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CTpyKTypa nporpaMmmsl y4eOHOro npeamera

l. IHosicHUTeIbHAS 3aNIMCKA

- Xapaxmepucmuka yuebHo2o npeomema, e20 Mecmo u poiiv 8
0bpazosamenvbHOM npoyecce;

- Cpok peanusayuu yuebno2o npeomema,

- Obvem yuebHo20 8pemenit, npedyCMompeHHblil Y4eOHbiM NIAHOM
0bpazosamenvbHoll

Op2aHU3AYUU HA Peanu3ayuio yuedHo2o npeomema,

- @opma nposedenust yueOHbIX ayOUMOPHbIX 3AHAMUI,

- [env u 3a0auu yuebno2o npeomema;

- ObocHOB8aHUe CMPYKMYPbl NPOSPAMMbL Y4eOH020 npeomema,

- Memoowt 0b6yuenusi;

- Onucanue MamepuaibHO-MeXHUYeCKUX yCi108ull pedaiuzayuu y4edHo2o
npeomema,

Il. Conep:xanue yueOHOro npeamera
- ['0006ble mpebosanus no Kkiaccam;

I1l. TpeOoBaHusl K YPOBHIO NOATOTOBKH Y4AIIUXCS

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK
- Ammecmauyus. yenu, 8uovl, hopma, cooepicanue;
- Kpumepuu oyenxu;

V.  Meroauueckoe odecrnevyeHne y4eOHOro npoiecca

- Memoouueckue pekomenoayuu nedazo2udeckum pabomHuxam,
- Pexomenoayuu no opeanuzayuu camocmosmenbHol pabomol yuaujuxcs,

VI. Chnucku pekoMeHAyeMoil HOTHON U MeTOAHYeCKO JUTepaTyphl

- Cnucok pexomeHoyemol HOMHOU TUmepamypbol;
- Cnucok pexomeHoyemou MemoouyecKoll iumepamypol



. TMOACHUTEJIBHASA 3AITMCKA

1. Xapaxmepucmuka yuedH020 npeomema, e20 Mecmo u poiv 8
obpazoeamenbHomM npoyecce

[Iporpamma yue6HOTO mpeamera «CrenuanbHOCTh U YTEHUE C TUCTa» 10 BUIY
MHCTpyMeHTa «cakcohony, naiee - «CrenuaibHOCTh U UTEHHE C JIUCTa (CAaKCOPOH)»,
pa3paboTaHa Ha OCHOBE (peepaibHbIX TOCYAAPCTBEHHBIX TPEOOBAHUN K MUHUMYMY
CONAEp)KaHUsl,  CTPYKTYype W  YyCIOBUSM  peaju3aldl  JIOTIOJHHUTEIHHON
npeanpopeccuoHalbHOW  00111e00pa3oBaTeIbHOM  MporpaMmbl B 00JacTH
MY3BIKaJIbHOTO UCKycCcTBa « THCTPYMEHTBI ACTPATHOTO OPKECTPa» U CPOKY OOYUCHHSI
10 ATOU IIpOrpaMmme.

VYueOnnii npeamer «CnenuanbHOCTh M UYTEHHE C JHCTa (cakcooH)»
HarpaBJIeH Ha:

— BBISIBJICHHE OJAPEHHBIX JIeTel B 00JaCTH MY3bIKaJIbHOTO UCIIOJHUTEIHCTBA B
paHHEM JETCKOM BoO3pacte, NpuoOpeTeHne U (POpMHUpOBAHHE y JETEH KOMIUIEKCa
3HAaHMH, YMEHHW W HaBBIKOB WIPhl Ha Cakco(OHEe, IO3BOJISIOMINUX HWCIOIHSTh
MY3bIKaJIbHBIC TPOM3BEJCHUS B COOTBETCTBUHM CO CTHJICBBIMU TPAIULHUIMH |
HEOOXOIMMBIM YPOBHEM MY3BIKaJIbHON TPAMOTHOCTH;

— BOCIHUTaHME y JCTed  KyJbTyphl  COJNIBHOTO W  aHCaMOJEBOTO
UCTIOJTHUTENbCTBA;

— npuoOpeTeHne IeTbMH OIbITa TBOPUYECKOM J1eATENHHOCTH;

— OBJAJICHUE JETbMH JIYXOBHBIMU W KYJIbTYPHBIMH IEHHOCTSIMU HapOJOB
MUDA;

— TMOJTOTOBKY OJIApEHHBIX JeTell K TMOCTYIUICHHI0O B 0Opa3oBaTelbHbIC
OpraHu3alliy, pealu3ylollie OCHOBHbIE NpodeccuoHaNbHbIe 00pa30BaTelbHbIC
IPOrpaMMbl B 00JIaCTH MY3bIKaJIbHOTO UCKYCCTBA.

[Iporpamma yueOGHOro mnpeamera «CHeMaNIbHOCTh W UYTEHHE C JIUCTA
(cakcodoHn)» pazpaboTaHa C y4eTOM:

— o0ecrieueHusi MPEEMCTBEHHOCTH TporpaMmbl «CrenuanbHOCTh U YTEHHUE C
mucta (cakcooH)» W  OCHOBHBIX OOpa3oBaTENbHBIX MPOrPaMM  CPEIHETO
po(heCcCHOHaTBFHOTO U BHICHIETO 00pa30BaHUs B 00JACTH MY3bIKaJbHOTO MCKYCCTBA
ACTpajibl;

— COXpaHEHHUs EeIMHCTBAa O00pa30BaTENBHOTO MpPOCTpaHCTBAa Poccuiickoii
®denepanuu B chepe KyIbTyphl U UCKYCCTBA.

[Iporpamma paccuMTaHa Ha BBIPA0OTKY Yy YYalllUXCS HAaBBIKOB TBOPUYECKOU
NESTENHbHOCTH, YMEHHs IUIAHAPOBATh CBOIO JIOMAIIHIOK paloTy, HaBBIKOB
OCYILIECTBJICHHUSI CaMOCTOSITEIBHOTO KOHTPOJISL 32 CBOEH y4eOHOW AesITeNbHOCTHIO,
YMEHUSI JaBaThb OOBEKTUBHYIO OIIEHKY CBOEMY TpYyay, (OpPMHpPOBAHUS HaBBHIKOB
B3aMMOJICUCTBHYS C TIPETIOABATEIICM.

BrisiBienne onapeHHOCTH y peOeHka B mporecce OOydeHHus MO3BOJISET
[[EeJICHANPABICHHO PAa3BUTh €ro NpodeccHoHaIbHbIE W JWYHOCTHBIE KadecTBa,
HEOOXOUMBbIE ISl MPOAOJKEHUs HpodeccuoHansHOro o0yueHusi. B To ke Bpems
MporpaMma paccurMTaHa U Ha TeX JETeH, KOTOPBIC HE CTAaBAT Mepea COOO0M 1eN CTaTh
mpoecCHOHaTFHBIMU MYy3bIKAHTaAMHU.



2. Cpok peanuzauyuu yuedno2o npeomema «CneyuanbHocms u 4YmeHue ¢
aucma (caxcogon)y s neted, NOCTYNUBIIUX B 00pa30BaTEIbHYI0 OPraHU3aIuio B
IIEPBBIN KJIacC B BO3pacTe:

— C IIECTH JIET IECTU MECAIIEB 0 JEBSITH JIET, COCTaBIsET 8 JIeT.

— C JIECSITHU J10 IBEHAIIATH JIET, COCTABIISACT 5 JIET.

Jlns  pertedt, HE 3aKOHUMBIIMX OCBOCHHME OOpa3oBaTEIBLHOM MpOrpamMMbl
OCHOBHOTO 00I1Iero o00pa3oBaHUS WJIM CpPEIHEro o00Imero oOpa3oBaHUA W
IJIAHUPYIOUIMX TIOCTYIJIEHHE B 0O0pa3oBaTelIbHbIC OpTraHU3allMK, pPeau3yIoIIne
OCHOBHBIE  MpodecCHOHANIbHbIE  00pa3oBaTelbHBIE MPOrpaMMbl B 00JacTH
MY3bIKQJIBHOTO UCKYCCTBA, CPOK OCBOCHUSI MOXKET OBITh YBEJIMUEH HA OJIUH T'OJI.

3. Oobvem yuebH020 8pemeHU, NPEOYCMOMPEHHBLIL YUEOHbIM NIAAHOM
o0pazoeamenvHoll  OpeaHuU3AUUU  HA  peanuzauul0) - yuedHo20  npeomema
«Cneyuanvnocms u umenue c aucma (cakcoomn)»:

Taonuya 1
Cpoxk ooyuenusi — 8 (9) ser
Conepxanue 1 xmacc ‘ 2-8 ximaccel | 9 kiacce
MakcumainbHas yueOHas Harpys3ka B yacax 1727,5 231
KonudecTBo yacoB Ha ayTMTOPHBIC 3aHATHUS 641,5 99
OO01iee KOJMYECTBO YAacOB Ha ayAUTOPHBIE 7405
3aHATHUS ’
Oo1ee KOJIMYECTBO 4acoB Ha 1086 132
BHEAYJAUTOPHBIE (CAMOCTOSITEIbHBIC) 3aHATUS
Taonuua la
Cpoxk ooyuenus 5 (6) jer
Conepxanue 1 xnacc ‘ 2-5 kimaccer | 6 KJtacc
MakcuMasnbHas ydeOHast Harpy3Ka B yacax 1006,5 231
KonnuecTBo yacoB Ha ayAUTOPHBIE 3aHATHUS 445,5 99
OO0miee KOJNMYECTBO YAaCOB HAa ayJAUTOPHBIE 5445
3aHATHS
OO0i1tee KOJIAYECTBO 4acoB Ha 561 139
BHEAYJIUTOPHBIE (CAMOCTOSTEIbHBIC) 3aAHITHS

4. @opma nposedenusn yueOHbIX AYOUMOPHLIX 3AHAMUI: WHIUBUIyaIbHAS,
pPEKOMEH1yeMas MPOAOJKUTEIBHOCTh YPOKa - 45 MUHYT.

NunuBunyanbHas gopma 3aHATHI MO3BOJISIET MPENOJaBaTeNio JyUllle y3HaTh
YYCHUKA, €ro MY3BIKaJIbHBIC BO3MOXXHOCTH, CIIOCOOHOCTH, 3MOIIMOHAJIBHO-
MICUXOJIOTUYECKHE OCOOEHHOCTH.

5. llenw u 3a0auu yueonozo npeomema «CneyuaibHoCms u UmeHue ¢ aucma
(caxkcoghon)»

Hean:




pa3BUTHE MY3bIKAJIbHO-TBOPYECKUX CIOCOOHOCTEH ydYallMXcsi Ha OCHOBE
NPUOOPETEHHBIX UMW 3HAHWI, YMEHHI M HABBIKOB, MO3BOJSIOLIMX BOCHPUHUMATH,
OCBauBaTh U MCHOJHATH Ha CakCO(OHE MPOU3BEAEHUS PA3IMYHBIX KaHPOB U POpM B
COOTBETCTBHM C MPOrPAMMHBIMM TPEOOBAHUSIMHU, a TAKXKE BBIABICHHE HaubOojee
OJIapEHHBIX JleTell B 00JIACTM MY3bIKaJIbHOTO MCIOIHHUTENbCTBA HA CAKCOPOHE U
MOJATOTOBKM HX K JaJIbHEHWIIEMY MOCTYIJIEHHIO B 0Opa30BaTeNbHbIE OpraHU3allMH,

pean3yomnue OCHOBHBIC o0Opa3oBaTeIbHBIC IPOrPaMMBbI CPEIIHETO
npo¢eCCUOHAILHOTO 00pa30BaHus B 00JIaCTH MY3bIKaJIbHOTO MCKYCCTBA.
3agauu:

- pa3BUTHUE YCTOMYMBOIO MHTEPECA K MY3BIKAJIBHOMY UCKYCCTBY, OBJIQJCHHUE
3HAHUSMH XapaKTEPHBIX OCOOCHHOCTEH M CTWJIMCTUYECKUX HAMpPAaBJICHUN KaHpa
ACTPaJHOM U JIP)Ka30BOM MY3bIKH B COOTBETCTBUU C MPOTPAMMHBIMU TPEOOBAHUSIMU;

- pa3BUTHE MY3BIKAJbHBIX CIIOCOOHOCTEW: ClyXa, MaMsiTH, PUTMa, YyBCTBa
CBUHTa, SMOIMOHATILHON c(epbl, My3bIKAIbHOCTH M apTUCTU3MA;

- OCBOCHHUE MY3BIKAJIIHON I'PaMOThI, 3HAHUE MY3bIKAUIBHONW TEPMHHOJIOTUH, B
TOM 4YHuCJe, CHeHUPUUYECKON [KAa30BOM, KaKk HEOOXOJUMOTO CpelCcTBa JUIs
MY3BIKaJIbHOTO UCTIOJHUTENBCTBA HA Cakco(doHe;

- HaBBIKOB T0ja00pa IO CIIyXy, WUMIIPOBU3AIMU M COUYMHEHHUS B TMPOCTHIX
dbopmax, MEPBUYHBIX HABBHIKOB B OOJIACTU TEOPETUUECKOTO aHAIN3a HMCTIOJHSIEMBIX
IIPOU3BEACHNUN;

- OCBO€HHE UMIIPOBU3ALMOHHBIX TEXHOJOIMU U IPUHLIMIIOB UX OpraHU3ally;

- OBJIQJICHHE OCHOBHBIMHM MCIIOJHUTEIHCKUMH HaBBIKAMH MI'PHI HA cakco(doHe,
MIO3BOJISIIOIIMMUA  TPAMOTHO HCIOJIHATH MY3BIKAJIBHBIE IPOU3BEICHUS COJI0O U B
aHcaMmoOIe;

- pa3BUTHE HCIOJIHUTEIBCKON TEXHUKH C HCIOIB30BAHUEM CIEHU(DUUECKIX
TKa30BBIX IPUEMOB KaK HEOOXOAMMOTO CPENICTBA JIJISl Pean3aliy Xy10KECTBEHHOTO
3aMbIcia KOMIIO3UTOPA, YMEHHUE CO3/1aBaTh Xy/10)KECTBEHHBIN 00pa3 MpH UCIIOTHEHUN
MY3BIKaJIbHOT'O ITPOU3BEICHUS,

- o0yyeHHWE HaBbIKAM CaMOCTOSTEIILHOTO pa3y4YHBaHUS MY3bIKaJbHBIX
MIPOM3BEACHUIN PA3JINYHbBIX )KAaHPOB KIIACCHYECKOM, ACTPATHOU U JKA30BOU MY3BIKH,
YTEHHUSI C JIUCTa HETPYTHOT'O TEKCTA;

- mpuoOpeTeHne AEThbMH OIbITa TBOPYECKOW JCATEIHHOCTH W MyOTUYHBIX
BBICTYILJICHU;

- (QopmupoBanre y HaumOoJiee OJIAPEHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHBAIIUHU K MPOJIOJDKEHUIO PO(heCCHOHATBFHOTO 00yUeHUH.

6. O6ocnHosanue cmpyKmypvl  RnpocpamMmuvl  y4eOHO020  npeomema
«CneyuanvHocms u umeHue ¢ aucma (cakcogon)»

O6ocHOBaHUEM CTPYKTYpHI Tiporpammbl siBisiroTess OI'T, oTpaxaromue Bce
acIeKThl padOThI MPENOAABATEIISI C YYEHUKOM.

[Iporpamma coaepKuT ciaeayronue pa3aebl:

® CBEJCHUS O 3aTparax yueOHOIro BpeMEHH, MPEAYCMOTPEHHOTO HA OCBOCHUE
y4eOHOro peaMeTa;

® pacripejiesieHrue yueOHOro MaTepuaa rno rojgaM oOy4eHus;

® OIMCaHME UJIAKTUYECKUX eAUHULL yUeOHOr0 MpeaMeTa;
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¢ TpeOOBaHUS K YPOBHIO MTOJATOTOBKH yUYaITUXCS,

¢ (HOpPMBI M METOIBI KOHTPOJIS, CHCTEMA OIICHOK;

® MeToJauYecKoe odecreueHue yueOHoro mpolecca.

