 2002

12. Menonnn ka3a. Antomorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpel Ha cakcodone. M., My3bika, 1975

14. My3bika B ctusnie petpo ansi cakcodonHa u ¢doprenuanHo. CocT. u
peaakrop M.IIlanomHukoBa. M., My3bika, 1996

15. My3blka, koTtopas mnokopwia Mmup. llomynsipHele npousBeneHus IS
cakcodona u goprenuano. Coct. u pexaktop B.Axrucos. CI16, Kommnoszutop, 2009

16. HauanbHoe oOyueHue urpe Ha cakcodoHe. Meroaudeckas pa3zpaboTka.
CocraButenb A.Oceituyk. M., My3sbika, 1986

17. Huxayc JI. OcHOBBI Ka30BOM Hrpel Ha cakcodone. 12 IKa30BBIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Bemyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI 1ka30BOM HWIpbl Ha cakcodoHe. 12 mKa3z0BBIX
ynpaxknenuid. 10 mxa3zoBeix Menoauii. Bemmyck 2. CI16, KomnosuTop, 2004

19. IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., My3bika, 1977

20. ITeecwt B mepenokenuun it cakcodona u ¢oprennano A.Puuyna. M.,

Kommnozutop, 2000
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21. Pupuyn A. llkona urpsl Ha cakcodone. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxknenuit s cakcodona. M., Mysrusz, 1960

23. PuBuyH A. 40 s1ronoB jyis cakcodona. M., Mysrusz, 1960

24. PozanoB C. llIkona urpsel Ha kinapHere. Yactu 1, 2. M., My3sika, 2010

25. Coopnuk mbec it kinapaera u ¢oprenuano. Coct. b.bepe3oBckuii u
['Kynucok. M., My3bika, 1980

26. COopHmK w30paHHBIX OJTIOMOB s cakcodoHa. CocTaBUTENb

E.Aunpees. M., My3bika, 1976

27. Tpona mxka3a. [lonmynsipHbie 3apyOexHble MeENOIUU ISl cakcooHa u
dboprenmano. Coct. I.®upruu. CI16, Kommoszurop, 2003

28. Xpecromarus s kinapHera. CocraBurenu M.Mosrosenko u A.lllTapk.
4.1. M., My3sixa, 2004

29. Xpecromarust st cakcoona-ansra. Hawanenoe oOyuenue. CoctT. u
penakrop M.IlanmomaukoBa. M., My3sika, 1985

30. Xpectromatusa nasi cakcodona-ansra. Coct. M.IllanomnukoBa. M.,
My3bika, 1989

31. Xpectromatus nis  cakcodoHa-anpra. 4-5 roasl oOyuenus. Cocr.
M.IIlanomnnkoBa. M., My3bika, 2005

32. Xpectomatus mis  cakcodoHa-aiabTa. S5-6 TOoABI OoOyueHms. Cocr.
M.IIanomunkoBa. M., My3sika, 2005

33. Xpectomarusi mis cakcodona-ansra. Coct. b.IlpopBuu. M., My3sbika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with

Piano, Intermediate level
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39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft I ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,

Conservatoire de Paris
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55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoit Memoouueckoil aumepamypol

1. BanoB B. O6 ucmonb30BaHUM paIMOHATBHOW alTUTUKATYPhl TP UTPEe Ha
cakcoone // B momomrs BoeHHOMY auprkepy. Boim. 22. M., BoenHo-muprmkepckuii
daxynbreT mpu MockoBCKoi kKoHcepBaTopuu, 1983

2. IBanoB B. [IpuMmeHeHne crienMalbHBIX ABIXaTEIbHbBIX YIPaXHEHUW ITPU
oOyuyeHWH W Wrpe Ha AYXOBBIX MY3BIKAIBHBIX WHCTPYMEHTax // B momomib
BOEHHOMY Jnuprxkepy. Beim. 29. M., BoeHHo-mupmwkepckuii ¢GaxynsTeT mpu

MockoBcko# KoHcepBaropuu, 1992
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3. MsicoenoB B. CoBpemeHHbIe MpueMbl Urpbl Ha cakcodoHe // B momorrs
BOEHHOMY aupuxepy. Boin. 29. Boenno-mupmxepckuil gpaxynsreT npu MocKoBCKoM
KOHcepBaropuu, 1992

4. Oceituyk A. HauvanbHoe oOyuenuwe urpe Ha cakcodone. M., LleHtp.
HAY4YHO — METOJI. KaOMHET 10 y4eO. 3aBel. KyJAbTYphl U UCKycCTBa, 1986

5. Oceituyk A. Pabora Haj NpPOU3BENCHUSIMH J[KA30BOM KJIACCHUKUA B
cneruaibHOM Kiacce cakcodona. M., LleHTp. HayyHO — MeToA. KaOuHET 1no yueo.
3aBe/l. KyJIbTYPbI U UCKyCCTBa, 1987

6. lllanmomaukoBa M. K mpobneme CTaHOBIEHHUS OTEYECTBEHHOM IIKOJIBI
urpel  Ha cakcooHe // AKTyalbHble BONPOCHl TEOPUU U  MPAKTUKU
UCIIOJIHUTENBCTBA Ha JyXOBBIX HMHCTpyMeHTax. Bemm. 80. M., Toc. mys.-nmen.
UHCTUTYT UM. ['HecuHbIX, 1985

7. lanomnukoBa M. IlocranoBka amOyuitopa  cakcodonucra  //
CoBpeMEHHOE HCIIOJHUTEIBCTBO HAa JYXOBBIX M YAApHBIX MHCTpyMEHTax. Bl
103. M., I'oc. My3.-nieq1. uHCTUTYT UM. [ Hecunsbix, 1990

8. IanoB B. OcHOBBI WHAMBHUAyaJIbHON TEXHUKH cakcopoHHCcTa. M.,
Mys3bika, 1993

9. Mnbmep XK. Meronuueckoe mocodue 1mo UMIpoBU3aLUK 11l cakcopoHa u
JPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. Muxawi [{ukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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