B cooTBeTcTBUM C JaHHBIMH HANPABJICHUSIMH CTPOUTCS OCHOBHOW pa3iel
nporpamMmmbl «CoepkaHre yaeOHOTO TIPEIMETa.

7. Memoowt 00yuenusn

JIis  MOCTWKCHHSI TIOCTABJIICHHOW TIIENTM W pealu3alldd  3ajad  IpeaMeTa
UCITOJIB3YIOTCS CJICTYIONINE METOIBI OO YICHHUS:

- CJIOBECHBIN (pacckas, 0ecena, 0ObICHEHHE);,

- HarJISITHBIN (leMOHCTpaIus, HaOJII0ACHHE),

- MPAKTUYECKHUHA (BOCTIPOU3BOISAIINE H TBOPYECKHUE YIIPAKHEHUS ).

8. Onucanue mamepuanbHO-mMeXHUYECKUX YCI08UILL Peanu3auyuu y4edHoz2o
npeomema

MarepuaiibHO-TeXHHUYECKass 0a3a 00pa30BaTEIbHON OpraHu3aluy JOJDKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M MPOTHUBOIMOXKAPHBIM HOpPMaM, HOpPMaM OXpaHBI
TpyAa.

YueOHbIe ayIUTOPUU JJIsl 3aHATUM TI0 yueOHOMY TipeaMmeTy «CrennaibHOCTh U
yTeHue ¢ Jucta (cakcooH)» OJDKHBI HMMETh IUIONMIaJb HE MEHee 9 KB.M H
3ByKoM3oJiAMi0. B oOpa3zoBareinbHON OpraHu3aluu CO3JAI0TCS  YCJIOBHUS A
collepKaHMsl, CBOEBPEMEHHOTO  OOCIY)XMBAaHHA U  PEMOHTa  MY3bIKAJIbHBIX
UHCTPYMEHTOB.

Il. COAEPKAHUE YYEBHOTI O ITPE/IMETA

1. Csedenusn o 3ampamax yueOH020 6pemenHu, TPELYCMOTPEHHOIO Ha
ocBoeHHue ydeOHoro npeamera «CreruanbHOCTh U YTEHUE ¢ JINCTa (CakcodoH)», Ha
MaKCHUMAaJIbHYI0, CAMOCTOSITENIbHYIO Harpy3Ky YUalluXxcs U ayJAUTOPHBIC 3aHSATHS:

Taonuya 2
Cpok o0yuenus — 8 (9) ner
Pacnipenenenue mmo rogam o0y4deHus
Knacc 1 2 3 4 5 6 7 8 9
[TpoaomKxuTen-HOCTD 33 33
y4eOHBIX 3aHATHHA 32 33 33 33 33 33 33
(B HEMETISIX)
KomuecTBo 9acoB Ha
ayIuTOpHBIE 3aHATHS B | 2 2 2 2,5 2,5 2,5 3 3 3
HEJIEIT0

OO011E€E KOIMYECTBO YACOB HA 641,5 99

ayJIUTOPHBIE 3aHATUS 740,5

Komuectso 4acoB Ha
BHEAyJIUTOPHbIE 3aHATUS B 3 3 4 4 4 5 5 5 4
HEJIEIT0

OO011Ee KOJIMYECTBO YacOB Ha
BHEAY/IUTOPHBIC

96 99 | 132 132 132 165 165 | 165 | 132




(caMOCTOSITENIbHBIE) 3AHATHS

10 TOJ[aM

OO01ee KOJIMYECTBO YacoB HA 1086 132
BHEAYIUTOPHbIE

(caMOCTOSITENIbHBIE) 3aHATUS 1218

MachMa.m)luloe KOJIMYECTBO 5 5 6 6.5 6,5 75 8 8 7
94acoB 3aHATHH B HEJEIIO

Obmee MARCHMATIBIOC | 160 | 165 | 198 | 214,5 | 2145 | 247,5 | 264 | 264 | 231
KOJIMYECTBO YacOB T10 TO/IaM

Oowiee MaKCHMaJIBHOE 17275 231
KOJIMYECTBO YacoOB Ha BECh

nepuoJ 00y4eHus 1958,5

Taonuua 3
Cpok o0yuenus — 5 (6) et

Pacnipenenenne mo rogam oOydeHus

Kiacc 1 2 3 4 5 6
[TpoaomKUTENBPHOCTh YICOHBIX 3aHATHH (B 33 33 33 33 33 33
HEJIEIISX )
KonndecTBo 4yacoB Ha ayAMTOPHBIEC 3aHATHUS 25 25 25 3 3 3
B HEJICITIO
OO01ee KOJIMYeCTBO 4455 9
4acoB Ha ayJUTOPHBIE 3aHATUSA 544.5
KomnuectBo 4YacoB Ha BHEayIUTOPHBIE 3 3 3 4 4 4
(camMOCTOSITeNIbHBIC) 3aHATHS B HECITIO
OO6miee KOJINYECTBO 4acoB Ha 561 132
BHEAYJUTOPHbIC (camocTOSITENILHBIC)
3aHATHS 693
MakcuMmanbHOE  KOJIMYECTBO  4YacoB  Ha 55 55 55 7 7 7
3aHSTHUS B HEACIIO
OOmee MakcHMallbHOE KOJIMYECTBO 4YacoB | 1815 | 1815 | 1815 231 | 231 231
10 roJam

1006,5 231
OO01ee MaKCUMallbHOE KOJHWYECTBO YacOB
Ha BeCh Mepuoa 00ydeHus 1237,5

VY4eOHbIlt MaTepuan pacrpeaenseTcs Mo rogaM ooydeHus - kimaccam. Kakmbrid
KJIACC MMEET CBOW TUIAKTUYECKHE 3aJa4l U 00BEM BPEMEHH, HEOOXOIUMBIN s
OCBOEHUS Y4€OHOr0 MaTepuaa.

Bunbr BHeaynuTopHO# paboThI:

- CAMOCTOSITEIBHBIE 3AHATHUSA 110 MOATOTOBKE UCTIOJHUTEIBCKON IPOrPAMMBI;

- IOATOTOBKA K KOHTPOJIBHBIM YPOKaM, 3a4€TaM U 3K3aMEHaM;

- IOJATOTOBKA K KOHUEPTHBIM, KOHKYPCHBIM BBICTYIIJICHUSM;

- TIOCEIICHUE YUYPEXKIACHUU KYyJIbTYphl ((PUIapMOHUMN, TEATPOB, KOHLEPTHBIX
3aJI0B, MY3€€B);




- yyacTH€ Y4YalluXxcsd B TBOPYECKUX MEPONPUATHAX (KOHKYpPCHI, (ecTUBaiH,
MacTep-KJIacchl) U KyJIbTYPHO-IIPOCBETUTENBCKON AESITENIBHOCTH 00pa30BaTEIbHOM
OpraHu3aluu U Jp.

T'o0oo6vie mpebosanusn no knaccam
Cpok odyuenusi — 8 (9) ner
IlepBbiii Ki1ace

AynutopHble 3aHSATUS 2 4Yaca B HEAEIIO
Koncynbpranuun 6 4acoB B rof

B nocnennee necstuieTre cpeau npernojaBareneil kiacca cakcopoHa noimyyui
paclpoCTpaHEHUE U ONPEICICHHOE MPU3HAHUE MPAKTUYECKUN OMBIT UCTOJb30BAHUA
cakco(hoHa-COMpPaHO HAa HAYaJbHOM 3Tarne OOydeHHs. DTO OOBSICHAETCS HE TOJBKO
HEOOXOIMMOCTBIO y4eTa (PU3NYECKOT0 pa3BUTHSI peOCHKA, HO U OCOOBIMU KaueCTBaMHU
JTAHHOTO WHCTPYMEHTA, €ro HEOOBIYHBIM, SPKUM BBIPA3UTEIbLHBIM 3BYKOM. JlaHHBIC
(bakTOphl MO3BOJISAIOT MOJACPKUBATh UHTEPEC PeOCHKA K 3aHATHSIM U €r0 JKEJIaHHE
UrpaTh Ha cakco(OHe-COMpaHo.

3a yueOHbIN o/ yuanuics JOJKEH ChITpaTh JIBa 3aUeTa B MEPBOM MOJYTOIUH,
3a4eT W SK3aMeH BO BTOpoM mnonyroauu. OOpaszoBarenbHasi OpraHu3aiis MOXKET
IUTAHUPOBATH B KOHIIE Y4€OHOTO ToJla HE IK3aMEH, a MePEeBOIHOM 3aUeT.

[lepBbie ypoku HEOOXOAUMO MOCBATUTH 03HAKOMIICHHUIO C CAaKCOPOHOM, MOKa3y
yoOHOro crocoba Jep)KaHusl, MPaBUIBLHOTO TOJOXKEHUS KOpITyca, TOJIOBBHI, PYK,
NajableB U HOT, OOBSICHCHHIO OCHOBHBIX IMPaBHJI COOPKHU/Pa3zOOpPKH U OOpAIICHHS C
MHCTPYMEHTOM, TIOKa3y CIOCOOOB JbIXaHHUs, TMPUEMOB U3BJIICUYCHUS 3BYKA,
apTUKYJISILUU, alllUIMKATyPHOU MMOCTAHOBKE.

Hrpa ramm, Tpe3Byuuid, apnepKuo sSBIsSETCs HE0OOXOAUMON YacThI0 O0yYCHUS
Ha cakcodoHe. [lepBbIMM TamMmamMu Ui HM3Y4YEHUS MOTYT OBITh Ma)XXOpHBIE H
MUHOpPHBIE TaMMbl B TOHQJIBHOCTAX C OJHUM 3HAKOM B YAOOHOM TEMIIE.
OnHOBpEMEHHO HEOOXOJIMMO OCBaWBaTh YMPAKHEHUs, ITIOMBI, a TAKKE penepTyap B
BU/JIE JIETKUX MbEC B PA3HBIX CTHIIAX U KaHPaX.

[Ipu BBIOOpE pemepryapa s cakcodOHa-COMPAHO TIOJE3HO HCIOIB30BAThH
HOTHBIN MaTepuaj U3 IIKOJ, TOCOOui, COOPHUKOB, XPECTOMATHIA JJI KJIApPHETa, HO C
HEOOXOMMMOM ajamnTamueil, YYUTHIBAIOIIEH AWana30H W anlIuKaTypy cakcogoHa.
XKenarenbHo, YTOOBI ONBITHBIE MPENOJABATENN BIANEIA YMEHUSMH JENaTh
MEePENIOKEHUST Pa3HOOOPA3HBIX MO KAHPY MPOU3BEACHUIN HAPOIAHOU, KIACCUYECKOM,
JIKa30BOM MHCTPYMEHTAIBHON U BOKAJIBbHOU MY3bIKH.

IIpuMepHbIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioowt

lammbl, dTIOABI, ympaxHeHus s cakcodona. 1-3 roasl oOyueHUs.
Cocrasutens u penakrop M. llamomrankosa. M., 1988

NBanos B. Illkona akamemuueckoit urpel Ha cakcodone. YU.1. M., Muxaun
Juxos, 2003

PuBuyn A. lIkomna urpst Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkona urpsl Ha cakcodone. M., 1975



[IpopBuu b. OcHOBBI TEXHUKHU UTphl HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [locobue no HauansHOMY 00ydeHuUto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnt

XpecromaTusa s kiaapHera. Cocrapurenu M.Mosrosenko u A.llltapk.
Y. 1. M., 2004:

Pycckas naponnas necust «lletymok», o0p. A.I'peuannHoBa

bnok B. «KonbiGenbHasi»

Pycckast HapoaHas necHs «AX, Bbl CEHH, MOU CEHI

Pycckas napoanas necust «IIpo JoOpbiHio»

Mouapt B.A. «Annerperro»

Pumckuii-Kopcakos H. «/leTckas necenka»

JIanoB A. «3aiiuuk»

Pycckas naponnas necust «Koca b Most, KOcbIHBKaY, 00p. [1.YaiikoBckoro

Cnanasexkua A. «Ilecenkay

Kabanesckuii J[. «Hamn kpaii»

Msckosckuit H.«Becennee HactpoeHue»

[y6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodbes C. «Ilecus 6e3 cioBy»

Jlxa3zoBoMy cakco(poHHCTY. YdeOHoe mocodome 1 — 2 kmacenr JMII /
CocraBurennb u penakrop M.3Bonapes. CII6, 2009 (na Be1OOp mpemnojaBaters)

Meaoauu axaza. Antosorusi. CocraBurteiib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsl MporpamMm nepeBoIHOr0 3K3aMeHa (3auera)

1 BapuaHT
JIsamoB A. « 3abaBHas»
Pagsens M. «IlaBanay»
Scottish folk song «My Bonnie Is Over the Ocean»

2 BApUAHT
MsickoBckuii H.«Becennee HacTpoeHUE»



Kabanesckwuii J[. «Hamr kpaii»
Forster S. «<Swanee River»
Traditional «Good Morning Blues»

Bropoii kiaace

AyoumopHvie 3anamus 2 uaca 6 Heoenro

Koncynemayuu 6 uacog 6 200

3a yueOHbIN roj yyaniuics J0JKEH ChITpaTh JBa 3a4eTa B IEPBOM IMOIYTOIMH,
3a4eT W K3aMEH BO BTOPOM MOJYroAuu. MakOopHble U MUHOPHBIE TaMMBbI JI0 JIBYX
3HAKOB BKIIIOUHUTENIBHO. Aprnemkuo. Tpe3Byuus (B ymepenHom Temrie). 10-15 aTronoB
CpelHel TPYAHOCTH (IO HOTaM).

[Tbechl. PazBuTre HABBIKOB YTEHUS C JIUCTA.

IIpuMepHBIN penepTyapHbIH CIIUCOK

Ynpascnenua u smroowv

lammbl, oTIOABI, yhpakHeHus Uit cakcodpona 1-3 romel  0OydeHHS.
Cocraputens u peaakrop M. lllanomunkosa. M., 1988

NBanor B. llkona akamemudeckoi urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. IlIkona urpsr Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue no HauansHOMY 00ydeHHI0 Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilveco

XpecromaTus s kiaapHera. Cocrapureaun M.Mosrosenko u A.lllTtapk.
Y. 1. M., 2004 (ra BeIOOp TIpernoiaBaTers)

Po3zanoB C. Illkosna urpsl Ha kiaapHete. M., 1963:

I'equke A. «ManeHbkast mbeca» cod.6 Ne2

I'enpgens I'. . Anaxuo

I'muaka M. «CeBepnas 38e31a» (IlecHst)

AnexcangpoB AH. «llecenka»

I'enuke A. «ManeHbpkas nbeca

XauatypsiH A. AHJaHTHHO

Momapt B.A. Mapm u3 onepst «Bomme6nas dietitay

Crapunnsiii ppaniry3ckuit Tanen «M3eTT» U3 onepsl «ApMUIA»

[IIyman P. «Manenbkas nbeca» u3 «Anp00Ma JJisl FOHOIIIECTBAY

Xpecromatus aias kiaapHera. Cocrapureaun U.Mosrosenko u A.lllTtapk.
Y.2. M., 1994:

I'occex @. TI'aBor

Bebep K. «Xop oxoTHUKOBY» U3 oniepbl «BoIIeOHBIN CTPEIOK

baptoxk b. «Beuep B nepeBHE»
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I'mnaka M. Kpakossxk n3 onepsl «MBan Cycanun»
berxosen JI. Conatuna
I'engens I'. Aunante u3 CoHaThl A1 CKPUTIKU U (DOPTETUAHO
Mengaenscon @. Anaxuno u3 CoHatsl IJ1s1 OpraHa
CoOoopuuk mbec s kKiaapHera u ¢Qoprenuano. CocraBurenun
b.bepe3oBckuii u I'.Kynucok. M., 1980:
Mouapt B.A. «J/lepeBeHcknii TaHen», nepenoxenne C.Po3zanoBa
I'engens I'.®. Capabanna, nepenoxxenue C.Pozanosa
Opankép @. Cunminana, nepenoxenue C.Pozanosa
bax U.C. Anrnes, oopabotka B.binoka
Menoanu mkaza. AHrtosorusi. CocraBureib B.Cumonenko. Kues,
Mys3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsI mporpamMm nepeBoAHOIr0 3K3aMeHa (3a4era)
1 BapuanT
JIsinoB A. «KonpeiOenpHas
Mormapt B.A. Mapi u3 onepsl «BomnmeoHas dieiitay
Bartlett J. C. <A Dream»
Brooks Sh. «Some Of This Days»
2 BApMaHT
I'ennens I'. Aunante n3 CoHATHI 1J1 CKPUTIKU U (hOPTETTHAHO
bax U.C. Anrnes, obpabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii ki1acc

Ayoumopnvie 3anamus 2 uaca 6 Heoenro

Koncynomayuu 6 uacos 6 200

3a yueOHBIM TOJ ydYalIUMiCA JMJODKEH ChIrTpaTh JBa 3adeTa B IEPBOM
MOJYTOJIUH, 3a4€T U 3K3aMEH BO BTOPOM IOJIYTOJINH.

[lepeBoa yuarierocs ¢ cakco(oHa-COMpaHO HA ANbT-CAaKCO(POH.

B HEKOTOPBIX ciTydassx MOXKHO TPOJOIKATh 00ydeHHE Ha CaKcO(OHE-COMPAHO.

PaGoTa Ham mocTaHOBKOU amOyIIOopa, KOOpAMHAIIMEH TAIBIIEB Ha albTOBOM
cakcodoHe.

'amMmMbl Ma)kOpHBIE M MHUHOPHBIE [0 JBYX 3HAKOB BKJIIOUUTEIBHO, HIrpa
apneKUPOBAHHBIX TPE3BYUHUM B JBE OKTaBbl. JIOMUHAHTCENTAKKOPbl K Ma>KOPHBIM
raMMaMm ¥ YMEHbBIIEHHbIE CENTAKKOPAbl K MUHOPHBIM FaMMaM.
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XpomaTuyeckasi raMmMa B TOHAJIBHOCTSX (FaMMbl UCHOJHSAIOTCA IITPUXaMU
neTanie v jerato). Pazputre HaBBHIKOB UTEHHS C JUCTA. 3HAKOMCTBO C MPUHIUIIAMHU
TPAHCIIOHUPOBAHUS HA MAaTEpUAIIC MPOUIEHHBIX 3TIOJIOB U MTbEC

OcBoeHNE HaBBIKOB UCIIOJHEHUS AKa30BOM MY3BIKH.

10-15 str0om10B (11O HOTaM).

8-10 mwec.

IIpuMepHbI penepTyapHbId CIIUCOK

Ynpasicnenua u amwoown

lammbl, BTIOABI, yhnpaxHeHWs Juid cakcopoHa. 1-3 roabpl 0O0ydeHHS.
Cocrasutens u peaakrop M.Illanomuukosa. M., 1988

NpanoB B. llkona akagemuueckoil urpel Ha cakcodoune. Y.1. M., Muxaun
Huxos, 2003

I'amwMmzel, oTr0a61. CocTaButens I .ManunoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. IlIkona urpsr Ha cakcodone. M., 1975

Mapxkun FO. JIxa3oBbiii coBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue no HauanpHOMY 00y4eHUI0 urpe Ha cakcodone. M., 1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3zoBbix menonuid. Bemmyck 1. CI16, Kommnosurop, 2004

Huxayc JI. OcHOBBI mka30BOil wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIPaKHEHUI.

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatus A4 cakcogpoHa-anbTa. HayaabHoe o0yuenune. CocTaBuTeib
u peaakrop M.IlanomHukosBa. M., 1985:

Heb6roccu K. «ManeHbKuil HerpUuTeHOK

Hwoodya I1. «Becenpuak», «ManeHbKkuii 6aner»

12



berxosen JI. Conatnna

Crapunnslii (ppaHy3ckuil Tanen «bpaHiiby»

[Tpoxodnes C. «IlecHs 6e3 cnoB»

XpecromaTus aJs cakcopona-anbra. CocraBurenanb b.Ilpopsuu. M., 1978:

[Tpoxodnes C. « 3enenas pomuiia», op. 104 Ne2

Cwmerana b. Bansc

baptok b. «Canoxkun»

I'peuannnoB A. «benopycckas ierus»

xkazoBomy cakcodonucty. YueOHoe mocodoue 1 — 2 kmacceor JMIIL
CocraBurenas u peaakrop M.3Bonapés. CI16, Komnozurop, 2009:

Haponanas menoaus «Coitnu Buu3, Mowuceii» (Traditional «Go Down, Moses»)

Haponnas menonus «Mepuxon» (Traditional «Jericho»)

Oanepmu H. «Oun Crpunr» (Adderly N. «Ann Spring»)

Tpona npxaza. IlomyjasipHble 3apyOe:KHbIe MeJOIAMH VISl CAKCO(POHA W
¢poprennano. CocraBurens I'.®@uptuy, CII6, Komnosurop, 2009:

Hennuc M. «Bce, 4TO MPOUCXOAUT CO MHOM» (Dennis M. «Everything
Happens To Me»)

Meaoauu  gxka3a. AHrtojorusi. CocraBureib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnron b. « Ixka - Jla» (Carlton B. «Ja — Da»)

[Muakapa M. «Munas xopmkus bpayn» (Pincard M. «Sweet Georgia
Brown»)

Honanacon B. «Ha 3akate» (Donaldson W. «At Sundown»)

Beiinp K. «Mexku — Hoxx» (Weil K. «Mack the Knife»)

IIpuMepsbl NporpamMm nepeBOAHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Je6roccn K. «ManeHbKHii HErpUTEHOK
Schomann R. «Scénes d’ enfants»: «Réverie»

Haponnas menoaust «Coiinu Buu3, Mowuceii» (Traditional «Go Down, Moses»)
Kapnron B. «/Ixxa - [la» (Carlton B. «Ja — Da»)
2 BAapMaHT
Beethoven L. «Petite Valse»
ITpoxodees C. «llecHs 6e3 ciaoB»
[Muakapa M. «Mwunas [xopmkus bpayn» (Pincard M. «Sweet Georgia Browns)
Hennnc M. «Bce, uto mpoucxonut co maoi» (Dennis M. «Everything Happens To
Me»)

YeT1BepThId KiIACC

Ayoumopmnvie 3anamus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacos 6 200

3a y4eOHBIN TOJ1 yJaIUUCS TOJKEH ChITPATh JIBa 3a4e€Ta B IEPBOM TIOTYTOIMH,
3a4eT ¥ IK3aMEH BO BTOPOM ITOTYTOJIHH.

MaxopHble W MHUHOPHBIE TaMMBI, TEpPIHH, apIEHKUO TPE3BYUUH C
oOpamieHUsIMH B TPSIMOM © JIOMAaHOM JBWKCHUH, JIOMHUHAHTCENTAKKOP/IBI,
YMEHBITICHHBIC BBOJIHBIE CEMTAKKOPJbI B TOHAJTHHOCTIX JI0 TPEX 3HAKOB B YIOOHOM
TeMIie. XpoMaTWdeckass TaMma, OXBaThIBAIONIAs BECh JMANa30H HWHCTPYMEHTA
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ITPUXaMHU JIeTallle, JIeTaTo WU JKa30BbIM IITPUXOM. Pa3BUTHE HABBIKOB UYTECHUS C
nucta. Tpa"ncrioHupoBaHue.

10-15 3Tr010B (110 HOTaM).

8-10 mnec.

IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpaosicnenua u amwoown

lammbl, BTIOABI, yhnpaxHeHHs Ui cakcopoHa. 1-3 roabl 0OydeHHS.
Cocrasutens u peaakrop M.Illanomuukosa. M., 1988

HauanprHoe oOyuenune wurpe Ha cakcodone. Metoauueckas pa3padbOTKa.
Cocrasutens A.Oceliuyk. M., 1986

I'amwmpbl, 10161, CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. J[>xa30Bsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllkouna urpsl Ha cakcodone. U. 1. M., 1965

Muxatinos JI. IlIkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodoune. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue mo HauansHOMY 00y4deHHI0 Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30BoM wurpsl Ha cakcoone. 12 mxa3zoBBIX
YIPaKHEHUI.

10 mxazoBeix Menoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menmoauii. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Ilvecwt

XpecromaTus ais cakcogona-anbra. HauanbHoe o0yyenue. CocTaBuTe/ b
u penakrop M.Illanomnukosa. M., 1985:

[urre JI. OTI07

[IIyman P. «/lenm Mopo3» u3 «Anb00oMa 77151 FOHOIIIECTBaY

bax N.C. Apus

Xana K. ®okcTpor

XpecromaTus s cakcopona-aabra. 4-5 rogsl o0yueHus. CoctaBuTelib
M.lIanomuuxkosa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka

Mopuc II. «llecas mns mMambl», «llpiranka» w3 CrOUTH A1 cakcooHa u
opkectpa «Kaprtunsl [IpoBanca»
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Jlancen C. «CakcodoHnana

Mycoprckuit M. «Kaptuaku ¢ BeIcTaBKN»: «CTaphlil 3aMOK»

Muxaiisios JI. llIkona urpsl Ha cakcogone. M., 1975:

Cen-Canc K. «JIebeab»

[Iy6ept ®. Cepenana

I'pur 3. «Ilecus ConpBeir»

Yaiikosckuu [1. Banbc

Xpecromatus ajs cakcopona-anbra. CocraBureanb b.Ilpopsuu. M., 1978:

[InmanoBckuit K. Kpakossk

bax N.C. Apus

Ckpsibun A. Ipentoaus

xxazoBomy cakcodonucty. YueOHoe mocodue 1 — 2 kmaccesnr JMIIL
CocraBureas u peaaxkrop M. 3sonapes. CII0, Komnosurtop, 2009:

Bapner D. «Moii neuanbhbIii Massi (Burnett E. «My Melancholy Baby»)

Kepn JIx. «9ta necus — e1» (Kern J. «The Song Is You»)

’kazoBomy cakcogoHHCTy. Y4deOHoe mocodume. 3 kiaacc JIMIIL
CocraBurens u peaakrop M.3Bonapes. CI16, Komnozurop, 2009:

Keccen A. «Iymn — oy ay» (Kassel A. «Doodle Doo Doo»)

I'pocc V. «Hexuno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsI mporpamMm nepeBoaHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
I'muap P. Pomanc, cou. 45
JIBopkak A. FOMopecka
Bbapuer D. «Moii nmeuanbubIii Massi (Burnett E. «My Melancholy Baby»)

Keccen A. «lymn — ny ny» (Kassel A. «Doodle Doo Doo»)

2 BapMaHT
Ckps6un A. Ipemroaus
[ITumanosckuit K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIsThIi KIacc

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

3a y4eOHBIN TOJ1 yHaIUNiCs TOJDKEH ChITPATh JIBa 3a4eTa B IEPBOM TOJTYTOIMH,
3a4eT U 9K3aME€H BO BTOPOM MOJYTOJIUU.

MaxopHbie u MUHOpPHBIE raMMBbl, TpE3BYyUUS, aprnemaKuo,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHbIE BBOJHBIE CENTAKKOPJbl B TOHAJIBHOCTSIX JO
TpEX 3HAKOB B YMEPEHHOM TeMmIle. XpoMaruueckue rammbl. (I'aMMbl UCTIOTHSIOTCS
ITPUXaMH JIeTallle, JIEraTO WA JXKA30BbIM IITPUXOM). UTEeHHE HOT C JIUCTa.
TpancnonupoBanue. HauanbHble 371€eMEHTHI UMIIPOBU3AIUU.
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10-15 »Tr010B (110 HOTaM).

8-10 mbec.

IIpumepHBbIil penepTyapHbIil CIMCOK

Ynpasicnenua u amwoowv

PuBuyn A. 150 ynpaxuenuii njs cakcopona. M., 1960

PuBuyn A. 40 sTron0B 17151 cakcodona. M., 1960

COopHuk n30paHHBIX 3TIO/10B Aisi cakcodona. CocraBurens E.Anapees. M.,
1976

I'amwMmpbl, 10161, CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. JIxa3oBbiit cioBaps. Menorpad. M., 2002

PuBuyn A. lllkouna urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodone. M., 1977

HavanbHoe o0ydyenue wurpe Ha cakcodoHe. Metoauueckas pa3paOoTKa.
Cocrasutens A.Ocetiuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBbI m1ka30BOMl wurpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)KHEHUM.

10 mxazoBeix menoauid. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBeix Menoauit. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cabhier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,,
1967

Ilvecwt

XpecromaTus s cakcopona-aabra. 4-5 roapl 00ydyenusi. CocraBuresb
M.IllanomuaukoBa. M., 2005:

Kynepen @. [Iunuxkanc

Kopennu A. XKura

Pumcknii-Kopcakos H. «Ilecup LllemaxaHckol mapuiibl» U3 onepbl «30J0TOM
METYIIOK»

[ocTtakoBuy /. Pomanc u3 Mmy3biku kK KuHOPWIBEMY «OBO»

Pamo K.®. TamOypun

Mouapr B.A. Ponno

Muxaiisios JI. lllkona urpel Ha cakcoone. M., 1975:

I'pur 3. «Taneu AHUTPBDY

Pumckuii-Kopcakos H. «IlecHst uHaniickoro rocts» u3 onepsl «Cagko»

Heb6roccu K. «Manenbkuil nactyx»
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JIuct ®@. HoktropH Ne3

XpecromaTus aJs cakcopona-anbra. CocraBurenanb b.Ilpopsuu. M., 2005:

Ckpsibun A. Maszypka. Op. 3, Ne3

[Tpoxodnes C. «3eneHas poiuia

Cupunos I'. «My3bikasibHbIH MOMEHT» U3 JleTckoro aasooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Haendel G.F. Allegro (3-e Sonate, Fl(te et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

xazoBomy cakcodonucty. YdeOHoe mocodume. 4 wmacc JIMIIL
CocraBurenns u penakrop M.3sonapes. CII6, Komnoszurop, 2009:

Kaprep P. «Manenbkuii Banse» (Carter R. «Little Waltz»)

Mammuren k. «[Toguym» (Mulligan G. «Catwalk»)

3BoHapeB M. «biro3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsl mporpaMm nepeBOAHOr0 3K3aMeHa (3a4eTa)

1 BapuanT
Kymnepen O©. «/lunuxanc»

Kopemnu A. Kura
Kaptep P. Manenskuii Basibe (Carter R. «Little Waltz»)
Masmuren k. «[Toguym» (Mulligan G. «Catwalk»)

2 BapuaHT
Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)

Pumckuii-KopcakoB H. «IlecHs nuHauiickoro rocts» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroii ki1ace

Ayoumopnwie 3auamus 2,5 uaca 8 nedenio

Koncynemayuu 8 uacos 6 200

3a y4eOHbIN T0J1 yHaluics TOKEH ChIrPaTh JIBa 3a4eTa B IEPBOM TOJTYTOIMH,
3a4eT U PK3aME€H BO BTOPOM MOJIYTOJHUU.

MaxxopHble M MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX JI0 YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOP/bI, ~ YMEHBIICHHbIE  CENTAaKKOpAbl M WX  OOpallleHHs.
XpoMaTUYECKUE TaMMbl B TOHAIBHOCTSIX (TaMMbl UCIIOJIHSIIOTCS IITPUXAMU JEeTalle 1
jeraTo, JM0O MKa30BbIM IITpUXOM). YUTeHHe HOT ¢ JucTa. TpaHCHIOHUpPOBAHUE.
CekBeHIIMH.

10-15 sTrog0B (10 HOTaM).

8-10 mpec.

IIpuMepHBIil penepTyapHbId CITUCOK

Ynpasicnenua u smioowt

PuBuyn A. 150 ynpakaenwuii nys cakcodona. M., 1960

PuBuyn A. 40 sTi010B U151 cakcodoHa. M., 1960

17



COopHuK n30paHHBIX 3TIO10B Aiisi cakcopona. CocraBurens E.Anapees. M.,
1976

I'ammpbl, 3Tr01B1. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. JIxa3oBbiit cnoBaps. Menorpad. M., 2002

PuBuyn A. lllkosa urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodoune. M., 1977

HauanprHoe oOyueHue wurpe Ha cakcodone. Metonuueckas pa3padbOTKa.
Cocrasutens A.Oceituyk. M., 1986

Nnemep XK. Metonuueckoe mnocobue Mo MMMIpOBHU3ALUM ISl cakcooHa U
IPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J15ka30BOM UTPhI HA cakcodoHe. 12 1Ka30BbIX yIpaKHEHUN

10 mxazoBbix Menoauii. Bemyck 1. CI16, Komnosurtop, 2004

10 mxazoBbix Menoaui. Bemmyck 2. CI16, Komnosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

XpecromaTus s cakcopona-aabra. 4-5 roasl o0yueHus. CoctaBurelib
M.IIanomuuxkosa. M., 2005:

Pagens M. ConatuHa

I'ennens I'.®. Apus ¢ Bapuanusamu

Po3oB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos O. «bito3 — Mapu

XpecTtomaTus sl cakcodoHa-aabTa. 5-6 roapl od0yuyeHus. CocTaBUTEb
M.lIanomuuxkosa. M., 2005:

Maptunu /Jx. Pomanc

[Temertu 1. I[Ipecto

JIBopxak A. «PoMaHnTHuecKas rbecay
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PaxmanunoB C. « UTanbaHCKas MOJbKAY

Kocma K. «OnaBuine aucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xxazoBomy cakcodonucty. YdeOHoe mocodume. 4 wmacc JIMIIL
CocraBurenas u peaakrop M.3sonapes. CI16, Komnosurtop, 2009:

Hennuc M. «To, uro mpoucxoaut co mHoI» (Dennis M. «Everything Happens
To Me»)

Apnxaiim I'. «Cnankas u gynecHas» (Arnheim G. «Sweet And Lovely»)

Crpeiixopn b. «I'peza» (Strayhorn B. «Day Dreams)

bonda JI. «Jlackoserit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

IIpumepsl mporpaMm nepeBOAHOr0 3K3aMeHa (3a4eTa)

1 BapuanT
Maptunu J>x. Pomanc
PaxmanunnoB C. «TanpsaHCKas OIbKA»
Kocma XK. «OnaBuine auctes»
Crpetixopu b. «I'peza» (Strayhorn B. «Day Dream»)

2 BapuaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’11 Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabMoii ki1ace

Ayoumopnwie 3auamusi 3 uaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

3a y4eOHbIi TOJ] yUaluiics JOHKEH ChITPaTh /IBa 3a4€Ta B MIEPBOM MOJTYTOIMH,
3a4eT U PK3aME€H BO BTOPOM MOJIYTOHUU.

MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJIBHOCTSX JO TMATH 3HAKOB,
JOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHBIE CENITAKKOPAbl U KX OOpAILICHHUSI.

XpoMaTUYECKUE TaMMbl B TOHAJIbHOCTSIX.

["'aMMBI UCTIOJTHSIIOTCA IITPUXAMHU JI€TAIlIE€ U JIETaTo, JTUO0 AKa30BbIM IITPUXOM.
Urenue HOT ¢ iucTa. TpancrionupoBanue. Mrpa ceKBeHIMN.

10-15 sTr0710B (110 HOTaM).

4 mbecwl 1 1 Ipon3BeICHUE KPYITHON (POPMBI.

IIpuMepHbIi penepTyapHbIH CIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpakaenwuii nys cakcodona. M., 1960

PuBuyn A. 40 3Tr010B /U151 cakcodona. M., 1960
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COopHuKk n30paHHBIX 3TIO10B Aiisi cakcopona. CocraBurens E.Anapees. M.,
1976

I'ammpbl, 3Tr01B1. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapkun FO. JIxa3oBbliii coBaps. M., Menorpad, 2002

PuBuyn A. lllkxousa urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodoune. M., 1977

HauanprHoe oOyueHue wurpe Ha cakcodone. Metonuueckas pa3padbOTKa.
Cocrasutens A.Oceituyk. M., 1986

Nnemep XK. Metonuueckoe mnocobue mo MMMIpPOBHU3ALUM JjIsl cakcooHa U
IPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J15ka30BOM UTPhI HA cakcodoHe. 12 1Ka30BbIX yIpaKHEHUN

10 mxa3zoBbix menonuid. Beimyck 2. CI16, Kommnosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwi

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur = M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, Koropas mnokopuwiaa mup. Ilonmynsipuble npousBeaeHUs s
cakcopona u ¢oprenuano. CocraBuresab u penakrop B.Axrtucos, CIIO,
Kommno3zuTop, 2009:

Bach J.S. «Badinerie»
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Piazzolla A. «Oblivion»

Jxa3oBoMy CaKCO(OHHCTY. Y4yeOHoe mocodome. 5 kuaacc JIMIIL
Cocrasutens u peaakrop M.3Bonapes. CI10, Komnoszurtop, 2009:

bpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Jlernnuc M. «Hous, koTopyto mbl Ha3eiBasn qHem» (Dennis M. «The Night We
Called It A Day»

Xa60apa ®. «Tel ans mens Bce» (Hubbard F. «You’re My Everything»)

Yunesimc C. «bimo3 baiicun — crpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsbl mporpaMm nepeBoAHOr0 IK3aMeHa (3a4era)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Jlernuc M. «Houb, koTopyro Mbl Ha3biBau qaém» (Dennis M. «The Night We
Called It A Day»

Xao60apa @. «Tel mas mens Bce» (Hubbard F. «You’re My Everything»)

BocbMoii kiace

Ayoumopnvie 3anamus 3 uaca 6 HeOenro

Koncynomayuu 8 uacos 6 200

VYyamuecss MOTyT UrpaTh Ha 3adeTax JIOOble MPOU3BEICHHUS Ha YCMOTpPEHHE
IperoaBaTesi; KOJIWYECTBO 3a4€TOB U CPOKH CIEIUaIbHO He ompeneneHsl. [lepen
UTOTOBBIM IK3aMEHOM YYaIlIHICsi OOBITPHIBAET BBHITYCKHYIO MPOrpaMMy Ha 3a4eTax,
KJIACCHBIX BEUEpax U KOHIEPTaX.

MaopHble 1 MUHOPHBIE TAMMBbI B TOHAJTBHOCTSAX JI0 TSTH 3HAKOB, B TOM YHUCIIE
JTOMHHAHTCENTAKKOP/Ibl, YMEHBIIIEHHBIE CENTAKKOPJbl U X oOpamieHusi. VcnonHaTh
B TOABM)XKHOM TEMII€ pa3IWYHBIMU IITpuxamMu. YTeHue HOT C JHUCTa.
TpancnionupoBanue. rpa cekBeHIIUN.

15-20 sTr0710B (110 HOTaMm).

4 mbechl U 1 mpousBeieHNUE KPYITHOM

IIpuMepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenua u smioon

NBanoB B. 18 xapakTtepHbIX mbec B (hopMe ITIOAOB IS cakcodoHa - cono. M.,
2002

NBanoB B. Illkona akamemuueckoit urpel Ha cakcodore. Y. 2. M., Muxann
Jukos. 2004

PuBuyn A. 150 ynpaxkaenwnii nys cakcodona. M., 1960

PuBuyn A. 40 3Tr010B 1151 cakcodona. M., 1960

COopHuk u3z0OpaHHbIX 3TIOJI0B st cakcodoHa. CoctaBurens E.Anapees. M.,
1976

I'ammel, 3TI0B1. CocTaButenns I'.Manunosckas. M., 2011
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Mapkun FO. J[>xa30Bb1it cnoBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpel Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKHU UTphl HA cakcodone. M., 1977

HauvanwrHoe oOyueHue wurpe Ha cakcodoHe. Meroauueckas paszpadboTka.
CocraButens A.Oceliuyk. M., 1986

Nnemep XK. Metonuueckoe mnocodbue mo MMMOpOBHU3ALMM ISl cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

Ansbunonu T. Apaxwuo. Ilepenoxenue mis — anbpT-cakcodona I.JIeGenena.
My3bIKaJIbHBIN HHTEPHET — KOJUICK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, Koropas mnokopuwiaa mup. IlomynasipHblie npousBeaeHUs IS
cakcopona u ¢oprenuano. CocraButegb u peaakrop B.Akrtucos. CIIO,
Kommno3zurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»
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Jxa3zoBomy cakcoponucty. YueOHoe mocoOme. 6 kiaacc JIMIIL
CocraBurenas u peaaxkrop M.3sonapes. CI16, Komnozurop, 2009:

OmmunartoH Jl. «IIpocto mprxmuck ko mae» (Ellington D. «Just Squeeze Me»)

Ponnen A. «MBa miauer 000 mue» (Ronnel A. «Willow Weep For Me»)

Ommunrton J. «Hacrpoenune unauro» (Ellington D. «Mood Indigo»)

Knennep k. «Bepubie npy3es» (Klenner J. «Just Friends»)

IIpumepsl MporpaMm BBIITYCKHOT0 YK3aMeHa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BApUAHT
Vinci L. «l Sonata» (11 — 1V gu4.)

Goodman B. «Stompin’ At the Savoy»

VYyamuecs, mpoaospkaroIme ooydenue B 9 kiiacce, CIal0T BBITYCKHOW SK3aMeH
B 9 KJacce.

JeBATHIN KIacC

AyoumopHnvie 3auamusi 3 uaca 8 Heoenro

Koucynomayuu 8 uacos 6 200

B neBsToM Kiacce o0OydaroTcs ydaliuecs, KOTOpBIC IleJICHAIpPaBICHHO
TOTOBSATCS K MOCTYIUICHUIO B MPOQPECCHOHAIBHYIO 00pa30BaTEIbHYI0 OpraHU3aIHIo.
Y4eHUKH IeBATOro Kjiacca UrparoT B y4eOHOM TOJly 3a4eT W JK3aMEH: B JieKabpe u
mae. B nekabpe — kpynHas ¢opma. Ha BeIlTyCKHOM dK3aMeH (MTOroBasi aTTeCTallus)
BBIHOCUTCS MpOrpaMMa ¢ MpruOaBIIEHUEM IbECHI.

MaxopHble W MHUHOpPHBIE TaMMbl B TOHAJBHOCTSIX JO IIECTH 3HAKOB,
JOMHHAHTCENTaKKOP/Ibl, YMEHBIIIEHHBIE CENITAKKOP/IbI M X oOpalenus. McnoaHenue
B MOJABUKHOM TEMIIE Pa3IUYHBIMU IITPUXaMH. BeINoMHEHE MpaKTHUECKUX 3a/1a4y Ha
UCIIOJIHEHWE TaMM [0 KBHHTOBOMY KpYry B TIOpPSJKE YBEIUYEHHUS KOJIMYECTBA
KJIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMHU B TOHAJbHOCTAX JO CEMH 3HAKOB (B
MeIeHHOM TemIie). Utenue Hot ¢ nucta. TpancnonupoBanue. CeKBEHIUU.

15-20 51107108 (110 HOTaM).

4 mbecwl 1 1 mpou3BeIcHUE KPYITHOH (POPMBI.

IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpasicnenua u smioon

NBanoB B. 18 xapaktepHbix mbec B (hopMe 3TIOOB s cakcodoHa-como. M.,
2002

NBanos B. llIkona akagemudeckoit urpel Ha cakcodone. Y. 2. Muxaun [[ukos.
M., 2004

PuBuyn A. 150 ynpaxxaenwnii njs cakcodona. M., 1960

PuBuyn A. 40 sTr010B 17151 cakcodona. M., 1960

COopuuk m30paHHBIX 3TION0B mis cakcodona. CocraBurens E.Auapee. M.,
1976

I'amwMmel, oTroasl. CoctaButens I .Manunosckas. M., 2011

Mapxkun 1O. J[xa3oBeiii cioBapb. Menorpadg. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
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[IpopBuu b. OcHOBBI TEXHUKHU UTPHI Ha cakcodone. M., 1977

HauanpHoe oOyuenne wurpe Ha cakcodone. Metoauueckas pa3padbOTKa.
CocraButens A.Oceituyk, M., 1986

Nnemep XK. Metonuueckoe mnocodbue mo MMMOpPOBHU3ALUU ISl cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Camapos B. ConaruHa miis anbT-cakcodoHna u ¢poprenuano, Www.partita.ru

My3bika B cTHJIE peTpo AJjas cakcopoHa u poprenunano. CocraBuresib 1
peanakrop M.Illanomuukosa. M., 1996

AG6pay D. «Tuko — TUKOY»

Kepwma B. «Ilanbisr Pyan»

Bunodt P. «Ma3zanerray

Jlakt M. «Pyb6aro Bugodra»

Makkep P. «Kounrnep»

PuBuyn A. «KoHuepTtHsIil 3TIO1»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

H:xkazoBomy cakcodgoHucTty. Y4yeOHOe mocodme. 7/ kuaacc JMIIL
CocraButens u pegakrop M.3Bonapes. CII6, Kommo3zurtop, 2009:

Konwur JI. «9Oxkcra3 Kapn» (Konitz L. «Kary’s Trance»)

Masmuran JIx. «JIeBunas Tpona» (Mulligan G. «Line For Lyons»)

IepmBun Jx. «JletHss mopa» w3 omepbl «Ilopru m bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a String»)
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http://www.partita.ru/

IIpuMepbl NporpaMM BhITYCKHOI'0 IK3aMeHAa
1 BapuanT
Camnapos B. Conaruna ajis anbT-cakcooHa u popTenruaHo
FepmBun  Ix. «Jletnsas mopa» w3 omepbl «llopru u bBece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)
2 BApUAHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
ApnenI'. «Becb mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

TI'o006vie mpebosanusn no knaccam
Cpoxk o0yyenus — 6 Jjiet

IIepBbiii Ki1ace

AyoumopHnvie 3anamus 2,5 yaca 8 Hedeo

Koncynomayuu 8 uacos 6 200

YuutheiBass BO3pacTHbIE U WHIWBHUAYaJbHBIE OCOOCHHOCTH YYEHHKA MOXHO
cpazy BecTH oOOydeHMe Ha anbT-cakcodone. KpaTkue cBeieHUss 1O HCTOPUU
MHCTPYMEHTA. Y CTPONCTBO, HA3BaHUE YaCTEH M MpaBUIIa yX0/1a 32 CAaKCO(POHOM.

[Tonoxxenne xkopmyca, HOT, TOJIOBBI, PYK M TaJbIEB, a TAK)XE HHCTPYMEHTA BO
BpeMs urpel. HcmomHuTensckoe jpixanue. [loaroroBka K 3BYKOU3BJICUYCHHIO:
YCTaHOBKA MYHJIITYKAa BO PTY, PETYJIMPOBAHUE A3BIKOM JABUKEHHE BBIJIBIXa€MOM B
MYHJIIITYK CTPYU Bo3ayxa. M3BiieueHne mpoaomKUTENbHbIX 3BYKOB. OOBsCHEHUE U
IPAKTUYECKOE 3HAKOMCTBO C MOHATUSIMU aMOYIIIIOp, aTaka 3ByKa, ITpuxu. M3ydyenue
anIIMKaTypBbl.

3a y4eOHbIH ToJl yHaluiics TOKEeH ChIrpaTh /1Ba 3a4eTa B IEPBOM MOJIYTOAMH,
3a4eT U 9K3aMEH BO BTOPOM MOJIYTOJHUU.

['amMMBl MaXOpHbIE 1 MHUHOPHBIE, TOHUYECKUE TPE3BYUHSI B TOHAIBHOCTAX 10
JBYX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBI UCTIOJIHSIFOTCA IITPUXAMHU JIETAILIE U JIETATO.

15-20 sTr0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIi penepTyapHbId CIIUCOK

Ynpasicnenua u smioowt

lammbl, oTIOABI, ynpakHeHuss s cakcodpona 1-3 romel  0OydeHHS.
CocraButens u penakrtop M.Illanomnnkosa. M., 1988

PuBuyn A. Illlkona urpsr Ha cakcodone. U. I. M., 1965

NBanoB B. llkona akamemudeckoit urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

Muxaiinos JI. IlIkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [TocoOue mo HavanpHOMY 00y4deHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
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Ilvecot

XpecromaTus As cakcopona-aabra. HayanbHoe 00yyenue. CoctaBure/1b
u peaakrop M.Illanomnukosa. M., 1985:

CrapuHHas TUTOBCKas MECHS «l y MaTyIIKU JKUIIa»

CymapoxoB B. «Becenas kykyiika» u3 nukia «JIecHble KApTUHKU»

CymapoxoB B. «JIeHuBbII MEIBEKOHOK» U3 LIUKJIA «JI€CHbIE KAPTUHKH

CymapoxoB B. «Ilecenka 0XOTHUKOB» U3 LIUKJIA «JIeCHBIE KAPTUHKIN

y6ept @. Bansc

bax N.C. Ilecns

Kapenbsckas napognas necHst «kKpacHas nqesuna»

bax N.C. «YTpo»

berxosen JI. Dxoces

Priounkuii @. ManeHpKuii masii

AmMepukaHckas HapojiHas niecHs «lIpocTenkuii napens busmm»

[IloctakoBuu [1. «Bpoae mapma»

Pycckas naponnast necHs «OM, yTyIlKa MOsI JTyrOBasi»

[Iyman P. «Menoausi» u3 «AnbOoMa 11 FOHOIIIECTBAY

Kommnaneen 3. Bainbc

Myp3uH B. «/leHb KOHUMICS»

AMepuKaHCKasi HapogHas necHsl «Hapau u MeBeab»

Hemno — [Ixoiio H. «be3nenymika»

NBanoB B. IlIkosga akagemuueckoii urpsl Ha cakcodone. H.1. M.,
Muxaua /luxos, 2002:

boptusuckuii JI. KonbioenbHast

Pumckuit-Kopcakos H. «Jlerckast necenka»

Pycckas naponnas necus «Ha 3ape»

NBanos B. «3amoxk ["'amnera»

I'peuannaOB A. «CTYy4HT — OPECHUIHUT»

Pycckas napognas necusa «Ha rope — To kanuna»

berxosen JI. Conatuna

[lTyman P. «IIpuser»

Huabemm A. Ckepiio

[y6ept @. «Ox0»

Tpona nxaza. IlomyjasipHble 3apy0Oe:kHble MeJOOAMH VISl CAKCO(OHA W
¢poprenunano. Coct. I'. ®upTnu. CII6, Komnozurop, 2003:

baiipax P. «Bs3» (Beirach R. «EIm»)

Sur B. «IIpekpacHas ir060Bb» (Young V. «Beautiful Love»)

Hennnc M. «Bce, uto nmpoucxoaut co MuHo» (Dennis M. «Everything Happens
To Me»)

150 AMepukaHCKHUX J:Ka30BbIX TeM. Boimyck 1. CocTaBUTE b H PeaKTOP
B.Kucunes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»
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IIpumepsbI mporpaMM nepeBoAHOI0 IK3aMeHa (3a4era)

1 BapuanT
Kommnaneen 3. Bansc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
batipax P. «Bs3» (Beirach R. «EIm»)

2 BapuaHT
[ITyman P. «IIpuser»
HNua6emmu A. Ckepiio
Kern J. «Yesterdays»
Sur B. «IIpekpachas m000Bb» (Young V. «Beautiful Love»)

Bropoii kiace

AyoumopHnvie 3auamus 2,5 uaca 8 Hedeo

Koncynemayuu 8 uacos 6 200

3a yueOHbIlN ToJ1 yJaliuics JOMKEH ChITPaTh ABa 3a4eTa B MEPBOM MOJYTO/IHH,
3a4eT U 9K3aMEH BO BTOPOM MOJYTOIUU.

Kontponbs 3a mocTtaHOBKOW Kopmyca, TOJOBBI, PYK, MajblieB, aMOyIIOpa;
PEKUMOM JBIXaHUS U APTUKYJISIITUCH.

MaxxopHble W MHUHOPHBIC TaMMBbI, TEpIMU, TPE3BYUHs, apIEHKUO B
TOHAJIBHOCTSIX JIO TPEX 3HAKOB B CPETHEM TEMIIE.

['aMMBl HMCHOJHSIOTCA WTpPUXaMu Jeramie u Jjeraro. O3HaKOMJIIEHHE C
JKa30BbIM IITPUXOM.

3HaKOMCTBO C TpaBWjJIamMH pa3dopa HOTHOTO TEKCTa HEOONBIINX IIbEC,
YOPAKHEHUS MO0 YTEHUIO HOT ¢ Jucta. DopMUpOBaHUWE HABBIKOB HCIOJHEHUS
TKa30BOM MY3BIKH.

15-20 sTr010B (110 HOTaM).

6-8 mbec.

IIpumepHbIil penepTyapHbId CIIUCOK

Ynpascnenusa u smioowt

I'amMmbl, aTiIONBI, ympaxHeHus a1 cakcodona. 1-3 rompl  0OydYeHHS.
CocraButens u penakrtop M.Illanomnnkosa. M., 1988

PuBuyn A. Illlkona urpsi Ha cakcodone. U. . M., 1965

NBanos B. lllkona akagemudeckoit urpel Ha cakcodone. U.1. M., 2003

NBanoB B. lllkona akamemudeckoil urpel Ha cakcodoune. U.2. M., Muxaun
Hukos, 2004

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [locoOue mo HavanpbHOMY 00y4ueHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBHI xa30BO# UTPhI HA cakcodoHe. 12 MKa30BhIX yIIPaKHEHUH

10 mxa3zoBbix Menoauii. Beimyck 1. CI16, Komno3utop, 2004

Ilvecor
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XpecromaTus As cakcopona-aabra. HayanbHoe 00yyenue. CoctaBure/b
u peaakrop M.Illanomnukosa. M., 1985:

Yaiikosckuii I1. «Ha 6epery»

[ITocrakoBuy /. «Xopomui A€Hb

XavatypsiH A. AHIJaHTHHO

berxosen JI. «Hapoaubiii Tanem»

Mycoprckuit M. «Ilecuss Mapdsi» u3 onepbl «X0BaHIITHAY

I'ennens I'.®. Agaxuo

bpamc U. «Ilerpymka»

Mouapt B.A. «JlepeBeHCKUI TaHEI

I'ennens I'.@. «I"aBoOT ¢ BapranusamMu»

xxazoBomy cakcodoHucTty. Y4deOHoe mocodume. 3 kiaace JIMIIL
CocraBurenans u pegakrop M.3sonapes. CI16, Komnozurop, 2009:

Xazcon Y., Muic U. «Jlynnas gopoxka» (HudsonW., Mills I. «kMoonglows)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jxonc K. «Cocuutait» (Jones Q. «Count’em»)

Crpeitun Jx., JTuak X. «Manenbkue riaymoctu» (Strachey J., Link H. «These
Foolish Things»)

Tépk P. «IIposoxas nomoii neBymky» (Turk R. «Walking My Baby Back
Home»)

150 AMepuxkaHckuXx Axa30BbIX TeM. Boinmyck 1. CocTaBuTeib U peIaKTOP
B.Kucunes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsI mporpamMm nepeBoAHOIr0 3K3aMeHa (3a4era)

1 BapuanT
Mycoprckuit M. «Ilecast Mapdsi» u3 onepbl «X0BaHIIIUHAY
I'ennens ['.®. «['aBOT ¢ Bapuanusmm»

I'pocc V. « Hesxxno» (Gross W. «Tenderly»)
JIxxonc K. «Cocuurait» (Jones Q. «Count’em»)

2 BAapMaHT
I'enpens I'.®. Anaxuno
Mormapt B.A. «/lepeBeHCKHI TaHEID)

Xanacon Y., Munc U. «Jlynnas nopoxka» (Hudson W., Mills I. «Moonglow»)
Crpeitun k., Jluak X. «Manenpkue mrynoctu»  (Strachey J., Link H. «These
Foolish Things»)

Tperuii ki1acc

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

3a y4eOHBIN TOJ1 yHaIUNiCs TOJKEH ChITPATh JIBa 3a4e€Ta B IEPBOM TIOJTYTOIMH,
3a4eT U DK3aM€EH BO BTOPOM MOJYTOJHUN.

MaxkopHble UM MHHOPHBIE TaMMBbl, TEpLUHH, TPE3BYUHs, apHeaKHO,
JOMUHAHTCENTAKKOPJbl B Ma)XOPHBIX raMMaxX M YMEHBIICHHbIE CENTaKKOPAbl B
MHUHOPHBIX FTaMMaXxX B TOHAJIBHOCTSIX /10 TPEX 3HAKOB B CPEHEM TEMIIE.

XpoMaruueckasi raMma.
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['aMMBl HCTHOJHAIOTCS IITPUXaMHU JETallle W JIETaTo, a TakKXe Ka30BbIM
HITPUXOM.

VYrpaxHeHus M0 YTEHUIO C JIUCTAa U TPAHCIMOHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTA.

10-25 sTronoB (1o HOoTam). 8-10 mwec.

IIpuMepHbI penepTyapHbIi CIIUCOK

Ynpasicnenua u smrooo

lammbl, BTIOABI, yhnpaxHeHUs Ui cakcopoHa. 1-3 roabpl 0OydeHMS.
CocraButens u pegakrop M.[Hlanomuukosa. M., 1988

I"'ammer, 3TI0aB1. CocTaButenns I'.ManunoBckas. M., 2011

NpanoB B. llkona akagemuueckoil urpel Ha cakcodoune. Y.2. M., Muxaun
Juxos, 2004

PuBuyn A. lllkouna urpsl Ha cakcodone. U. 1. M., 1965

Muxatinos JI. IlIkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodoune. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

Annpees E. [Tocobue no HauansHOMY 00ydeHUIo urpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30BodM wurpsl Ha cakcoone. 12 mxa3zoBbIX
YIIPa)KHEHUM.

10 mxazoBeix menoauid. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

XpecromaTus ais cakcogona-anbta. Hauanabnoe o0yuyenne. CocraBurenb
u peanakrop M.IllanomnukoBa. M., 1985:

ITpoxodees C. «IlecHs 6e3 croB»

Yarikosckui I1. «I' pycTHas necenka»

berxosen JI. Conatuna

[utre JI. OTI01

bax U. C. Apus

Hebroccu K. «ManeHbKknid HETPUTEHOK»

Les Classiques du Saxophone. / Redacteur = M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»
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Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

xa3zoBomy cakcoonucty. YueOHoe mocodme. 5 kiaacc JMIIL
CocraButennb u peaakrop M.3Bonapes. CI10, Kommnoszurtop, 2009:

Hxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walky)

Xut k. «Tonbko s muHopa» (Heath J. «For Minors Only»)

OBanc P. «Hukakoii ayuer» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsbI mporpaMMsbl EPEBOAHOI0 IK3aMeHa (3a4era)

1 BapuanT
Hebroccu K. «ManeHbKuit HErpuTEHOK
Tartini G. Grave
Raksin D. «Laura»

DOBanc P. «<Hukakoii myas» (Evans R. «No Moon At All»)

2 BApUAHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xur JIx. «Tonsko ans muropa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YeTBepThId KiIACC

AyoumopHnvie 3auamusi 3 uaca 8 Heoenro

Koncynomayuu 8 uacos 6 200

3a y4eOHbIN ToJ1 yHalluics TOKEeH ChIrPpaTh /1Ba 3a4e€Ta B IEPBOM TOJTYTOAMH,
3a4eT U 3K3aMEH BO BTOPOM MOJIYTOJUU.

MaxxopHble M MHMHOpPHBIE TaMMbl B TOHAJbHOCTSAX [JI0 YETHIPEX 3HAKOB,
JTOMHHAHTCENTAKKOP/IbI, yYMEHBIICHHBIE  CENTAKKOPAbI M MX  OOpalleHusl.
XpoMaTUYECKUE TaMMbl B TOHAJIBHOCTSIX (TaMMBbl UCIIOJIHSIOTCS IITPUXAMH J€Talle U
JIeTaTo, JU00 AKA30BBIM IITPUXOM).

3HaKOMCTBO C MEJTM3MaMH, TEXHUKON U CTIOCOOaMU MX UCTIOTHCHHUS.

Perynsipuple 3aHSATHST 1O YTEHHWIO HOT C JIICTA W TPAHCIIOHUPOBAHUIO
HETPYIHBIX Tibec. Pa3yunBaHue Ka30BbIX METOAUMYECKUX (hpa3 JJIsl CEKBEHIIHM.

HavanbHble HaBBIKM UIMITPOBU3ALINH.

10-15 aTr0110B (110 HOTAM).

4 mbecwl 1 1 Ipon3BeIcHUE KPYITHOH (POPMBI.

IIpuMepHbI penepTyapHbIH CIIUCOK

Ynpasicnenua u smioon

I'amwmpel, sTr0BI. CocTaBuTenb I.ManunoBckas. M., 2011

PuBuyn A. lllxona urpsl Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977
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Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. [Tocobue no HauansHOMY 00ydeHUIo urpe Ha cakcodoune. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J15ka30BOM UTphl HA cakcooHe. 12 1Ka30BbIX yIpaKHEHUN

10 mxazoBbix Menoauit. Bemmyck 1. CI16, Kommnosurop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ivecot

XpectomaTus st cakcooHa-aabTa. 4-5 roabl o0yueHus. CocTaBUTeb
M.IIanomuukosa. M., 2005:

Pagenp M. Conatuna

I'enpens I'.@. «Apus ¢ BapualisiMm»

PozoB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos FO. «bito3 — mapin

XpectomaTusi st cakcooHa-aabTa. 5-6 roabl o0yueHus. CocTaBUTeb
M.IIanomuukosBa. M., 2005:

Maptunu [Ix. Pomanc

[Temertu . [Ipecto

JBopxkak A. «PomaHnTHUeCKas ibeca

PaxmanunoB C. «TanpsaHcKkas MoJIbKa»

Kocma K. «OnaBiive TucTbsi»

Konueptubiii penepryap cakcopornucra. CO0pHUK nbec sl cakco(hoHa-
aabTa. Beimyck 1. CocraButens B.Msicoenos. M., CoBpemenHas my3bika, 2008:

®ypmanoB B. «OceHHsia Menoaus»

AxumoB K. « Ter-a-te». CronTa 151 cakcooHa-aibTa ¥ (popTernuaHo

IIbecsl B mepesoxkeHnu s cakcopona u ¢poprenuano A.PuBuyna. M.,
N3nateabckuii 1om «Kommnozurtop», 2000

Hebroccu K. «Manenpkuit mactyx»

Hebroccu K. «JIyHnsiii cBeT»

Pasens M. «IIbeca B popme xabaHepbi»

Pagenbs M. «llaBana crisiiien KpacaBUIIbI»

Pasens M. «Paiicknue nTULb

XpecromaTus 1Js cakcopona-aabTa. CocraBurtenb b.Ilpopsuy. M., 1978:

CrpaBunckuii U. «Ilactopaiby»

Ckpsioun A. Tlpenrogus op. 39, Ne 3

Ckpsibun A. Masypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur = M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

’xazoBomy cakcodoHucty. YdeOHoe mocodme. 4 wmacc JIMIIL
CocraBurenas u peaakrop M.3sonapes. CI16, Komnozurop, 2009:

Hennuc M. «To, uro mpoucxoaut co MmHOI» (Dennis M. «Everything Happens
To Me»)

Apuxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)

Crpeiixopn b. «I'pé3za» (Strayhorn B. «Day Dreams)

bonda JI. «Jlackoserit moxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving Y ou»

IIpumepsbI mporpaMMbl NEPEBOAHOI0 IK3aMEHA

1 BapuanT
Maptunu J[x. «Pomancy
PaxmanunoB C. «TanbssHCKas MOJIbKa
Bbonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)
Kocma XK. «OnaBiive aucTbsi»

2 BApMaHT
Chopin F. Nocturne. Op. Posth.
[Temertu . I[Ipecto
Hennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)
Kaper B. «On Green Dolphin Street»

IIsaThIi KIIace

Ayoumopmnvie 3auamus 3 uaca 8 Heoe

Koncynomayuu 8 uacos 6 200

VYyamuecss MOTYT WrpaTh Ha 3adeTax JIOObIC MPOW3BEICHUS MO0 YCMOTPEHUIO
npenojaBatTessi; KOJIMYECTBO 3aYETOB M CPOKM CHEIUAIbHO HE OIpEJENCHBI.
VYuuteiBasgs (U3MOIOTHYECKUE OCOOEHHOCTM M JKEJIAHHME YYalllerocs BO3MOXKHO
JajabHeiIee 00ydeHne Ha TeHOP-cakcoOoHeE.

I'maBHas 3amada maTOro Kiacca — MPEAOCTABUTH BBHIMYCKHYIO MpPOrpamMmy B
MaKCUMaJIbHO KayecTBeHHOM Buje. llepen sk3ameHOM ydyamiuiicss OOBITpHIBAE€T
BBIITYCKHYIO ITPOTrpaMMy Ha 3a4eTaX, KIACCHBIX BeUepax U KOHIIEpTax.
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Ma)KOpHBIG U MHHOPHBIC TaMMbl B TOHAJBbHOCTAX OO IIITU 3HAKOB,
AOMHHAHTCCIITAKKOPAbI, YMCHBUICHHLBIC CCIITAKKOPAbI )41 nx 06pameH1/151.
XpOMaTquCKHC ramMmmsl. UcrioIHsATh B MMOABMKHOM TCMIIC Pa3JIMYHBbIMU IITPUXAMHU.

CucremaTnueckue YIOpaKHCHUA 11O YTCHUIO HOT C JIMCTA U TPAHCIIOHUPOBAHUIO
JICTKUX IIbECC. Pa3quBaHHe JAXKA30BBIX MCIOINYCCKUX (1)p3.3 JUJIA CGKBGHHHﬁ.
Pa3Butne HaBLIKOB HMITPOBHU3AIMN

15-20 sTr0710B (110 HOTaM).

4 nivecwl 1 1 npousBeieHrne KPYmHON (hOPMBI.

IIpuMepHBIN penepTryapHbId CIIUCOK

Ynpasicnenua u smiwoon

PuBuyn A. 150 ynpaxuenuii njs cakcopona. M., 1960

PuBuyn A. 40 >Tr0710B /151 cakcodona. M., 1960

COopHuk n30paHHBIX 3TI0JI0B s cakcodona. CocraBurens E.Anapees. M.,
1976

I'amwmpbl, 10461, CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. JIxka3oBbiii cnoBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodoune. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Metoauueckas pa3pabOTKa.
Cocraputens A. Ocetiuyk. M., 1986

Nnemep XK. Metonuueckoe mocobre mo MMMIPOBH3ALMM Il cakcopoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2,
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,
1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

XpeCTOMaTI/IH JJISA CaKCO(l)OHa-a.JILTa. CocraBurteb u PE€IAKTOP
M.lIanomuauxkosa. M., 1989

broccep I'. «Actypuay (DanTasus Ha UCIAHCKHUE TEMBbI)
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bax N.C. «Cummnuana u Amnerpo» u3 Conatel Ne 2 ngus dnedtel u
doprenuaHo

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer, Inc.,
US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach»  NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuukosuu I'. «PomanTrnueckuii Bansey». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» o0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

M:xkazoBomy cakcodoHucTty. Y4yeOHOe mocodme. 7/ kiaacc JMIIL
CocraButens u pegakrop M.3Bonapes. CI10, Komno3urop, 2009:

Yomnep T.- Bpykc I'. «Ueproe u neganbsaoe» (Waller Th. — Brooks G. «Black
And Blue»)

HIupunr k. «KonsibenbHas nTuabero ocrpoBay (Shearing G. «Lullaby Of
Birdland»)

IIpuMepsl MpOorpaMm BbITYCKHOI0 3K3aMEHA

1 BapuaHT
bax U. C. «Cummmana u Amterpo» u3 Conatst Ne 2 st bneiTer 1 hopTennano
Hanly J.F. «Indiana»
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Young V. «Street Of Dreams»

2 BapMaHT
broccep I'. «Actypuay (danTazusi Ha UCTIAHCKUE TEMBI)

Iupunr Jx. «KombiOenbHass nruubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

Yomnep T.- bpyke I'. «Uépuoe u neuansuoe» (Waller Th. — Brooks G. «Black And
Blue»)

VYyamuiics, npoaomkaomuii ooyueHnue B 6 Kjacce, CIaeT BBITYCKHOM 3K3aMeH
B 6 KJacce.

Ilecroii Ki1ace

AyoumopHhvie 3auamusi 3 uaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

B mecrom kmacce oOydaroTcsi ydaliMecs, KOTOpbIE LEJIEHAIPABICHHO
TOTOBSITCSL K MOCTYIUICHUIO B MPO(ECCHOHANTBHYIO 00pa30BaTEIbHYIO OpPraHU3AIIUIO.
VY4eHUKH MIeCTOro Kjacca UrparT B yueOHOM rojy 3aueT MU IK3aMEH: B JieKaOpe u
mae. B nexabpe — kpynHas ¢opma. Ha BeITyCKHOM 3K3amMeH (MTOTrOBasi aTTeCTaIlus)
BBIHOCHUTCS IPOTpaMMa C JOTIOJHUTEIbHON IMHECOM.

MaxkopHble W MHHOPHBIC TaMMBl B TOHAJIBHOCTAX JO TISTH 3HAKOB,
JOMHHAHTCENTAKKOP/Ibl, YMCHBIIICHHBIC CENTAKKOPABI U UX oOpamieHus. VICIIoMHATh
B TIOJIBFDKHOM TEMITC Pa3IUYHBIMU IITPUXAMHU.

3HaKOMCTBO C TaMMaMH B TOHAJIBHOCTSX 1O CEMHU 3HAKOB (B MEIJIEHHOM
TEMIIE).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIIPAXKHEHUS IO TPAHCTIOHUPOBAHUIO.

AKTHUBHBIE peryisipHble YIpaXHEHUS B CBOOOJHOM HWMIIPOBU3AIMM Ha
3aJIaHHYIO TEMY.

15-20 >Tr0/10B.

4 mbecwl 1 1 mpou3BeicHUE KPYITHOH (POPMBI.

IIpumepHbIi penepTyapHbIil CIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxkuenuit niis cakcogona. M., 1960

PuBuyn A. 40 sTromoB 1151 cakcodona. M., 1960

COopuuk n30paHHBIX 3TIONOB 1751 cakcodona. CocraButens E.Anapees. M.,
1976

I'ammpel, sTr0BI. CocTaBuTenb I'.ManunoBckas. M., 2011

Mapxkun FO. [IxazoBeiit cioBaps. Menorpad. M., 2002

PuBuyn A. Illlxoma urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkona urpel Ha cakcopone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

HavaneHoe oOydenme wurpe Ha cakcodoHe. Metoaudeckas pa3paboTka.
CocraButens A.Oceitayk. M., 1986

HNnemep XK. Metonudeckoe mocodOue Mo MMIPOBH3AIMM I cakcodoHa u
JOPYTUX MY3bIKQIbHBIX HHCTpYMEHTOB. Muxaun J(ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes  De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecor

XpecTtomaTus st cakcooHa-aabTa. 4-5 roabsl o0yueHus. CocTaBUTeIb
M.IManomnukosa. M., 2005:

MOpI/IC II. «llecus I MaMBbI», <<]_[BIFaHKa>> n3 CrouThl JJIA CaKCO(l)OHa n
opkectpa «Kaprtunsl [IpoBanca»

Muxaiisnios Jl. llIkosa urpsl Ha cakcogone. M., My3bika, 1975:

laion 1. Anaxuno

Jle6roccu K. «ManeHnbkuit mactyx»

JIuct ®@. HoxktropH Ne 3

Tomuc A. «MuHuaTIOpa»

Konueptubiii penepryap cakcoponucta. COOpHUK mbec sl cakco(oHa-
aabTa. Beimyck 1. CocraBurtens B.Mscoenos. M., CoBpemenHasi My3bika, 2008:

®ypmanoB B. «BaoxHoBeHue»

®ypmanoB B. Ckepiio

MscoenoB B. «Apxauk — 611103

bax U. C. Ckepiio u3 croutsl h-moll

®unk H. «BocmomuHanue»

PuBuyn A. «KOHIEPTHBIN 3THO1»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
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Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Jxa3zoBomy cakcoonucry. YueOHoe mocodome. 8,9 kuaacesr JIMIIL
CocraButennb u peaakrop M.3Bonapes. CI10, Kommnoszurtop, 2009:

Sur JI. «IIstuaacoBoii mkaiiB» (Young L. «Jive At Five»)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)

XedTu H. «IIponunatensHo» (Hefti N. «Cute»)

[Mapkep Y. «Mowu 3ammieBbie Oammauku»  (Parker Ch. «My Little Suede
Shoes»)

Bbponoenn A. «He cnpamusaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIsrouc k. «JIoxanro» (Lewis J. «Django»)

IIpumepsl mporpaMMbl BBIIYCKHOT0 IK3aMeHa

1 BapuanT
PuBuyH A. «KOHLIEpTHBIN 3TIO»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
XedTu H. «IIponunatensHo» (Hefti N. «Cute»)
bpon6enn A. «He cipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BApUAHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIstuaacoBoit mxkaiiBy (Young L. «Jive At Five»)
JIpronc Jx. «/I>xanro» (Lewis J. «Django»)

I1l. TPEBOBAHHUA K YPOBHIO TIOAI'OTOBKHA YYAIIINXCSA

JlanHasi mporpaMma oOTpa)kaeT pazHooOpasme pemnepryapa, aKaJIeMHYECKYIO
HAIPaBJICHHOCTh yueOHoro mnpeamera «CHeUanbHOCTh W YTEHHE C JIMCTa
(cakcodoH)», a TaKkKe BO3MOKHOCTb HWHIMBUAYAIBHOTO TOAXO0Ja K KaKIOMY
yueHuky. CoaepikaHue MporpamMMbl HANpPaBIEHO Ha OOECHEYeHHE XYII0KECTBEHHO-
ACTETHYECKOTO Pa3BUTHS JUYHOCTH W TPHOOPETEHHUS €10  XYIO0KECTBEHHO-
HCIOJIHUTENBCKUX 3HAHUW, YMEHUW U HABBIKOB.

Peanuzayus npoepammsr obecnevusaem:

HaJd4uMe |y  y4allerocss HHTEpPEca K  MY3bIKaJIbHOMY  HMCKYCCTBY,
CaMOCTOSITEIbHOMY MY3bIKQIbHOMY UCIIOJIHUTEIbCTBY;

c(hOpMHUPOBAHHBIN KOMIUIEKC MCHOJHUTEIBCKUX 3HAHUM, YMEHUI W HABBIKOB,
MO3BOJIAIONIMN  KCIOJIB30BaTh  MHOTOOOpa3HbIE  BO3MOXHOCTH  MY3bIKAJIbHBIX
WHCTPYMEHTOB JUIsl JIOCTHKCHHS HambOojee yOeIUTENbHONW WHTEpHpeTalluu
ABTOPCKOTO TEKCTa, YMEHHsS CaMOCTOATEIbHO HAKaIlJMBaTh penepryap U3
MY3BIKQJIBHBIX IMTPOU3BEICHUN PA3JIUYHBIX JIIOX, CTWIECH, HAIPABICHUW, KAHPOB U
hopm;

3HaHUE B COOTBETCTBUU C MPOrPAMMHBIMU TPEOOBAHUSIMU HCTOJHUTEIBCKOTO
pernepryapa, BKIIOYAIOIIETO MPOU3BEACHUS 3apyOeKHBIX U  OTEYECTBEHHBIX
KOMITO3UTOPOB Pa3HbIX UCTOPUYECKUX MEPUOAOB, CTUIEH U KAHPOB KJIACCUYECKOU U
JI’)Ka30BOM MY3BIKH;

3HaHUE XY 0’KECTBEHHO-UCIIOIHUTEIbCKUX BO3MOKHOCTEH CakCOPOHa;
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3HaHue Npo(eccCuoHaTLHON TEPMUHOJIOTHH,

HaJW4Yue YMEHHMM MO YTEHUIO C JIMCTa M TPAHCHIOHUPOBAHUIO MY3BIKAJIBHBIX
MIPOU3BEICHUI Pa3HBIX )KAaHPOB U PopM;

HaBBIKU IO BOCITUTAHUIO CIYXOBOT'O KOHTPOJISl, YMEHUIO YIIPABIATH MPOLIECCOM
UCITOJTHEHUSI MY3BIKATLHOTO MTPOU3BEACHUS;

HAaBBIKM [0  HCMOJB30BAHUIO  MY3BIKAJIbHO-UCTIOJHUTEIBCKUX  CPEJICTB
BBIPA3UTEIILHOCTH, BBIMOJHEHUIO aHAIN3a UCIOIHSEMbBIX MPOU3BEICHUH, BIAJICHUIO
Pa3IUYHBIMU BHUJIAMHU TEXHHUKU HUCIIOJTHUTEILCTBA, UCIOIB30BAHUIO XYI0KECTBEHHO
OTpaBJAaHHBIX TEXHUYECKUX MPUEMOB;

HaJU4YMEe TBOPUYECKOW WHHUIMATUBBI, C(HOPMHUPOBAHHBIX MPEACTABICHUN O
METOAMKE pa3ydyMBaHUS MY3BIKAIBHBIX MPOU3BEACHUN U TpremMax padoThl Haj
UCTIOTHUTEILCKUMU TPYTHOCTSIMH;

HaJIU4YUE MY3BbIKaJTbHOW TaMSTH, Pa3BUTOTO MOTUGOHUYECKOTO MBIIIJICHUS,
MEJIOIMYECKOTO, JaJ0rapMOHUYECKOT0, TEeMOPOBOIO CIIyXa;

HaJU4Me DJIEMEHTApPHBIX HABBIKOB PEMETUIIMOHHO-KOHIIEPTHOM pabOThl B
KaueCTBE COJIUCTA.

V. ®OPMbI U METOAbI KOHTPOJISI, CUCTEMA OIHEHOK

1. Ammecmayus: yeau, 8uosl, popma, cooepiicarue

OCHOBHBIMU BHUJIaMHU KOHTPOJISI YCTIEBAEMOCTH SIBJISTFOTCSI:

® TEKYIIUH KOHTPOJIb YCIIEBAEMOCTH YUaIIuXcs,
® TMPOMEXKYTOUYHAs aTTECTaLU,
® UTOroBas aTTeCTaIlusl.

Kasx b1l BUJT KOHTPOJISI UMEET CBOM LIE€TTH, 3aa4u, (POPMBI.

Texkymuii KOHTPOJIb HaNpaBIeH Ha MOJAJAEpXKaHUE y4eOHOM MMCIUIUIUHBI,
BBISIBJICHUE OTHOIICHHUS K MPEAMETY, Ha OTBETCTBEHHYIO OPraHM3aIMIO JOMAIIHUX
3aHIATHI, UMEET BOCIIUTATEIbHBIE IEIH, MOXET HOCUTh CTUMYJIUPYIOIIUNA XapaKTep.
Texymuii KOHTPOIb OCYIIECTBISIETCS PETYISPHO TIPErojaBaTeieM, OICHKHU
BBICTABJISIIOTCA B KypHAJ U JHEBHUK ydaiierocs. [Ipu olleHMBaHWY yYUTHIBACTCS

- OTHOIIICHUE YYEHHUKA K 3aHSATHUSIM, €r0 CTapaHUs U IPUIICKHOCTH;

- KQ4eCTBO BBITIOJIHEHUS MTPEIJIOKEHHBIX 3aJaHHH;

- HHULMATUBHOCTh U MPOSBICHUE CAMOCTOSITEJIbHOCTH KaK Ha YPOKE, TaK U BO
BpEMSs TJOMAIIIHEH paOoTHI;

- TEMIIbI TPOJIBUKCHMUSI.

Ha ocHOBaHuM pe3ylnbTaTOB TEKYIIETO KOHTPOJS BBIBOASTCS YETBEPHbBIC
OLICHKH.

Oco06oit ¢hopMo#t TEKyIIero KOHTPOJIS SBISETCS KOHTPOJBHBIN YPOK, KOTOPBIH
MIPOBOJIMTCS MPENOAaBaTEIEM, BEAYIIUM MTPEIMET.

IIpoMexyTOUHAsi aTTECTAIUSA ONPEIEIAECT YCIEITHOCTh PA3BUTHS yUaIllETOCs
M CTETECHh OCBOCHHMS WM Yy4YeOHBIX 3a7ad Ha omnpeaeneHHoM odrame. Hambonee
pacnpocTpaHeHHbIMH ~ (OpMaMH  TPOMEKYTOYHOW  aTTECTAllMH  SIBIISIOTCS
KOHTPOJIbHBIE ~ YPOKH, MPOBOJUMbBICE C MPUTJAIICHUEM KOMHUCCHUHU, 3a4€Thl,
aKaJIeMUYECKUE KOHIEPThI, TEXHUYECKHUE 3a4€Thl, JK3aMEHBI.

Kaxnas ¢hopma npoBepku (KpoMe NepeBOIHOTO 3aueTa (IK3aMeHa) MOXKET ObITh
Kak qudpepeHurpoBaHHON (C OIIEHKOM ), Tak U HEe AU HepeHITTPOBAHHOM.
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[Ipu omneHuBaHUM OOS3aTCIBHBIM SABJISETCS METOIUYECKOE OOCYXKICHHE,
KOTOpPOE JOJDKHO HOCHUTH PEKOMEHIIATEIbHBIN, aHATUTHYCCKUI XapakTep, OTMEUYaTh
CTCTICHb OCBOCHHS y4eOHOTO MaTepuaiia, aKTUBHOCTb, IEPCIIEKTUBBI U TEMII
pa3BUTH YICHUKA.

Yyactre B KOHKypcax NMPUPABHUBACTCS K BHICTYIICHHUIO HAa aKaJCMHUYCCKUX
KOHIIepTax U 3ayeTax. [lepeBogHON 3aueT (9K3aMeH) SBISETCS 00S3aTEIBHBIM IS
BCEX.

[TepeBoHOM 3aueT (9K3aMeH) MPOBOAUTCS B KOHIIE KaXKJIOro y4eOHOro roja,
OTpeeNsIeT Ka4eCTBO OCBOCHHS Y4YeOHOro Marepuaia, ypOBEHb COOTBETCTBHS C
y4eOHBIMH 3aJ]a4aMU ToJ1a.

KoHTponbHBIE ypOKM W 3a4eThl B paMKaX MPOMEKYTOYHOW aTTeCTAIHH
NPOBOAATCS B KOHIE YYECOHBIX TMOJIYrOJWA B CUYET ayJUTOPHOTO BPEMCHH,
IpeyCMOTPEHHOTO Ha mpeaMeT «CrenuaabHOCTh U YTECHUE C JIMCTa (CaKCO(OH)».
DK3aMEHBI TPOBOAATCS 3a MpeAciaMHi ayJAUTOPHBIX YUEOHBIX 3aHATHHA, TO €CTh IO
OKOHYAHWM TIPOBEJICHHUS YyYEOHBIX 3aHATHA B yd4eOHOM TOJay, B paMKax
IPOMEKYTOYHOM (IK3aMEHAIIMOHHOM ) aTTEeCTaIlNH.

K »9K3aMeHy JOMyCKarOTCS ydalluecs, ITOJHOCThIO BBIOJTHUBIINE BCE
yueOHbIe 3a/1aHUs.

[To 3aBepmieHMH DK3aMeHa JIONMYCKACeTCS €ro Iepeciada, CCJIM YyJalllHHCs
TIOJTYYHJT HEYIOBJICTBOPUTEIILHYIO OLICHKY. Y CIIOBHS TMEepecaadyu U TOBTOPHOM CIadu
dK3aMEeHa OMpeJeieHbl B JIOKaJbHOM HOPMAaTUBHOM aKTe€ 00pa3oBaTelIbHOU
opranm3anuu «llonmokeHne O TEKyIIeM KOHTpOJIE 3HAHUM W TMPOMEKYTOUHOU
aTTeCTALMH YYaIIUuXCs.

HNroroBasi arrectaums (BBIMYCKHOW 3K3aMeH) OIpeJeisieT YpOBEHb U
KayecTBO BJIAJCHHUS TOJHBIM KOMIUIEKCOM MY3BIKaJIbHBIX, TEXHHUUYECKUX U
XYZI0’)KECTBEHHBIX 33J]1a4 B paMKaXx MPEJACTABICHHON COJIbHON MPOrPAMMBI.

2. Kpumepuu oyeHnku

Taonuua 4

S («OTIIMYHOY) TEXHUYECKH KAUYEeCTBEHHOEC M XYIO0KECTBEHHO
OCMBICJICHHOE HCIIOJTHeHHE, OTBEYarolee BCeM
TpeOOBaHUSAM Ha JAHHOM dTare 00yIeHUs

4 («xOpo1IOo») OLICHKa OTpa)XaeT TIPaMOTHOE MCIIOJHEHUE, C
HEOONBIIMMHU HeoYeTaMH (KaK B TEXHHYECKOM
IJIaHe, TaK U B XY 0KECTBEHHOM )

3 («yHAOBIETBOPUTEIHHO) VICIIOJIHCHUE c OOIBIIIM KOJINYECTBOM
HEJIOYETOB, & HMEHHO: HEJOYYEHHBIM TEKCT,
cmabas TEXHUYECKas MOATOTOBKA,

MaJioXyA0>KECTBEHHAs UTPa, OTCYTCTBUE CBOOOIbI
WUTPOBOTO anmnapara u T.J.

2 («HCYIOBJICTBOPHUTEIILHO») | KOMILIEKC HEJIOCTATKOB, SIBJISTFOIITMICS
CJICICTBHEM OTCYTCTBHSI JOMAIIHUX 3aHATHNA, a
TaK)K€ IUIOXOM MMOCEHAaEMOCTH  ayJIMTOPHBIX
3aHATHH

«3a4yeT» (0e3 OLIeHKU) OTPAXAET NOCTATOYHBINA YPOBEHD IMOATOTOBKHU U
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HCIIOJIHCHUA HAa JaHHOM JTaIlIc 06y‘—ICHI/I51

CormacHo ®I'T, manHas cucTeMa OILICHKM KauyeCTBA HCIIOJHEHHS SBIISICTCS
OCHOBHOM. B 3aBUCMMOCTH OT CJOKMBIIMXCS TPAAUIMK TOTO WJIM UHOTO y4eOHOTO
3aBEJICHUS M C YYETOM I1eJIeCOOOpPa3HOCTH OIIEHKA KAaueCTBa HCIOITHEHUS MOXKET
OBITH JIOTIOJHEHA CUCTEMON «1+» M «-», UTO JAaCT BO3MOXHOCTH 00Jie€ KOHKPETHO
OTMETHUTH BBICTYIUIEHUE YYAILETOCH.

®oHABl OIIEHOYHBIX CPENICTB MpHU3BaHbl O0ECHEUYNBATh OIICHKY KauyecTBa
MPUOOPETCHHBIX BBIMYCKHUKAMU 3HAHUW, YMEHUW M HaBBIKOB, a TaKXe CTEICHBb
FOTOBHOCTH y4YalIUXCsA BBIUIYCKHOI'O KJIacCa K BO3MOXKHOMY IPOJOJIKEHUIO
npodeccruoHaIbHOro 00pa3oBaHus B 00J1aCTH MY3bIKaJIbHOTO UCKYCCTBA.

[Tpu BeIBeIcHUY UTOTOBOH (IIEPEBOIHOMN) OIIEHKH YUUTHIBACTCS CIACAYIOIICE:
® OLIEHKA roJI0BOM pabOThl YUEHUKA;
® OIICHKA HA AKaJIEMUYECKOM KOHILIEPTE, 3a4ETE UIIM DK3aMEHE;
e Jpyrue BBICTYIUICHUS YIECHUKA B T€YEHUE YUeOHOr0 roja.
OlLleHKH BBICTABJISIIOTCS MO OKOHYaHWUU KaXJO0M YETBEPTH M TOJYTOAui
y4eOHOTr0 roja.

V.METOANYECKOE OBECITEYEHUE OBPA30BATEJIBHOI'O
IMPOLECCA
Memoouueckue pekomenoayuu nedazo2uieckum pabomHuKam

B pabGore ¢ yuwammumcs mnpenogaBaTeidb JIOJDKEH CIENOBaTh IMPUHIIUAIAM
MOCJIEIOBATEIbBHOCTH, MOCTENEHHOCTH, TOCTYIMHOCTH, HATJISJHOCTH B OCBOCHUU
MaTepuana.

Becob nporecc 00ydenust 4oKeH ObITh MOCTPOEH MO MPUHIIMITY: OT IPOCTOTO K
CJIO)KHOMY - M YYUTHIBATh WHANBUAYaIbHbIE OCOOCHHOCTH YUYEHUKA: €ro (PU3NYECKue
JaHHBIE, YPOBEHDb Pa3BUTHSI MY3bIKAIBHBIX CIOCOOHOCTEH.

Heo6xoauMpIM yciioBUEeM ISl YCHENTHOTO OOYyYeHHS Ha cakcOo(oHE SBISETCS
dbopMupoBaHUE y yUyEHUKA YK€ HAa HAYaJIbHOM JTale MPaBHIBHOW MOCTAHOBKH TYO,
PYK, KOpITyca, UICTIOTHUTEIBCKOTO AbIXaHUSI.

Pa3BuTHIO TEXHUKU B Y3KOM CMBICHE clioBa (O€rI0CTH, YeTKOCTH, POBHOCTH H
T.J1.) CHOCOOCTBYET CHCTEMaTHdeckas paboTa HaJa YHNpaXHEHUSMU, TaMMaMH U
sTiogamu. [Ipu ocBoeHMM raMM, yrpaKHEHUH, 3TIOJ0B U APYTrOro BCIIOMOTaTeIbHOTO
Marepualia PeKOMEHAYETCS NPHUMEHEHHE pPa3INYHBIX BapHAHTOB — IITPUXOBBIX,
JTUHAMUYECKUX, PUTMUYECKUX U T. II.

PaGora Ham KayecTBOM 3ByKa, HWHTOHAIIUEH, PUTMHYECKHM PUCYHKOM,
JTUHAMUKON — BRXHEHIIIMMH CPEACTBAMHU MY3BIKAIBHOU BBIPA3UTEIIBHOCTH — JOJDKHA
MOCJICTIOBATEILHO TIPOBOJAUTHCS Ha TPOTSHKEHUU BCEX JIET OOydYeHUS U OBIThH
MPEIMETOM MOCTOSTHHOTO BHUMaHUS TIearora.

[Ipu pabGoTe Hajg TEXHUKONW HEOOXOAMMO JaBaTh YETKWE WHIAWBHUIYATbHBIC
3aJIaHus U PETYISIPHO TIPOBEPSATH WX BBITIOJTHEHUE.

B yueGHolt paboTe Takke clieyeT UCIOJIb30BaTh MEPEIOKEHUS TPOU3BEICHUH,
HAMMCAaHHBIX JUIsI JPYTUX WHCTPYMEHTOB WJIH JUIsi Tojioca. PeKOMEHIyroTcs
MEPEIIOKECHNS, B KOTOPHIX COXPAaHEH 3aMbICEN aBTOpa W MIUPOKO HCIOJIB30BAHBI
XapaKTepHbIE 0OCOOCHHOCTH KJIapHETA.
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B pabote Hag My3BIKQIBHBIMU MTPOU3BEICHUSIMHA HEOOXOAMMO MPOCIICKUBATH
CBSA3b MEXAY XYHOXECTBEHHOM M TEXHUYECKONM CTOPOHAMHU  H3y4aeMOro
MIPOU3BEICHHS.

Pexomenoayuu no opeanuzayuu camocmosimenbHol pabomol y4aujuxcst

1. CamocTosTeNbHBIE  3aHATHS  JOJOKHBI ~ OBITh  PETYISIPHBIMH |
CUCTEMAaTHYECKUMU.

2. IleproIMYHOCTD 3aHATHUI : KOXKIBIN ICHb.

3. KonmmdecTBO 4YacoB CcaMOCTOSTENBHBIX 3aHITHH B HEIETIO: OT JBYX [0
YeThIpPEX.

O0BeM CcaMOCTOSATEIBHOW PabOTHI ONPEACISICTCS C YIETOM MHHHMAJIBHBIX
3aTpaT Ha TOJTOTOBKY JOMAIITHETO 3aJaHUsl C yYETOM TMapauIeIbHOTO OCBOCHUS
JIETBMHU TIPOTPaMMBbl OCHOBHOTO 00IIero oOpa3oBaHHsS, a TaKkKe C YYCTOM
CIIOXUBIITUXCS TEarOTHYECKUX TPAIUINKA B y4eOHOM 3aBEICHMH U METOJIMYCCKON
11EJIeCO00PaA3HOCTH.

4. YYeHUK JODKCH OBITh (DM3UYECKU 370pOB. 3aHATHS TPH IMOBBIMICHHON
TEMIIEpaType OMACHBI JUISI 3/TOPOBbs U HElleJIeCO00pa3Hbl, TaK KaK pe3yJIbTaT 3aHITHIM
Bcerja OyJieT OTPUIATEIbHBIM.

5. UnnuBuayanbHas JOMAIIHSAS padoTa MOXKET TPOXOJUTh B HECKOJBKO
IIPUEMOB M JOJKHA CTPOUTHCSA B COOTBETCTBHM C PEKOMCHJIAIMSIMH IPEIIOIaBaTEIs
10 CIENUATBbHOCTH. YUYCHHK JIOJDKCH YWTH C YpOKa C SICHBIM TPEJCTaBICHUEM HaJ
geM eMy paboTtarh goma. 3aJauu JOJDKHBI OBITH KPATKO M SICHO C(hOPMYIUPOBAHBI B
JTHEBHHKE.

ConepxanueM JOMalTHUX 3aJaHUN MOTYT OBITh:

® yIpaXHEHUs JIJIs1 pa3BUTHS 3BYKa (BbIJEp)KaHHBIC HOTHI);

e paboTa HaJ Pa3BUTHEM TEXHUKHU (TaMMBI, YIIPaKHEHUSI, STIOJIBI);

e paboTa Haa XYJIO0XECTBEHHBIM MaTepraioM (IbeChl WM TPOU3BEIACHUE
KpyIHO# (hOpMBI);

® YTEHHUE C JIUCTA.

6. Ilepumonmyecku clenyeT TMPOBOIUTH YPOKH, KOHTPOJHUPYIOIMIUE X0
JoMaIrHel paboThl yUCHHKA.

7. Ins ycnenmHo# peanm3anuy nporpaMMbl « CTIeIIMaaIbHOCTh U YTCHHE C JTUCTA
(cakco(oH)» yUeHHUK JOJKEH OBITh 00ECIeUeH JOCTYIIOM K OMOINOTESYHBIM (DOHIaM,
a TaKkkKe ayauo- W BHJEOTeKaM, CHOPMHUPOBAHHBIM II0 IIporpaMMaM y4eOHBIX
MPEIMETOB.

VI. CIUCKHA PEKOMEHAYEMON HOTHOMU U METOJINYECKOM
JIUTEPATYPBI
Cnucok pekomenoyemoil HOmHOU Tumepamypuol

1. Ansbunonu T. Anaxwo. [lepenoxxkenune mist anbr-cakcodona U.JleGenena.
My3bIKadbHBIA HHTEPHET — KOJUICAXK «7 HOT»

2. AanpeeB E. Ilocobme mo HayanpHOMY OOyYeHHI0O Ha cakcodoHe. M.,
My3sbika, 1973
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3. 'amMBI, 3TI011BI, YIIpaskHEeHHs 1715 cakcodoHa. 1-3 roael o0yuenus. Coct. u
penakrop M.IlanomunkoBa. M., My3bika, 1988

4. I'ammbl, 3Ti0161. CoctaButens I.ManunoBckas. M., Amnerpo, 2011

5. JI>xazoBomy cakcodonucty. YueoHoe nocodue. 1- 9 xnaccot IMII. Coct. u
penaktop M.3Bonapes. CII16, Kommosutop, 2009

6. Banos B. IlIkona akagemuyeckoii urpsl Ha cakcodone. U.1. M., 2003

/. IsanoB B. 18 xapakTepHbiXx mbec B (hopMe ATIOJOB i cakcodOoHa-COJIO.
M., Muxaun Jlukos, 2002

8. MBanoB B. Illkosa akagemMuueckoit urpel Ha cakcodone. Y. 1. M., Muxaunn
Juxos, 2002

9. Hpanos B. Illkona akagemuueckoii urpsl Ha cakcodone. . 2. M., Muxaun
Jluxos, 2004

10. Mnbmep XK. MeTonuyeckoe mocodue mo UMIPOBU3ALMH JIJIsl cakcodoHa U
IPYTUX MYy3bIKAJIIBHBIX UHCTPYMEHTOB. M., Muxaun J{ukos, 2004

11. Mapxkus 1O. [Ixka3oBbiit cioBaps. M., Menorpad, 2002

12. Menomuu mxa3a. Anrtosnorusa. Coct. B.Cumonenko. KueB, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpsr Ha cakcodone. M., My3bika, 1975

14. My3sbika B cTuie petpo s cakcodona u ¢oprenuano. CocT. U pelakTop
M.IIanomuaukoBa. M., My3bika, 1996

15. My3bika, kotopas mokopwia wmup. llomynspHble mTpou3BeACHUs JUIs
cakcodona u ¢poprenuano. Coct. u pegakrop B.Axkrucon. CI16, Kommozutop, 2009

16. HayanpHOe oOyueHue urpe Ha cakcodoHe. Merogudeckasl pa3paboTka.
CocraButens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mka30BOM wurpel Ha cakcodone. 12 mka30BBIX
ynpaxkaeHui. 10 mxazoBsix Menoauii. Beimyck 1. CI16, Kommosurop, 2004

18. Huxayc JI. OcHOBBI mka30BOM Wrpel Ha cakcodoHe. 12 Ka30BBIX
ynpaxkaeHui. 10 mxazoBsix Menoauii. Beimyck 2. CI16, Kommosurop, 2004

19. IIpopBuu b. OcHOBBI TeXHUKHM UTPHI HAa cakcodone. M., My3bika, 1977

20. ITbecwl B mepenoxenun s cakcoona u doprenuano A.Pupuyna. M.,
Kommno3sutop, 2000

21. PuBuyn A. lllxona urpsr Ha cakcodone. Y. I., Il. M., My3sika, 1965-1968

22. PuBuyn A. 150 ynpaxxnennii ayis cakcopona. M., Mysrus, 1960

23. PuBuyH A. 40 sTron10B miist cakcodona. M., Mysrus, 1960

24. Pozanos C. llIkomna urpsl Ha knapHete. Yactu 1, 2. M., My3sika, 2010

25. Coopuuk mweec s kimapHeta u ¢oprenuano. Coct. b.bepe3oBckuii u
I''Kymncok. M., My3bika, 1980

26. COopHUK M30paHHBIX ATIONOB 11 cakcopona. CocraBurens E.Anapees.

M., My3bika, 1976

27. Tpona mxaza. [lomynsipHbie 3apyOekHBIE MENOAWU ISl cakcodoHa W
doprenuano. Coct. I'.®@uptuy. CI16, Kommozurtop, 2003

28. Xpecromatus miusa knapaeta. CocraBurenu M.Mosrosenko u A.llltapk.
Y.1. M., My3sbika, 2004

29. Xpecromatust s cakcopoHa-anbTa. HawampHoe oOydenume. CocT. o
penakrop M.IllanomuukoBa. M., My3bika, 1985
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30. Xpecromatust ans  cakcoona-anpra. Coct. M.IllanomuukoBa. M.,
My3bika, 1989

31. Xpecromatust s cakcoona-anbra. 4-5 romel  oOyuenus. Cocr.
M.IIanomunkoBa. M., My3bika, 2005

32. Xpecromatusi nansi  cakcodoHa-anbra. 9-6 romel  oOydeHus. Cocr.
M.IIanomunkoBa. M., My3bika, 2005

33. Xpecromarus ains cakcopona-anera. Coct. b.IIpopsuu. M., My3bika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch.  Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44, D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone.  Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.
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59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie Wydawnictwo
Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pexomeHnoyemoii memoouydecKoul aumepamypol

1 MBano B. O6 ucnonb30BaHUU palMOHATBLHON aNIUIMKATYphl MPU UTPE Ha
cakcodone // B momomb BoeHHOMY aupwkepy. Beimn. 22. M., BoenHo-aupuxepckuii
¢dakynbreT npu MockoBckoit koHcepBaTopuu, 1983

2 UBanoB B. IlpuMeHeHHME cHenUaabHBIX [IbIXaTEIbHBIX YINPAKHCHUH MpU
00y4eHUHU U UTPE HA TYXOBBIX MY3bIKAIbHBIX HHCTPYMEHTaX // B momoiib BOeHHOMY
mupwxkepy. Beim. 29. M., BoenHo-gupwmwxkepckuil (gakyiabTeT Nmpu MOCKOBCKOMH
KOHcepBaTtopuu, 1992

3 Miscoenor B. CoBpemeHHbIe TpueMbl UTpbl Ha cakcodone // B momomib
BOEHHOMY Juprxkepy. Boim. 29. BoenHo-auprkepckuii ¢akyabpTeT pu MOCKOBCKOM
KOHcepBaTtopuu, 1992

4. Ocetiuyk A. HayanpHOe oOydeHue urpe Ha cakcodone. M., Llentp, HaydHO
— MeTOJ, KaOWHET 10 y4eO0. 3aBe/l. KyJIbTyphl U HCKyccTBa, 1986

5 Oceituyk A. Pabora Hang mnpou3BeNSHHSIMHU JKa30BOM KJIACCUKU B
crienuaibHOM Kitacce cakcodona. M., LlenTp, HaydHO — MeTOJ, KaOMHET 1o y4eo.
3aBell. KyJIbTYpbl U UCKYCCTBa, 1987

6. [MamomankoBa M. K mpoGieme cTaHOBICHUSI OTEYECTBEHHOM MIKOIBI UTPHI
Ha cakcooHe // AKTyallbHBIE BOTPOCHI TEOPUH M TMPAKTHUKUA HUCIIOTHHUTEIHCTBA HA
IyXoBbIX MHcTpymeHTax. Boim. 80. M., I'oc. My3. -mies;, UHCTUTYT UM. ['HECHUHBIX,
1985

7. anomankoBa M. [ToctanoBka amOymitopa cakcodponucta // CoBpeMeHHOE
HCIIOJIHUTENBCTBO HAa JYXOBBIX U YJIapHbIX HHCTpyMeHTax. Beim. 103. M., I'oc. my3. -
nea, MHCTUTYT uM. ['Hecuubix, 1990

8 HBanoB B. OcHOBBI HHIWBUIYAIBHON TEXHUKHU cakcoporncta. M., My3bika,
1993

9 Hnemep XK. MeTonudueckoe mocoOue M0 MMIIPOBHU3AIMH JJIsl cakcodoHa U
JIPYTHX MY3BIKQIBHBIX HHCTPYMEHTOB. Muxamn Jlukos. M., 2004

10. Liebman D. Developing A. Personal Saxophone Sound. Dorn Publications,
Inc. U.S.A.,1989
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	Хрестоматия для саксофона-альта. Начальное обучение. Составитель и редактор М.Шапошникова. М., 1985: (1)
	Хрестоматия для саксофона-альта. 4-5 годы обучения. Составитель М.Шапошникова. М., 2005:
	Хрестоматия для саксофона-альта. Составитель Б.Прорвич. М., 1978: (1)
	Джазовому саксофонисту. Учебное пособие 1 – 2 классы ДМШ. Составитель и редактор М. Звонарев. СПб, Композитор, 2009:
	Джазовому саксофонисту. Учебное пособие. 3 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009:
	Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins Music Corporation, USA, 1962:
	Примеры программ переводного экзамена (зачета) 1 вариант (2)
	2 вариант (3)
	Пятый класс
	Примерный репертуарный список (3)
	Хрестоматия для саксофона-альта. 4-5 годы обучения. Составитель
	Михайлов Л. Школа игры на саксофоне. М., 1975:
	Хрестоматия для саксофона-альта. Составитель Б.Прорвич. М., 2005:
	Les Classiques du Saxophone. Redacteur M.Мule, Alphones Leduc, Paris: (1)
	Джазовому саксофонисту. Учебное пособие. 4 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009:
	Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:
	Примеры программ переводного экзамена (зачета) 1 вариант (3)
	2 вариант (4)
	Шестой класс
	Примерный репертуарный список (4)
	Хрестоматия для саксофона-альта. 4-5 годы обучения. Составитель М.Шапошникова. М., 2005: (1)
	Хрестоматия для саксофона-альта. 5-6 годы обучения. Составитель М.Шапошникова. М., 2005:
	Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G. Schirmer, Inc.,New York /London
	Джазовому саксофонисту. Учебное пособие. 4 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009: (1)
	Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins Music Corporation, USA, 1962:
	Примеры программ переводного экзамена (зачета) 1 вариант (4)
	2 вариант (5)
	Седьмой класс
	Les Classiques du Saxophone. Redacteur M.Мule, Alphones Leduc, Paris,1953:
	Музыка, которая покорила мир. Популярные произведения для саксофона и фортепиано. Составитель и редактор В.Актисов, СПб, Композитор, 2009:
	Джазовому саксофонисту. Учебное пособие. 5 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009:
	Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins Music Corporation, USA, 1962:
	Примеры программ переводного экзамена (зачета) 1 вариант (5)
	2 вариант (6)
	Восьмой класс
	Музыка, которая покорила мир. Популярные произведения для саксофона и фортепиано. Составитель и редактор В.Актисов. СПб, Композитор, 2009:
	Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz Robbins Music Corporation, USA, 1962: (1)
	Джазовому саксофонисту. Учебное пособие. 6 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009:
	Примеры программ выпускного экзамена 1 вариант
	2 вариант (7)
	Девятый класс
	Музыка в стиле ретро для саксофона и фортепиано. Составитель и редактор М.Шапошникова. М., 1996
	Джазовому саксофонисту. Учебное пособие. 7 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009:
	Примеры программ выпускного экзамена 1 вариант (1)
	2 вариант (8)
	Срок обучения – 6 лет
	Примерный репертуарный список (5)
	Хрестоматия для саксофона-альта. Начальное обучение. Составитель и редактор М.Шапошникова. М., 1985: (2)
	Иванов В. Школа академической игры на саксофоне. Ч.1. М., Михаил Диков, 2002:
	Тропа джаза. Популярные зарубежные мелодии для саксофона и фортепиано. Сост. Г. Фиртич. СПб, Композитор, 2003:
	150 Американских джазовых тем. Выпуск 1. Составитель и редактор В.Кисилев. М., Музыка, 1994:
	Примеры программ переводного экзамена (зачета) 1 вариант (6)
	Второй класс (1)
	Примерный репертуарный список (6)
	Хрестоматия для саксофона-альта. Начальное обучение. Составитель и редактор М.Шапошникова. М., 1985: (3)
	Джазовому саксофонисту. Учебное пособие. 3 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009: (1)
	150 Американских джазовых тем. Выпуск 1. Составитель и редактор В.Кисилев. М., Музыка, 1994: (1)
	Примеры программ переводного экзамена (зачета) 1 вариант (7)
	2 вариант (9)
	Третий класс (1)
	Хрестоматия для саксофона-альта. Начальное обучение. Составитель и редактор М.Шапошникова. М., 1985: (4)
	Les Classiques du Saxophone. / Redacteur M.Мule, Alphones Leduc, Paris:
	Джазовому саксофонисту. Учебное пособие. 5 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009: (1)
	Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins Music Corporation, USA, 1962:
	Примеры программы переводного экзамена (зачета) 1 вариант
	2 вариант (10)
	Четвертый класс (1)
	Хрестоматия для саксофона-альта. 4-5 годы обучения. Составитель М.Шапошникова. М., 2005: (2)
	Хрестоматия для саксофона-альта. 5-6 годы обучения. Составитель М.Шапошникова. М., 2005: (1)
	Концертный репертуар саксофониста. Сборник пьес для саксофона-альта. Выпуск 1. Составитель В.Мясоедов. М., Современная музыка, 2008:
	Пьесы в переложении для саксофона и фортепиано А.Ривчуна. М., Издательский дом «Композитор», 2000
	Хрестоматия для саксофона-альта. Составитель Б.Прорвич. М., 1978: (2)
	Les Classiques du Saxophone. / Redacteur M.Мule, Alphones Leduc, Paris: (1)
	Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.Schirmer, Inc., New York /London
	Джазовому саксофонисту. Учебное пособие. 4 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009: (2)
	Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz Robbins Music Corporation, USA, 1962:
	2 вариант (11)
	Пятый класс (1)
	Хрестоматия для саксофона-альта. Составитель и редактор М.Шапошникова. М., 1989
	Les Classiques du Saxophone. / Redacteur M. Мule, Alphones Leduc, Paris:
	Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz Robbins Music Corporation, USA, 1962:
	Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:
	Джазовому саксофонисту. Учебное пособие. 7 класс ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009: (1)
	Примеры программ выпускного экзамена 1 вариант (2)
	2 вариант (12)
	Шестой класс (1)
	Хрестоматия для саксофона-альта. 4-5 годы обучения. Составитель М.Шапошникова. М., 2005: (3)
	Михайлов Л. Школа игры на саксофоне. М., Музыка, 1975:
	Концертный репертуар саксофониста. Сборник пьес для саксофона-альта. Выпуск 1. Составитель В.Мясоедов. М., Современная музыка, 2008: (1)
	Джазовому саксофонисту. Учебное пособие. 8,9 классы ДМШ. Составитель и редактор М.Звонарев. СПб, Композитор, 2009:
	Примеры программы выпускного экзамена 1 вариант
	2 вариант (13)
	III. ТРЕБОВАНИЯ К УРОВНЮ ПОДГОТОВКИ УЧАЩИХСЯ
	IV. ФОРМЫ И МЕТОДЫ КОНТРОЛЯ, СИСТЕМА ОЦЕНОК
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